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PRINCETON CHURCH 
HAS AEOLIAN-SKINNER 


THREE - MANUAL INSTRUMENT 


New Organ in Trinity Episcopal Being 
Completed with Divided Swell 
and Positiv—Robert Owen 
Is Consultant. 


A new three-manual Aeolian-Skinner 
organ is being completed in Trinity 
Episcopal Church, Princeton, N. J. Be- 
cause of space limitations, a divided 
swell was chosen instead of a full swell 
and choir. The positiv is exposed and 
bracketed to the side wall within the 
chancel. Robert Owen of Christ Church, 
Bronxville, N. Y., was consultant. 


The stoplist is as follows: 


GREAT ORGAN. 
Quintaten, 16 ft., 61 pipes. 
Prinzipal, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Prinzipal, 4 ft., 61 pipes. 
Rohrfléte, 4 ft., 61 pipes. 
Quint, 225 ft., 61 pipes. — 
Super Octave, 2 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Scharf, 3 ranks, 183 pipes. 


POSITIV ORGAN. 

taten, 8 ft., 61 pipes. 
Spitzgedackt, 4 ft., 61 pipes. 
Octavin, 2 ft., 61 pipes. 
Larigot, 115 ft., 61 pipes. 
Siffldte, 1 ft., 61 pipes. 
Zymbel, 3 ranks, 183 pipes. 
Tremulant. 


SWELL ORGAN 1. 
Hohlfléte, 8 ft., 68 pipes. 
Flute Celeste, 8 ft., 124 pipes. 
Geigen Principal, 4 ft., 68 pipes. 
Nazard, 224 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Bombarde, 16 ft., 68 pipes. 
Trompette, 8 ft., 12 pipes. 
Clairon, 4 ft., 68 pipes. 
Tremulant. 


SWELL ORGAN 2. 

Lieblich Gedackt, 16 ft., 68 pipes. 
Viola Pomposa, 8 ft., 68 pipes. 
Viola Celeste, 8 ft., 68 pipes. 
Rohrfléte, 4 ft., 68 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Krummhorn, 8 ft., 68 pipes. 
Schalmey, 4 ft., 68 pipes. 
Tremulant. 

PEDAL ORGAN 
Contre Basse, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Quintaten, 16 ft. 
Lieblich Gedackt, 16 ft. 
Prinzipal, 8 ft., 32 pipes. 
Lieblich Gedackt, 8 ft. 
Hohlfléte, 8 ft. 
Choral Bass, 4 ft., 32 pipes. 
Gedackt Pommer, 4 ft., 32 pipes. 
Blockfléte, 2 ft., 32 pipes. 
Mixture, 4 ranks, 128 pipes. 
Posaune, 16 ft., 32 pipes. 


CLAREMONT MUSIC SESSION 
FEATURES AN ORGAN WEEK 
_An organ week July 9-13 was an 
important part of the six-week ,Clare- 
mont Institute of Music, sponséred by 
lifornia’s Pomona College, Scripps 
College, Claremont Graduate School and 
Claremont Men’s College. Special guest 
faculty members were Catharine Crozier, 
distinguished recitalist, and her hus- 
band, Dr. Harold Gleason, both of the 
staff of Rollins College, Winter Park, 
Fla. Dr. Joseph W. Clokey, famous 
composer who was long a member of 
the Pomona faculty, and William 
Blanchard, Pomona College organist and 
associate director of the institute, also 
took part. Miss Crozier and Dr. Gleason 
gave a master class for four hours each 
day with Dr. Clokey and Mr. Blanchard 
collaborating. Miss Crozier played a re- 
cital July 11. Dr. Clokey lectured on 
choir problems, Organ visitation under 
t. Blanchard’s guidance included sev- 
interesting Claremont installations. 


FLOR PEETERS, WHO WILL TOUR AMERICA 








FLOR PEETERS RETURNING 
FOR FIFTH AMERICAN TOUR 


Flor Peeters will open his American 
tour Oct. 8 with a recital on the new 
Holtkamp organ in the Kresge Audi- 
torium of the Massachusetts Institute 
of Technology in Cambridge. Mr. Pee- 
ters’ programs will include several of 
his own compositions, as heretofore, and 
in Boston a portion of his “Missa Fes- 
tiva” will be performed with the assist- 
ance of the Cecilia Society of Boston. 

The tour, limited to seven weeks be- 
cause of commitments in Europe necessi- 
tating his return to Belgium before the 
end of November, will include appear- 
ances in Philadelphia, Princeton, Buff- 
alo, Providence, Youngstown, Sandusky, 
Toledo, Charlotte, Pittsburgh, Chicago, 
Minneapolis, Boys Town, Bloomington, 
Ind., Albuquerque, Tucson, Wichita 
Falls, Houston, Fort Worth, New Or- 
leans, Memphis and Newark, Del. 

He will play in the Central Presby- 
terian Church, New York City, Oct. 15, 
will participate in the St. John’s fall 
music festival in Detroit Oct. 23 and 
will appear at the University of Texas 
fine arts festival in Austin Nov. 13. Mr. 
Peeters will also conduct several master 
classes. 

It will be three years since Mr. Pee- 
ters last toured this country, his activi- 
ties in that time having included an ex- 
tensive tour of South Africa in the 
spring of 1955, the first regular organ 
recital tour arranged in that country. 

a 
PORTLAND RECITAL SERIES 
PLAYED FOR 44th SEASON 


The annual summer series of recitals 
given, four each week, on the Kotzsch- 
mar Memorial Organ in the city hall at 
Portland, Maine, is in its forty-fourth 
season. Among the recitalists this July 
were John Fay, Portland’s city organist, 
who played July 10, 18 and 26; Eleanor 
Packard Jackson, retiring dean of the 
Boston Chapter of the A.G.O., who 
played July 11; Robert Sutherland Lord, 
New Haven, Conn. July 12; John 
Weaver, Baltimore, Md., finalist in the 
Guild student competition, July 13; 
Homer Humphrey, Boston, July 17; 
Henry Hokans, Worcester, Mass., July 
19; Harriette Slack Richardson, Spring- 
field, Vt., July 30; John Lenaghan, Sher- 
brooke, Que., July 24; Edward Prescott, 
Bangor, Maine, July 25, and Irving 
Bartley, University of New Hampshire, 


July 27. 
—_——_- 

THE NATIONAL MUSIC COUNCIL, of 
which the American Guild of Organists is a 
member organization, now holds the Con- 
gressional Charter as a result of legislation 
passed by Congress and signed by President 
Eisenhower. It is the only musical organi- 
zation holding such a charter. 


FAXON HEADS CHURCH MUSIC 
DEPARTMENT AT BOSTON “U” 

George H. Faxon, the distinguished 
organist and authority on church music, 
has been named chairman of the church 
music department at Boston University. 
Mr. Faxon has previously served in 1946 
as instructor in organ. He will offer ad- 
vanced instruction in organ in addition 
to teaching courses in church music. 

Professor Faxon will continue his 
duties as organist and choirmaster at 
Trinity Church, Boston, where he was 
appointed in 1945. His previous posts in 
the Boston area have included the 
Church of the Advent and St. Paul’s 
Cathedral. 

In addition to extensive activities as 
a recital organist, Professor Faxon has 
taught at the New England Conservatory 
of Music, the University of Michigan 
and Union Theological Seminary in New 
York. He was recitalist for the national 
convention of the A.G.O., in New York 
this last summer. He has been dean of 
the Boston Chapter and is a member of 
the music committee of the National 
Council of Churches. The noted church 
musician holds the Licentiate and is a 
Fellow of Trinity College in London, 
England, where he studied with Sir 
Granville Bantock. Other studies in Eng- 
land included work at the University of 
Cambridge and at Ely Cathedral. 

A resident of Brookline, Mass., Pro- 
fessor Faxon is married and the father 
of three children. 


9 
SELECT WILLIAM WATKINS 
FOR GEORGETOWN CHURCH 


William Watkins has been appointed 
organist and choirmaster at the George- 
town Presbyterian Church, Washington, 
D. C. He leaves the New York Avenue 
Presbyterian Church in the same city 
where he has been organist since 1948. 

Within Mr. Watkins’ service at the 
New York Avenue Presbyterian Church, 
the organ was reconstructed by the 
Aeolian-Skinner Organ Company to his 
design. He has brought to Washington 
increasing interest in organ music 
through a series of monthly organ re- 
citals on this fine instrument. At the 
Georgetown Presbyterian Church he will 
supervise the installation of a new 
Aeolian-Skinner organ to be completed 
soon after the first of the year. 

Mr. Watkins is a native of Danville, 
Va., and a graduate of Peabody Con- 
servatory of Music where he received 
the artist diploma in organ. In 1949 he 
won the young artist award of the 
National Federation of Music Clubs. 

Mr. Watkins plays recitals throughout 
the United States in the concert seasons 
in addition to his activities as church 
organist, choirmaster and teacher. 


CHURCH IN INDIANA _ 
TO HAVE NEW MOLLER 


THREE - MANUAL INSTRUMENT 


Historic First Presbyterian In Indianapo- 
lis Orders Organ as Part of Reno- 
vation—W. Curtis Hughes Is 
Organist. 


The First Presbyterian Church, Indi- 
anapolis, Ind., has awarded a contract 
to the MOller Co. for a large three- 
nianual instrument. Organized in 1823, 
the church has a very distinctive history 
and is one of the few Protestant 
churches remaining in the downtown 
section of Indianapolis. The church is 
meeting the challenge of a downtown 
church and is presently undertaking an 
extensive renovation and building pro- 
gram which includes the new organ. In 
years gone by it has had the distinction 
of having as officers and members of its 
congregation, President Benjamin Har- 
rison, Vice-President Thomas R. Mar- 
shall, and at one time the Rev. Melville 
B. Gurley, who was Lincoln’s pastor in 
Washington, was the minister of the 
church. 

Under the direction of W. Curtis 
Hughes, organist and choir director, 
First Church has four choirs and enjoys 
an enviable reputation for its fine music. 
Mr. Hughes received his Mus. Bac. in 
education irom Murray State College in 
Kentucky and later his Mus. M. degree 
from Northwestern University. In 1945 
he joined the music faculty of Mary- 
ville College, Maryville, Tenn., and has 
held positions in the First Methodist 
Church, Maryville, the New Providence 
Presbyterian Church, Maryville, and the 
Peachtree Christian Church, Atlanta, 
Ga., before assuming his duties in Indi- 
anapolis. 

Mr. Hughes and Robert Talbert, 
MGller representative, cooperated in the 
designing of the new organ. The stoplist 
will be as follows: 


GREAT ORGAN. 
Quintaton, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 

Flute Harmonique, 4 ft., 61 pipes. 
Octave Quint, 225 ft., 61 pipes. 
Octavin, 2 ft., 61 pipes. 
Fourniture, 4 ranks, 244 pipes. 
Chimes. 

Tremulant. 


SWELL ORGAN. 
Flute Conique, 16 ft., 12 pipes. 
Rohrfléte, 8 ft., 61 pipes. 
Viole de Gambe, 8 ft., 61 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Flauto Dolce (Conique), 8 ft., 61 pipes. 
Flauto Dolce Celeste, 8 ft., 54 pipes. 
Principal, 4 ft., 61 pipes. 
Koppelfléte, 4 ft., 61 pipes. 
Nazard, 235 ft., 61 pipes. 
Flageolet, 2 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Bassoon, 16 ft., 61 pipes. 
Trompette, 8 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Hautbois, 4 ft., 61 pipes. 
Tremulant. 


CHOIR ORGAN. 
Gedeckt, 8 ft., 61 pipes. 
Spitz Gamba, 8 ft., 61 pipes. 
Erzahler, 8 ft., 61 pipes. 
Erzahler Celeste, 8 ft., 54 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Gemshorn, 4 ft., 61 pipes. 
Nazard, 224 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Siffldte, 1 ft., 61 pipes. 
Krummhorn, 8 ft., 61 pipes. 
Tremulant. 


PEDAL ORGAN. 
Contrebasse, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Quintaton, 16 ft., 32 notes. 
Flute Conique, 16 ft., 32 notes. 
Quint, 1025 ft., 32 notes. 
Principal, 8 ft., 32 pipes. 
Bourdon, 8 ft., 12 pipes. 
Quintaton, 8 ft., 32 notes. 
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Flute Conique, 8 ft., 32 notes. 
Quint, 544 ft., 32 pipes. 
Principal, 4 ft., 12 pipes. 
Bourdon, 4 ft., 12 pipes. 
Flute Conique, 4 ft., 32 notes. 

Quint, 235 ft., 12 pipes. 
Cctavin, 2 ft., 12 pipes. 
Bourdon, 2 ft., 12 pipes. 
Mixture, 3 ranks, 96 pipes. 
Bassoon, 32 ft., 12 pipes. 
Bombarde, 16 ft., 32 pipes. 
Bassoon, 16 ft., 32 notes. 
Bombarde, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 
ee 
A. L. JACOBS RESIGNS POST 
IN SANTA BARBARA CHURCH 


Arthur Leslie Jacobs has resigned as 
minister of music of the First Metho- 
dist Church, Santa Barbara, Cal., to be- 
come executive secretary of the Chor- 
isters Guild, a national organization of 
children’s choir directors of which his 
wife, Ruth Krehbiel Jacobs, is founder 
and president 

Mr. Jacobs had served in important 
church posts in Worcester, Mass., Los 
Angeles, Cal., and Memphis, Tenn., be- 
fore going to Santa Barbara. 

Mrs. Jacobs gives many seminars in 
children’s choir techniques throughout 
the country and is author of “The Suc- 
cessful Children’s Choir” published by 
the FitzSimons Company of Chicago. 
en 
NEW CHURCH MODEL ADDED 

TO “DO-IT-YOURSELF” LINE 


Electronic Organ Arts, Inc., of Los 
Angeles has announced the addition of 
a church organ to its line of electronic 
instruments. The “Artisan” is designed 
for churches desiring a pipe organ but 
without sufficient funds or space. The 
console houses all the tone generating 
and voicing chassis and is available in 
either two, three or four-manual sizes. 

A combination action, crescendo pedal 
and independent amplification on each 
manual are provided. The new church 
models are designed to sell either as- 
sembled or in kit form. 
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FUSNER SUCCEEDS STOFER 
IN CHURCH AT CLEVELAND 

Dr. Henry Fusner has been appointed 
organist and choirmaster of the Church 
of the Covenant, Cleveland, Ohio, effec- 
tive Sept. 1. He succeeds Robert Stofer 
who has accepted a similar position at 
the Westminster Presbyterian Church, 
Dayton, Ohio. 

For the last eleven years, Dr. Fusner 
has been organist and choirmaster at 
Emmanuel Baptist Church, Brooklyn, 
N. Y., where the choir sings an unusual 
series of oratorios. Previously he held 
positions at the Church of St. Edward 
the Martyr, New York City, and in sev- 
eral churches in New Jersey. 

Dr. Fusner is a graduate of the Juilli- 
ard School of Music and of the School 
of Sacred Music of the Union Theo- 
logical Seminary. Among his teachers 
are Dethier and Dickinson, organ; 
David McK. Williams, church music; 
Gianinni and Lockwood, composition, 
and Peter Wilhousky and Fritz Mahler, 
conducting. For five years Dr. Fusner 
was a faculty member of the Juilliard 
School. More recently he was connected 
_ the Hartridge School, Plainfield, 


N. J. 

In 1951, Dr. Fusner founded the Clin- 
ton Hill Symphony Orchestra, a com- 
munity organization that gives a series 
of concerts yearly at the Pratt Institute, 
Brooklyn, using noted concert artists. 

Dr. Fusner has compositions published 
by the H. W. Gray Company and Shaw- 


nee Press. Ree es 


THE THIRTY-SECOND annual meeting of 
the National Association of Schools of Music 
will convene at the Statler Hotel, Cleveland, 
Ohio, Nov. 23-24. Representatives of at least 
225 music schools and departments of music 
of colleges and universities throughout the 
United States are expected to be in attend- 
ance. President of the association is E. Wil- 
liam Doty, dean of the school of fine arts, 
University of Texas. 




















COPYING TRANSPOSING 
MANUSCRIPTS 
That simulate the printed 


NED C. COLBY 
1955 Madison Ave. 
Grand Rapids, Mich. 








Cabanilles—Selected Organ Works. 3 vols 
Anthologia pro Organo (13th to 18th Centuries). 





FLOR PEETERS 









LIED TO THE SUN 


the brilliant concert piece performed by 
Flor Peeters during his current U. S. tour. 


other FLOR PEETERS organ compositions 


30 Chorale Preludes on Well-Known Hymn Tunes. 3 vols 
30 Chorale Preludes on Gregorian Hymns. 3 vols 
Concert Piece, Op. 52a 
Lied Symphony. Complete 


and educational publications 
Ars Organi (Organ Method). Vol. 1 $3.00; Vols. 
Plain Chant Accompaniment 


and editions 


C. F. PETERS CORPORATION 
373 FOURTH AVENUE e NEW YORK 16, N. Y. 


rey Peters Edition No. 6002A $1.25 


New 1957 Vocal-Choral-Organ Catalogue now available without charge. 

















f PRINCETON UNIVERSITY 
No. 8850 PRICE: $2.00 


J. FISCHER & BRO. | 


FSS SS 


and the 


Orga 


A treatise on the use of 


Bells with organ accompaniment 
' by 
) Arthur Lynds Bigelow 


Bellmaster 





GLEN ROCK, N. J. : 

















Get the NEW improved 
CHORAL FOLDER 





MOST PRACTICAL FOLDER 
FOR CHORAL GROUPS & CHURCHES 


—-Made In Two Sizes— 


OCTAVO AND SHEET MUSIC 
and in two colors 
BLACK AND MAROON 
Enclose 60c for sample 


to cover cost of mailing. 


E. W. MANTZ 
MANUFACTURER 


280 LAFAYETTE ST. * NEW YORK 12,N. Y. 


_ 
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COLBERT-LaBERGE CONCERT MANAGEMENT 


105 West 55th Street, New York 19, N.Y. 


Proudly Announces 
conrcullue > 


fe LIBRARY 


. as p 








The First Transcontinental Tour 
(April-May 1957) 
Of the Distinguished German Organist 


MICHAEL SCHNEIDER 


Director of Academy of Music, Detmold e Conductor, Oratorio Society, Bielefeld 


“<P 








Dr. Schneider is not a complete stranger to our country. When he was a guest lecturer at Yale University last 
year, he found time for some 15 recitals in the East and Midwest, among them at 





National Cathedral, Washington, D.C. Trinity College, Hartford, Conn. 

Woolsey Hall and Battel Chapel, New Haven, Conn. Church of the Advent, Boston, Mass. 

Rockefeller Chapel, Chicago, Illinois Christ Church Cathedral, Springfield, Mass. 

Grinnell College, Grinnell, Iowa Concordia Seminary, St. Louis, Appleton, Wis. and Sandusky, Ohio 
Oberlin College, Oberlin, Ohio Cathedral of St. John the Divine, New York 


Michael Schneider was lauded in America for his versatility in all styles of organ music, and the critics 
commented in particular on his “ingratiating charm,” “beautifully sensitive playing” and “technical acumen 
and admirable art of registration.” 
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PARISH IN NEW YORK 
WILL HAVE 3-MANUAL 


AEOLIAN -SKINNER ORDERED 


Church of the Incarnation Uses Pipe- 
work from Old Instrument in New 
Organ—Placement Will Be in 
Chancel Corner. 





The Church of the Incarnation in 
New York City will have a new three- 
manual Aeolian-Skinner organ to be 
completed in early fall. This parish has 
one of the older church buildings in the 
Episcopal Diocese of New York and 
some of the pipework from the old in- 
strument is being incorporated in the 
new scheme. Installation will be in a 
corner of the chancel. 

The specification reads as follows: 


GREAT ORGAN. 
Montre, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
Spitzprincipal, 8 ft., 61 pipes. 
Flute Harmonique, 4 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Flute, 4 ft., 61 pipes. 
Quint, 224 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Chimes. 
Tremulant. 


SWELL ORGAN. 
Lieblich Gedeckt, 16 ft., 68 pipes. 
Diapason, 8 ft., 68 pipes. 
Viole de Gambe, 8 ft., 68 pipes. 
Viole Celeste, 8 ft., 68 pipes. 
Aeoline, 8 ft., 68 pipes. 
Gedeckt, 8 ft., 12 pipes. 
Octave, 4 ft., 68 pipes. 
Flute, 4 ft., 68 pipes. 
Flageolet, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Fagot, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 
Oboe, 8 ft., 68 pipes. 
Vox Humana, 8 ft., 68 pipes. 
Clairon,-4 ft., 68 pipes. 
Tremulant. 


CHOIR ORGAN. 
Dulciana, 16 ft., 68 pipes. 
Geigen Principal, 8 ft., 68 pipes. 
Nason Flute, 8 ft., 68 pipes. 
Dulciana, 8 ft., 12 pipes. 
Erzahler, 8 ft., 68 pipes. 
Erzahler Celeste, 8 ft., 56 pipes. 
Fugara, 4 ft., 68 pipes. 
Flute d’Amour, 4 ft., 68 pipes. 
Blockfiste, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Clarinet, 8 ft., 68 pipes. 
Tremulant. 


PEDAL ORGAN. 
Diapason, 16 ft., 32 pipes. 
Montre, 16 ft. 
Bourdon, 16 ft., 32 pipes. 
Dulciana, 16 ft. 
Lieblich Gedeckt, 16 ft. 
Octave, 8 ft., 12 pipes. 
Flute, 8 ft., 12 pipes. 
Choral Bass, 4 ft., 12 pipes. 
Posaune, 16 ft., 12 pipes. 
Chimes. 


— 

BIGGS, ORMANDY FEATURED 
AT WORCESTER FESTIVAL 
E. Power Biggs will play Handel's 
Concerto 10 and Saint-Saéns’ Symphony 
3 with the Philadelphia Orchestra, Eu- 
gene Ormandy conducting, at the ninety- 
seventh Worcester, Mass., music festival 
Oct. 16. As part of the same festival 
week a 250-voice mixed chorus, under 
T. Charles Lee’s direction, will sing 
Haydn’s “Creation,” portions of Bach’s 


Mass in B minor and other chorai works. 


on 
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WILLIAM G. BLANCHARD 





BLANCHARD has been a 


Wim G. 
member of the Pomona College faculty 
since 1936. He heads the organ depart- 
ment and is college organist. A graduate 


of DePauw University, he has_ his 
Master of Music degree from the Uni- 
versity of Michigan and has done fur- 
ther study with Carl Weinrich, Hugh 
Porter and Seth Bingham. Several of 
his choral works have been published 
by J. Fischer, Summy, Hall and Mc- 
Creary and Willis. 

Mr. Blanchard has served as organist 
of the Claremont Community Church 
for sixteen years. A year ago the church 
dedicated its new edifice, seating 1200. 
Four chambers have been prepared for 
the four-manual Méller organ to be in- 
stalled this fall. A reredos of striking 
design dominates the architectural plan 
and screens the chambers. An anti- 
phonal organ will ultimately be placed 
in the rear of the balcony. 


LITURGICAL MUSIC SCHOOL 
HELD AT ST. JOHN’S COLLEGE 

The eighth annual school of liturgical 
music opened June 18 at St. John’s Col- 
lege, Collegeville, Minn. Priests, nuns 
and laymen from sixteen states and 
Canada enrolled for the five-week 
course. The faculty this year again was 
principally made up of monks from the 
Benedictine community at St. John’s 
with Msgr. Maurice O’Bready, C. S., of 
the Gregorian Institute in Sherbrooke, 
Quebec, teaching chant and conducting 
and Noel Goemanne, M. Mus., organist 
of St. Rita’s Church in Detroit, Mich., 
teaching organ. 

Mr. Goemanne played a recital July 
19 at St. John’s Abbey Church as a part 
of the summer school. His program: 
Canzona, Andrea Gabrieli; “Lord God, 
Have Mercy upon Us,” Isaac; “We All 
Believe in One God,” Scheidt; Aria and 
Giga, Loeillet; Andante, Fiocco; Psalm 
18, Marcello; “Come, Saviour of the 
Gentiles” and Prelude and Fugue, Bux- 
tehude; “O Man, Bemoan Thy Grievous 
Sins” and Toccata and Fugue in D 
minor, Bach; “All Depends on Our Pos- 
sessing” and “Paix Monacale,” Peeters: 
Toccata, Van Hulse; “Cantilena” and 
“Litanies,” Goemanne. 


ie 

A HANDEL FESTIVAL will be part of 
the International Music Education Congress 
in Hamburg, Germany, Sept. 14-16. 








B. Mus., M. Mus., D. 


Dr. James R. Houghton 
Allan C. Lannom 





Boston University School of Fine and Applied Arts 
ROBERT A. CHOATE, Dean 


Courses leading to the degrees of: 
B. Mus., M. Mus. in Church Music 


GEORGE H. FAXON, F.T.C.L. 


Chairman, Department of Church Music 
Advanced Organ Instructor 


Church Music and Organ Faculty also includes: 


Everett Titcomb 


For further information write: 


COLLEGE OF MUSIC 
25 Blagden Street e 


Mus. A. in Organ 


Dr. Max Miller 
Dr. Francis Snow 


Boston 16, Mass. 
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The Sixth Edition of 
“THE CONTEMPORARY AMERICAN ORGAN” 
by 
WILLIAM H. BARNES 


is now available from the publisher or from your music dealer, 


Since the first edition of this work appeared in 1930 more than 
fifteen thousand copies have been sold (believed to be an all 
time record for a book on organ building). Each edition, since 
the first, including this one, has been revised, and in some cases 
rewritten to bring the book strictly up-to-date. 


The latest and most advanced thinking regarding the Tonal 
Design of Organs is discussed. The views of the leaders in the 
field are presented. 140 shop drawings, photographs of the most 
interesting organ cases and consoles, and all parts of the organ 
action are shown and explained. A Supplement on Electronic 
Organs, and another on “Famous Old Organs in Holland, Den- 
mark and Germany” is new in the sixth edition. Several new 
photographs have been added of special present day interest. 


All organists and builders need this standard reference work 
on American Organ Building. 


Price $4.75, postpaid 


J. FISCHER & BRO. 


Harrison Road, Glen Rock, New Jersey 
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THE ORGOBLO 


an accepted standard 


Organ performance: A smooth 
flow, with plenty of air power 
under perfect control, responds to 
the moods and artistry of the 
organist. 


Freedom from noise: Everything 
has been done to allow the softest 
stop to reach the audience without 
other conflicting sounds. 


High efficiency: Power is used 
only in proportion to the amount 
of wind being used at any onetime. 


Extreme reliability: The Orgoblo 
itself is as simple as an electric 
fan, but has oversize bearings and 
other factors of safety at every 
point. 


Five HP three stage, two pressure Orgoblo 
supplying wind at 41/2 and 6 inch pressures. 


Long life: There are no statistics, but most of the early Orgoblos are still 
giving satisfactory performance after 50 years or more of service. 


Low maintenance: The Orgoblo is all-metal, rust-resistant and has only 
two bearings to grease. 


Acceptance: Used in the great majority of churches, schools, theaters 
and auditoriums, and accepted as the standard of excellence by organ 
manufacturers, organists and organ maintenance experts. Ask for the 
Bulletins. 516A 
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THE HENRY & EDSEL FORD AUDITORIUM 
DETROIT, MICHIGAN 
MAIN ORGAN (INSTALLED IN CHAMBER) PORTATIV ORGAN (MOVABLE ON STAGE) 
GREAT ORGAN PIPES CHOIR ORGAN PIPES HAUPTWERK ORGAN PIPES PEDAL ORGAN PIPES 
16’ Montre 61 8’ Dolcan 68 
” 8’ Principal 61 8’ Dolcan Celeste 68 16’ Quintade 56 16’ Gedecktbass 
8’ Bourdon 61 4’ Nachthorn a 8’ Prinzipal 56 (Ext. Hauptwerk) 12 
224’ Twelfth 61 Sesquialtera (II Rks.) 122 is pg by 8’ Spitzprinzipal ‘ 
2 Fifteenth 61 8’ Rohr Schalmei 68 ee. 8 Holzgedackt (Haunt 
e) Fourniture (IV Rks.) 244 4’ Petite Clairon 68 4’ Prestant 56 pn ope 
Cymbel (IIIRks.) | 183 224’ Quinte 56 Tr eern. 
16’ Bombarde 61 2’ Super Oktav 56 : _ (Hauptwerk) 
8’ Trompette Harmon- Mixtur (IVRks.) 224 ’ Choral Bass 12 
th P ique 61 seeanimenen 8’ Krummhorn (Positiv) # Holzgedackt (Haupt- 
es 4 Clairon Harmonique 61 it Contaw Bie 39 » werk) 
Ae SWELL ORGAN 16’ Montre (Great) 2’ Holzgedackt (Haupt- 
h 16’ Rohr Gedeckt 12 16’ Rohr Gedeckt (Swell) werk) 
. 8 Rohrfléte 68 16’ Bourdon 32 POSITIV ORGAN 16’ Krummhorn (Ext. 
8 Viola Pomposa 68 8’ Octave 32 Positiv) 12 
n 8 Viola Celeste 68 8’ Rohr Gedeckt (Swell) 8’ Rohrflote 56 VK noe 
: Al ae 8’ Bourdon 2 iiuainenanae ‘ rummhorn (Positiv) 
es restan F itzflote (Hauptwer , itiv 
ut ¥ Flauto Traverso 68 4’ Choral Bass 12 , a s 6 ( sable 6 # Krummborn (Positiv) 
2 Octavin 61 4’ Bourdon 12 4 Koppe flote 5 
Plein Jeu (IV Rks.) 244 Mixtur (V Rks.) 160 224’ Nasat 56 
ed 16’ Contre Hautbois 68 32’ Contre Bombarde_ . 2’ Oktav 56 
int 8’ Trompette 68 (Ext. Bombarde) 12 
ne. 4’ Clairon 68 16’ Posaune 32 13/5’ Terz 56 
16’ Bombarde (Great) 1’ Siffléte 56 
“i CHOIR ORGAN 16’ Contre Hautbois (Swell) inn 
- 8 Spitzgamba 68 8’ Trumpet 12 Zimbel (III Rks.) 
nd 8 Flute Octaviante 68 4’ Clarion 12 8’ Krummhorn 56 
ety 
till The Ford Auditorium is the permanent home of the Detroit Symphony Orchestra. Though the main portions of 
the organ are to be located in a ceiling chamber above the proscenium, a smaller, completely detachable and movable 
me Portativ organ will be placed on the stage for use with orchestral and choral groups. 
y Presented to the City of Detroit by the Josephine and Ernest Kanzler Fund, this instrument will be installed during 
the summer of 1957. 
ers 
yan 
the P ; 
. Aeolian-Skinner Organ Company, Ince. 
UT 
ut Boston 27, Hass. 
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N. Y. SCHOOL FOR BLIND 
TO MODERNIZE ORGAN 


AUSTIN AWARDED CONTRACT 





Draw-knobs_ with Braille Captions 
Are Used on Console—D. DeWitt 
Wasson Is Organ Teacher at 
Institute in Bronx. 





The New York Institute for the Edu- 
cation of the Blind, Bronx, N. Y., has 
placed an order with Austin Organs, 
inc., for the complete rebuilding and 
modernization of the three-manual or- 
gan in the auditorium of the school. 
As part of an organ modernization proj- 
ect this work will represent the final 
phase in the project which was begun 
last year at which time a three-manual 
draw-knob console with Braille captions 
was installed. (THE Diapason, Feb. 1, 
1956). 

The new specification which follows 
was worked out by Richard Piper, 
Austin tonal director, in consultation 
with D. DeWitt Wasson, instructor in 
organ, and Miss Elizabeth Thode, direc- 
tor of music at the institute. Charles L. 
Neill, New York sales representative for 
Austin, handled the negotiations. 

The stoplist: 


GREAT ORGAN. 
Gemshorn, 16 ft., 24 pipes. 
Diapason, 8 ft., 73 pipes. 
Bourdon, 8 ft., 73 notes. 
Dulciana, 8 ft., 73 notes. 
Principal, 4 ft., 73 pipes. 
Gemshorn, 4 ft., 73 pipes. 
Koppelfiéte, 4 ft., 73 notes. 
Octave Quint, 225 ft., 61 pipes. 
Super Octave, 2 ft., 61 pipes. 
Fourniture, 3 ranks, 183 pipes. 
Trumpet, 8 ft., 73 pipes. 
Clarion, 4 ft., 61 pipes. 
Chimes. 

SWELL ORGAN. 
Rohr Bourdon, 16 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Rohrflote, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 
Waldfiste, 4 ft., 73 pipes. 
Rohr Nasat, 225 ft., 61 pipes. 
Flautino, 2 ft., 61 pipes. 
Larigot, 115 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Fagotto, 16 ft., 12 pipes. 
Trumpet, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Clarion, 4 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremulant. 
Vox Humana Tremulant. 


CHOIR ORGAN 


Viola, 8 ft., 73 pipes. 
Bourdon, 8 ft., 73 pipes. 


ae 
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EPISCOPAL MUSICIANS AT ANNUAL CONFERENCE 





SEVENTY-TWO ORGANISTS, CHOIRMASTERS 
and choristers from sixteen dioceses 
attended the sixth annual conference on 
church music held at the DuBose Con- 
ference Center, Monteagle, Tenn., July 
10-19. Vernon de Tar, Church of the 
Ascension, Juilliard School of Music and 
Union Seminary, New York City, was 
a visiting conference leader. He empha- 
sized the triple role of the church organ- 
ist: leader and inspirer of congregation- 
al singing, accompanist of choir and solvo- 
ists and solo organ performer. William 


C. Teague, St. Mark’s Episcopal Church 








Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Koppelfiote, 4 ft., 73 pipes. 
Nasard, 225 ft., 61 pipes. 
Blockfiéte, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Krummhorn, 8 ft., 73 pipes. 
Tremulant. 


PEDAL ORGAN 


Principal, 16 ft., 32 pipes. 
Gemshorn, 16 ft. 

Rohr Bourdon, 16 ft. 
Quint, 1025 ft. 

Geigen, 8 ft., 32 pipes. 
Gemshorn, 8 ft. 

Rohr Bourdon, 8 ft. 
Geigen, 4 ft., 12 pipes. 
Flute, 4 ft. 

Mixture, 3 ranks, 96 pipes. 
Trombone, 16 ft., 12 pipes. 
Trumpet, 8 ft. 

Clarion, 4 ft. 

Fagotto, 16 ft. 


® 








AMELIA CARDWELL, Ch.M., organist and 
choirmaster of the First Methodist Church 
in Jacksonville, Fla., and musical news 
columnist for the ‘Jacksonville Journal,” has 
been appointed director of the new opera 
workshop at Jacksonville College of Music. 


THE MUSIC EDUCATORS National Con- 
ference has moved its headquarters from 
Chicago to the educational center of the 
National Education Association in Washing- 





YOUR NOVELLO AGENT 


CHORAL 
THANKSGIVING: 


BACH—O Praise the Lord for all 
Praise our God Who reigns 


O Praise the Lord, all 
GARRETT—Harvest Cantata 
HARRIS—Praise the Lord 
HARRISON—Harvest Cantata 


MAUNDER—Song of Thanksgiving 
MENDELSSOHN—Hymn of Praise 


CHRISTMAS & ADVENT 


BACH—Christmas Oratorio 
Christians, grave ye 


God so loved the World 


Jesu, Priceless treasure 


The Lord is my Shepherd 


BERLIOZ—Childhood of Christ 
BUSH—Christmas Cantata 


DALE—Before the Paling of the Stars 
DUNHILL—Christmas Rose (Two-Part) 


GADE—Christmas Eve 
HARRISON—Christmas Cantata 
MAUNDER—Bethlehem 


MONTGOMERY—Christ’s Birthday 


RATCLIFFE—Bethlehem’s Babe 
THIMAN—Christmas Triad 
Nativity 
WARREN—The Annunciation 
WEST—The Story of Bethlehem 


Copies “On Approval” for 30 days 


BRITISH AMERICAN MUSIC COMPANY 


235 So. Wabash Ave., 


(ADVENT), 


WORKS 


ye nations 


BVOR_ANKLALwYSSOSOUSUIOWwi 
SSSUS SHS oS SSS SASS 


Chicago 4, Il. 


and Centenary College, Shreveport, La., 
stressed the qualities of a good choir- 
master: musical ability and training, good 
character and personality which inspires 
confidence. 

Also on the faculty were Adolph 
Steuterman, Calvary Episcopal Church, 
Memphis, Tenn., conference chairman, 
Jack H. Ossewaarde, Christ Church 
Cathedral, Houston, Tex., and ihe Kev. 
Massey H. Shepherd, Jr., Church Divin- 
ity School of the Pacific, Berkeley, Cal. 
Plans are under way for the seventh 
conference next summer. 








GLOVER TO PLAY RECITAL 
UPON RESTORED JOHNSON 
Raymond Glover, organist and choir- 
master of St. Paul’s Cathedral, Buffalo, 
N. Y., will play works of Bach, Dupré, 
Kellner, Purcell, Wesley and Whitlock 
in a recital Sept. 30 in the First Presby- 
terian Church, Portville, N. Y. He will 
be assisted by Paul Marohn, a soloist of 
the cathedral’s boychoir. The sixty-year- 
old Johnson organ of this church was 
recently restored by the Delaware Organ 
Company of Tonawanda. The tracker 
action was repaired and new mixture 
work was added. The characteristic 
Johnson tone of the original pipes was 


unaltered. 
a 


JOHN HENRY ARNOLD DIES; 
WAS PLAINSONG AUTHORITY 
Dr. John Henry Arnold, international 
authority on plainsong, died in June 
at his home in Stanmore, Middlesex, 
England, at the age of 68. Though he 
earned his living as a banker, he became 
a foremost student and teacher of plain- 
song. He provided the set of plainsong 
accompaniments for the 1933 edition of 
the “English Hymnal.” In recognition of 
his services in the sphere of church 
music, the Archbishop of Canterbury in 
1945 conferred on him the Lambeth 
Doctorate of Music. 


- a 
200 ATTEND CONFERENCE 
HELD IN NORTH CAROLINg 
Nearly 200 musicians from five south. 
ern states attended the fifth 


school of church music at Lutheridge, 


Lutheran assembly grounds at Arden, 
N. C., Aug. 26 to Sept. 1. Courses were 
given in all phases of church music. 
Members of the faculty included: Le. 
land B, Sateran, Augsburg College, Min. 
neapolis, Minn.; Paul Peterson, 
Salem College, Winston-Salem, N.C: 
Parker B. Wagnild, Gettysburg College 
Gettysburg, Pa.; L. David Miller, Wit. 
tenberg College, Springfield, Ohio, and 
Philip K. Gehring, Davidson College, 
Davidson, N. C. 

The daytime schedule included courses 
in conducting and choral techniques and 
workshops and master classes for orgap- 
ists. A seminar was held on problems of 
organ purchase and installation. The 
evening schedule included worship sery- 
ices, organ recitals, lectures, panels and 
a choir concert. 


Se 
DUESSELDORF HOLDS TENTH 
SCHUETZ FESTIVAL IN FALL 


The tenth Heinrich Schiitz Festival in 
Diisseldorf, Germany, Oct. 16-21 will 
have many fine choirs and three eminent 
organ recitalists. Among the choral or- 
ganizations will be: the State Church 
Music Academy of Dresden, conducted 
by Martin Flaimig; the Westphalian 
Church Choir under Wilhelm Ehmann; 
the Miilheim Song Circle under Hans 
Bril; Cologne’s Capella Coloniensis with 
Hans Klotz at the organ;-the Heinrich 
Schiitz Circle of Neuss under Fritz 
Schieri; the Barmen Church Choir with 
Michael Schneider of Detmold at the 
organ; “Pro Musica Antiqua” of Brus- 
sels with Safford Cape and the Johannes 
Damascenus Choir. Hans Heintze of 
Liineburg, Finn Videro of Copenhagen 
and Walter Funk of Zurich will play 


recitals. 
a rs 
MAGAZINE. FOR ORGANISTS 
ISSUED IN SOUTH AFRICA 


The office of THe Diapason has re- 
ceived a recent issue of “Die Orrel,” a 
quarterly paper for organists published 
in Pretoria, South Africa. The lead story 
on the life and times of J. S. Bach is 
by Hendrik Willem van Loon and a 
story on Netherlands organ building ap- 
pears on page four. Advertisers include 
the publisher of a Bible concordance in 
Afrikaans, a piano dealer, a manufac- 
turer of church furniture and a builder 
of churches, whose advertisement carries 
the picture of a striking new church 
building. The publication is written in a 
variety of the Dutch language, presum- 
ably Afrikaans. 














Lilian Carpenter, F.a.c.0. 


“RECITALS 
160 West 73rd Street 
New York City 


AN INSTRUCTION BOOK 
“BASIC ORGAN TECHNIQUE” 
(J. FISCHER AND BRO.) 








BRASS MUSIC WITH ORGAN 


Besides our own publications in the above 
category, we have a stock on hand from the cata- 
logs of other publishers both foreign and domestic. 
Let us know your needs. 


ROBERT KING MUSIC CO. 


North Easton Massachusetts 











ANTHEMS by M. J. CROWDER 
S.A.T.B. (Solos, duets, etc.) 20c each 
We Pray To Thee (Gen)—Thanksgiving 
praises—Worship Christ, the New-Born 
King —I Heard the Bells on Christmas 
Day — Christmas Story — Easter Story — 
Easter Message—Lord of Life. 
Brochure & approval copies on request 
CROWDER MUSIC Marissa, Illinois 











SUB TTUNAE: 


) 


ELECTRONIC 
ORGANS 


THOMAS J. GEORGE, BUILDER 
11671 VICTORY BLVD. 
NORTH HOLLYWOOD, CALIF. 





La Marche Brothers 


Church organ builders 
A Chicago concern 
since 1919 


6525 N. Olmsted Ave. 
Chicago 31, Ill. 


Telephone 
Newcastle 1-2071 
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Interior of Christ Church 
pre Connecticut 


- RENOWNED FOR PIPE ORGANS SINCE 1875 
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GREENWICH, 


CONNECTicyur 
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August ig 1956, 


Mr. M. P, Moller, Jes, President 
M. P, Moller, Inc, 


Hagerstown, Maryland 
Dear mr. Moller: 


It is a Pleasure to 
US all at Christ Ch 


Teport the sa 
urch with th 


ti Sfaction of 
Strument 


Ig 
the ©xcellent ser; 


obliging Organization. 


Wishing you continued Success, 


Faithfully yours, 


Cleese Deane) 


Claude Means, 
Organist and Choirmaster., 
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MRS. CRAIGHEAD SUCCEEDS 
BABCOCK AFTER 32 YEARS 


George S. Babcock has retired from 
the organist post at the Asbury-First 
Methodist Church in Rochester, N. Y., 
after thirty-two years of_ service. He 
will be succeeded by Mrs. David Craig- 
head, wife of the head of the organ de- 
partment of the Eastman School of 
Music. 

Mr. Babcock had eye trouble earlier 
this year and gave up his organ post 
because of the arduous duties. He is 
a department head at the Eastman Ko- 
dak Company. Born in Northport, N. Y.,, 
he was graduated from Cornell Uni- 
versity in chemistry in 1916. At 14 he 
played the organ at Trinity Episcopal 
Church at Northport and later held posi- 
tions in churches in Ithaca and Wilming- 
ton, Del. In the latter city he met 
Frances DeWitt, a church soloist. They 
were married in 1919. Mrs. Babcock has 
since become a popular opera and 
church singer in Rochester. Mr. Bab- 
cock studied for a short time with Har- 
old Gleason at the Eastman School. 

Tue Drapason for June, 1949, re- 
ported his twenty-fifth anniversary as 
organist of the Asbury-First Church. In 
1926 he helped to design the Hook and 
Hastings organ at the church and last 
year took a similar part in the installa- 
tion of the Austin organ in the church’s 
million dollar new edifice. He is a past- 
dean of the Rochester Chapter of the 
A.G.O. 

Mrs. Craighead, the former Marian 
Reiff, who takes over the church post, 
came to Rochester with Mr. Craighead 
last year from California, where she 
had been organist at the First Congrega- 
tional Church, Los Angeles. Mr. Craig- 
head is organist at St. Paul’s Episcopal 
Church in Rochester. 
eS 

LAYTON ORGANS has moved its opera- 
tions from Ypsilanti, Mich., to Colorado 
Springs, Col., according to word from Dewey 
W. Layton, Jr. 








GEORGE S. BABCOCK 
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TEXAS SCHOOL HOLDS 16th 
CHURCH MUSIC INSTITUTE 

The sixteenth annual Southwestern 
University church music institute was 
held in the Alma Thomas Fine Arts 
Center on the Georgetown, Tex., campus 
July 30 to Aug. 2. Dean H. E. Meyer 
was in charge of the three-day confer- 
ence. 

Interdenominational and sponsored by 
the Southwestern University school of 
fine arts, the institute continues a move- 
ment begun on the campus in 1929 for 
the improvement of worship services in 
churches and for the encouragement of 
church musicians, organists, choir di- 
rectors and members. 

The faculty for the institute included 
Dr. Nita Akin of Wichita Falls; Dr. 
Campbell Wray of Fort Worth, choral 
conductor and oratorio soloist; Ray 
Davidson, choral director and minister 
of music at the First Methodist Church, 
Wichita Falls, and Dr. H. E. Meyer, 
general chairman of sacred music for 
the Texas Federation of Music Clubs 
and professor of organ and lecturer on 
church music at Southwestern. 











will be played by Dr. 


FIFTH ANNUAL CONFERENCE 
ON CHURCH MUSIC 


Presented by 


THE CLEVELAND CHAPTER 
AMERICAN GUILD OF ORGANISTS 


W. William Wagner, Dean 


Three Inspiring Days—September 15, 16 and 17 
under the leadership of 


DR. CHARLOTTE GARDEN 


Union Theological School of Sacred Music Faculty 
The Crescent Avenue Church of Plainfield, N. J. 


MR. REXFORD KELLER 


Head of the School of Music, Ohio Wesleyan University 
The North Broadway Methodist Church of Columbus 


Course includes organ class, lectures on 
choral technique and repertory, service 
playing, music for weddings and funerals, etc. 


GUILD FESTIVAL SERVICE AND RECITAL 


Garden, Sunday 
evening, September 16 at 7:45 in the 
Old Stone Church on Public Square. 


For details write Miss Joy Lawrence, Conference Chairman 
1277 East 135th Street 
Cleveland, Ohio 








quisitely melodic. 





HYMNS AND RESPONSES FOR THE CHURCH YEAR 


(For Choir and Congregational Use) 


by VINCENT PERSICHETTI 


Mr. Persichetti has used religious texts of many centuries, including 
the Psalms, as well as 20th Century poets, 
lection of hymns written in the contemporary idiom and yet ex- 
This book is a real innovation in church music 
and still retains all the traditional forms. 


Price: $1.00 


(Copies sent on approval on request) 


ELKAN - VOGEL CO., 


1716 Sansom Street 





for this beautiful col- 


NC. 
Philadelphia 3, Pa. 
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ALLEN ORGAN 


are handled exclusively in 





CHICAGO 


Northern Illinois 
Northwestern Indiana 


at 


HOUSE OF ORGANS, INC. 


NOW—Two Convenient Locations 


Most Allen Models on Display 


Downtown 311 S$. Wabash Avenue’ Tel. WAbash 2-5366 


West 7034 W. North Avenue Tel. NAtional 2-591] 


Models for CHURCH, SCHOOL and HOME 
ONLY ALLEN PRODUCES A TRUE TRADITIONAL TONE 
SO IMPORTANT WITH CHURCHES AND INSTITUTIONS 


AN ALLEN ORGAN AVAILABLE 
FOR ANY BUDGET OR REQUIREMENT 






MODEL C-3 


FOR THE SMALL CHURCH 


CUSTOM SERIES 
3 and 4 Manual 





FOR THE LARGE CHURCH 


Only ALLEN has the electronic organ that will satisfy discriminating 


organists and listeners. 


The numerous installations throughout this area 
have attributed greatly to ALLEN’S determination to build an 
ORGAN THAT SOUNDS LIKE AN ORGAN. 


FOR LITERATURE AND INFORMATION CONTACT 


HOUSE OF ORGANS, INC. 
311 SO. WABASH ¢ 7034 W. NORTH AVE. 
CHICAGO, ILLINOIS 
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15 Regional Conventions from Coast to Coast in 1957 


American Guild of Organists 


Chapters in Every State 


Organized 
April 13, 1896 


Charter Granted 
Dec. 17, 1896 


Incorporated 
Dec. 17, 1896 





Amended Charter 
Granted 
June 17, 1909 
June 22, 1934, and 
Sept. 24, 1954 


Chartered by the Board of Regents of the University of the State of New York 


Member of National 


Music Council Inc. 


National Headquarters: 1708 International Building, Rockefeller Center, 
630 Fifth Avenue, New York 20, N. Y. 
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COUNCIL 


ROBERT BAKER, D.S.M. 

A. W. BINDER, MUS. DOC. 

RAY F. BROWN, A.A.G.O. 

LILIAN CARPENTER, F.A.G.O. 

MELVILLE CHARLTON, MUS. DOC., 4.4.0.0, 

DONALD L. COATS, M.S.M. 

CLAIRE COCI 

ROBERT E. CRANDELL, M.S.M. 

VERNON DE TAR, F.A.G.O. 

VIOLA LANG DOMIN, A.A.G.O. 

JOHN T. ERICKSON, MUS. DOC., A.A.¢.0. 

THE REV. JOSEPH R. FOLEY, C.S.P., CH.M. 

MARGUERITE HAVEY 

HAROLD HEEREMANS, F.A.G.O., CH.M., 
F.T.C.L. 

WALTER N. HEWITT, A.A.G.0., CH.M., 
F.T.C.L. 

NORMAN HOLLETT, F.A.G.O., CH.M. 

JAMES PHILIP JOHNSTON, F.A.G.O. 

ANNE V. MC KITTRICK, F.A.G.0., CH.M., 
F.T.C.L. 

HUGH PORTER, D.S.M., F.A.G.O. 

GEORGE E. POWERS, F.A.G.O. 

THELMA MOUNT RAINEAR, A.A.G.O. 

WILLIAM SELF 

GEORGE WILLIAM VOLKEL, D.S.M., F.A.¢.0, 

ALEC WYTON, F.R.C.O., CH.M., F.A.G.O, 
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Chapter Celebrates Anniversary. 

The New Hampshire Chapter will 
celebrate its fifteenth birthday this year 
with a banquet and a suitable program. 
The chapter was formed Oct. 15, 
1946, when a group met at the Carpenter 
Library in Manchester. The meeting was 
called to order by Norman W. Fitts, 
who introduced Alfred Brinkler, 
F.A.G.O., organist and choirmaster of 
St. Luke’s Cathedral, Portland, Maine, 
and a regional director of the Guild, 
who presided. Others who assisted in 
the formation of the chapter were Har- 
ris Shaw, A.A.G.O., dean of the Massa- 
chusetts Chapter; Irving D. Bartley, 
F.A.G.O., of the music department of the 
University of New Hampshire, and Dr. 
Channing LeFebvre, director of music 
at St. Paul’s School, Concord, and 
former warden of the Guild. A letter 
from S. Lewis Elmer was read. Mr. 
Fitts was elected first dean of the chap- 
ter; he is currently serving the chapter 
as treasurer and chairman of the anni- 
versary observance program. 

From its inception, the New Hamp- 
shire Chapter has offered as a public 
service organ recitals and other musical 
events open to all without charge. More 
than forty such programs have been 
given, many with outstanding organists. 

At the annual meeting this year, Miss 
Germaine Pellerin of Manchester was 
re-elected as dean. The other officers 
named were: Robert English, Holder- 
ness, sub-dean; Mrs. Mary Schow, Man- 
chester, secretary; Norman W. Fitts, 
Manchester, treasurer; Mrs. Helen M. 
Lombard, Short Falls, registrar; Milton 
Johnson and Roger Barrett, both of 
Manchester, auditors; executive board 
for three years, Miss Josephine Coakley, 
Manchester, and Mrs. Evelyn Fisher, 
Derry. The annual meeting tollowed a 
dinner at Green Acres in Hampstead. 
An amusing talk on unusual experiences 
inside and outside church organs was 
given by William R. McAllaster. 


Coke-Jephcott Appears in Paterson. 

The Northern New Jersey Chapter 
sponsored a seminar for organists and 
choirmasters May 19 at the Church of 
the Messiah in Paterson. The seminar 
was conducted by Dr. Norman Coke- 
Jephcott, formerly organist and master 
of the choristers of the Cathedral of St. 
John the Divine in New York City. Dr. 
Coke-Jephcott is well known as an or- 
ganist, composer and teacher throughout 
the country. The seminar was the first 
to be sponsored by the chapter and was 
well attended by local members as well 
as members from neighboring chapters. 

At the seminar Dr. Coke-Jephcott con- 
sidered the following topics: youth choir 
training and management, hymn and 
service playing, organ and choral reper- 
tory, the Guild examinations and 1m- 
provisation. He ended the session with 
a brilliant improvisation on the “Old 
124th.” 

The following day Dr. Coke-Jephcott 
played the recital and service for the an- 
nual installation of officers of the chap- 
ter. The program was as follows: “Ca- 
thedral” Prelude and Fugue in E minor, 
Adagio in A minor and Prelude in B 
minor, Bach; Fugue on “G-A-E,” “Leg- 
ende,” Scherzo Classique, Lento Tener- 
ezza (“Terceto”), Miniature Trilogy: 
Prelude on “C-H-D,” Ground Bass and 
Toccata on “St. Anne,” “Londonderry 
\ir,” Cathedral Procession, “Bishops’ 


Promenade” and Variation and Toccata 
National 


ona 


\ir, Coke-Jephcott. 





GUILD CHAPTER IN PANAMA CANAL ZONE 





MemBers OF ISTHMIAN CHAPTER, Pan- 
ama Canal Zone, gather around the hi-fi 


to hear Carl Weinrich — recordings. 
Founded seven years ago as a branch of 
the New York Chapter, the first branch 
outside the continental United States, 
this group attained chapter status this 
year. Membership is made up of organ- 
ists and choir directors in the Canal 
Zone and the Republic of Panama. 


Program Chairman Chosen for Conclave. 

Robert McGill has been appointed 
program chairman for the annual mid- 
winter conclave which will be held in 
St. Louis, Mo., Dec. 26-28. Mrs. Mary 
Friess is dean and Howard Kelsey is 
conclave chairman. 

WESTERN PENNSYLVANIA CHAPTER— 
The Western Pennsylvania Chapter ended 
the 1955-56 season with dinner at the First 
Lutheran Church, Pittsburgh, June 18. 
Milford VanCleve represented the church 
and extended a cordial welcome. The men’s 
organization of the church cooked and 
served our dinner. Mr. Van Cleve also told 
us about the church organ which was a 
Johnson instrument, purchased in 1888. In 
1900 some new pipes were bought from 
Austin and combined with the Johnson 
pipes. Later it was rebuilt and a new Moller 
console installed. G. Logan McElvaney, our 
host organist and chairman of the A. G. O. 
examination committee, talked about the 
procedures to follow when studying for the 
examinations. Dean Nan _ Neugebauer 
thanked the three retiring directors, Mildred 
Reed, Selma Kress and Clayton Brennaman, 
for serving for three years on the executive 
board and asked them to be ushers for the 
recital of the evening. 

Sub-dean Dr. James Evans highlighted the 
interests and fun of our Cleveland trip in 
May. Past-dean Horace Hollister conducted 
an installation service for the new officers. 
All members present read in unison the 
code of religious principles of the A. G. O. 
A recital followed by four women members 
of the chapter. The program encompassed 
the four great periods of organ music. The 
pre-Bach Toccata per 1l’Elevatione and 
Fugue in G minor of Frescobaldi, and Pre- 
lude and Fugue in C major by George 
Bohm were played by Ann Lynn Young. 
Three Bach works were performed by Mae 
E. Lambert: “Hark a Voice Saith All Are 
Mortal,” Sonatina from “God’s Time Is 
Best” and the Prelude and Fugue in E 
minor (Cathedral). Margaret Crouse Lunt 
played Introduction and Passacaglia, Reger; 
Cantabile, Sonata 7, Guilmant, and the 
Franck Chorale in A minor. Contemporary 
music performed by Eloise Bomhard in- 
cluded: “‘Te Deum,” Langlais, and ‘‘Spirit- 
uale Eternelle,” Messiaen. 


There are two non-resident members, 
one in Nicaragua and one in the United 
States. Elected to serve as the first dean 
of the new chapter was Earl C. Keeney, 
founder and first regent of the branch. 
Mr. Keeney, seen on the extreme right 
in the picture, is organist and choir di- 
rector ot the Cathedral of St. Luke, 
Ancon, C.Z. 


PATAPSCO CHAPTER—Charles A. 
Parker, dean of the Patapsco Chapter and 
organist and choirmaster in the Trinity 
African Methodist Church, Baltimore, Md., 
was honored Aug. 5 at the celebration of his 
twenty-fifth anniversary in this church. The 
white-robed senior choir led the silent pro- 
cessional and rendered the festival music. 
Special choral numbers were: “Rejoice Ye 
Christians Gladly,’’ Bach; ‘‘Almighty God,” 
James; The Thirteenth Psalm, Mendelssohn, 
and “Now Thank We All Our God.” Miss 
Marian Gibson, the accompanist, played a 
Chorale by Franck. Mr. Parker is a well- 
known layman and musician in the A. M. E. 
Church. He was brought to Trinity Church 
when an infant. He was a member of the 
Sunday school of which he is now superin- 
tendent and a member of the choir he now 
conducts. His career in the field of church 
music also includes the honor of directing 
massed choirs at the annual conferences 
and the general conference of the A. M. E. 
Church. At the anniversary service repre- 
sentatives of the National Association of 
Negro Musicians and of the A. G. O. were 
present. Mr. Parker studied organ under the 
late William L. Wilson and with Edmund 
Ender of the Peabody Conservatory and 
choral directing with Peter J. Wilhousky. 
He has served under seven ministers of 
Trinity Church and four bishops. Many 
adults and children have been members of 
his choirs during these years of service and 
three of his choir boys have entered the 
ministry. A communion breakfast in the 
church hall followed the services. Many 
gifts and citations were tendered him. 


CHICO, CAL., CHAPTER—The Chico 
Chapter traveled to Oroville for the July 22 
meeting. The meeting was held at the sub- 
urban home of Dr. and Mrs. Robert Bethel. 
Plans were laid for the fall activities in- 
cluding the chapter’s annual organ recital. 
Members and friends listened to records 
of E. Power Biggs and of the organ in 
the Mother Church, the First Church of 
Christ, Scientist in Boston, Mass. All were 
particularly interested in Mr. Biggs’ play- 
ing since he is scheduled to play the chap- 
ter’s annual January recital at the Bidwell 
Memorial Presbyterian Church in Chico 
this winter. Members and friends played 
badminton and croquet before the serving 
of an informal lunch on the patio. 


London Congress Committees Chosen, 
The international congress of organ- 
ists, to be held in London, England, July 
27 to Aug. 2, 1957, will be under the 
general chairmanship of Sir William 
Mchie, organist of Westminster Abbey. 
The committee for the A.G.O. consists 
of Searle Wright, chairman, Dr. Seth 
Bingham, Harold W. Friedell, Dr. 
Philip James and Dr. George Mead. 


KANSAS CITY CHAPTER—The Kansas 
City Chapter was represented at the nation- 
al convention by seven members. The exec- 
utive committee met at the home of the 
dean, Violette Williams, June 11 and July 
23, where the following program was 
planned: A kickoff ‘‘Know-Your-Members” 
dinner has been scheduled for Sept. 17 to 
rally the chapter and to launch an intensive 
membership drive with a _ goal of 300 
members this year. Publication of a month- 
ly news sheet to be called “The Bombarde” 
has been scheduled and a staff appointed. 
A placement bureau has been set up, with 
the dean as chairman, and is already han- 
dling the applications of twelve organists. 
A student group, to meet monthly, has 
been organized under the leadership of 
Mrs. Pauline Wolfe. A workshop study 
group to help in preparation for the nation- 
al exams will be administered by Mrs. 
Carlyle Otto, Mrs. Eileen Maltby and 
Edward Crum. 

An ethics committee, headed by former 
dean Edward Wood, has been established. 
Serving under him are Mrs. Gladys Combs, 
Mrs. Sarah Henry, William Lemmonds, 
Barton Donaldson and Miles Blim. Former 
dean Luther Crocker has been appointed 
historian for the chapter. 

A subscription series of three recitals by 
organists of national stature has been under- 
taken this season and performers have been 
contacted. The third Monday in each month 
was chosen as an unvarying meeting night 
throughout the season and dinner meetings 
were favored. 

The Kansas City Council of Churches 
has offered its assistance to the Guild 
chapter in many ways. On the council's 
July 7 noon-time radio program, “Our 
World of Religion,” General Secretary 
Stanley Stuber held an interview with Dean 
Violette Williams and William Lemmonds, 
minister of music at the Second Presbyterian 
Church, regarding the work of the Guild— 
CarLyLeE Otto, Registrar. 


CENTRAL MISSOURI CHAPTER—The 
Central Missouri Chapter met in Columbia 
for the last meeting of the year June 1 at 
the home of Arthur P. Lang. The hostess, 
Mrs. Lang, and Mrs. W. C. Bedford were in 
charge of arrangements and a delicious 
buffet supper was enjoyed by all. A short 
business meeting was held and the follow- 
ing slate of officers was re-elected for the 
following year: Nesta Williams, F.A.G.O., 
of Stephens College, dean; Perry Parrigin 
of the University of Missouri, sub-dean; 
Jacqueline Raithel of Jefferson City, secre- 
tary; William C. Bedford of Christian Col- 
lege, treasurer. The remainder of the even- 
ing was spent in listening to records of 
organ music by Catharine Crozier and E. 
Power Biggs.—JacquELINE RaAITHEL, 
tary. 


LA CROSSE, WIS., CHAPTER—The La 
Crosse Chapter sponsored Kathryn M. 
Ulvilden in a recital June 17 at Trinity 
Lutheran Church. Her program: Chaconne, 
Couperin; Toccata per l’Elevatione, Fresco 
baldi; “Basse et Dessus de Trompette, 
Clerambault; Prelude, Fugue and Chacomne, 
Buxtehude; Three Chorale Preludes, Bach; 
Prelude, Fugue and Variation, Franck; 
“Litanies,” Alain; “Chant de Paix,” Lang- 
lais; “Apparition de_ 1’Eglise Eternelle, 
Messiaen; “Epilogue,” Langlais; Fantasie 
and Fugue in G minor, Bach. 
Fo.tenporr, Secretary. 





——— 


THE HYMN OF THE MONTH for Sep 
tember, recommended by the National Fed- 
eration of Music Clubs, is “Spirit of 
Descend upon My Heart” to the 
“Morecambe.” 
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Tue Guitp Srupent Group at Ste- 
phens College, Columbia, Mo., had thirty 
members in the 1955-56 season. Miss 


Nesta Williams, F.A.G.O., is sponsor 
of this active group, under the aegis of 
the local chapter. 
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Presenting one of the outstanding organists of our 


time — Lee Erwin—in a lush album of organ selec- 
tions entitled “Moon River Music.” 

Stylishly fashioned in the nostalgically-romantic 
manner that he featured on the popular Moon River 
radio show, Mr. Erwin’s album gives you a true 
adventure in Hi-Fi subtlety on the pipe organ. 


Available at your favorite record store, or write. 
ZODIAC RECORDING CO., INC. 

HF 501 MADISON AVE., NEW YORK 22, N. Y. 
EDGAR S. KIEFER TANNING CO. 
LEATHER FOR THE PIPE ORGAN AND 
MUSICAL INSTRUMENT TRADES 


Send for Samples e Phone Glendale 90711 
240 Front, S. W. Grand Rapids, Mich. 




















News of | the A.G.O—Continved * peiks 


ALL-GIRL STUDENT GROUP AT STEPHENS 


N every work or undertaking there is always 

a predominating thought. This has been true 

in the writing of the world’s best literature— 
the greatest masterpieces on canvas. 


This is also true in the building of a Kilgen 
Organ. 


The predominating thought behind the 
building of every Kilgen Organ, whether it be 
of modest size or a large organ is TO BUILD 
THE FINEST ORGAN POSSIBLE. 


The exquisite voicing, the excellent pipe 
work, the perfection of modern electric action, 
—are all tangible expressions of this ideal. 


This has been recognized by famous organ 
artists throughout the world. 


The Kilgen Organ Company 


4632 W. RORISSANT AVE. ST. LOUIS 15, MO. 


| Organs 





EUGENE R. KILGEN 
Chairman of the Board 
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W hat Gun Be Sone 
About the Scarcity 


0 of Tenor Voices? 





{This article is a etnias of a chapter en- 
titled "Preserving the Pre-tenor Voice” in the 
writer's recently published book, “Training the 
Boy's Changing Voice.’’} 


By DUNCAN McKENZIE 
There is no question that many po- 
tential tenors are lost because of a lack 
of understanding of the tenor voice and 
its manner of development. The young 
adult, who has not been fortunate 
enough to have had in school a teacher 
who was able to help him to understand 
what happens to the boy voice as it 
changes and matures to the adult voice, 
seems to prefer to sing bass rather than 
tenor; it may be for psychological rea- 
sons, but more likely it is because of the 
slow rate of development of the tenor 
voice, especially in its upper range. Be- 
cause of his difficulty with the notes of 
the upper range, he finds it easier to sing 
bass. Thus he is lost as a potential tenor. 
Within the last fifty years a music 
program has been developed in the 
jumor and senior high school so that 
there are today few high schools that do 
not have a mixed voice choral organiza- 
tion and a boys’ glee club, and while the 
mixed voice chorus 1s not common in the 
jumor high school, the boys’ glee club 
has become so popular that it has be- 
come a part of the curriculum. Conse- 
quently, adolescent boys have been re- 
ceiving instruction on how to use their 
voices during the period of mutation 
from teachers who have made a study 
of the problems that are associated witi 
the changing voice. 
in the junior high school a plan has 
been evolved that enables adolescent 
boys to keep on singing during the 
period of the change-ot-voice—the alto- 
tenor plan, as it is called. The philosophy 
of the plan is preservation ot the voice 
during the adolescent period. Though 
the term alto-tenor has become a house- 
hold word in school circles, it is not so 
well-known nor is it generally under- 
stood by choirmasters. A briet descrip- 
tion of the plan is therefore in order. 
Alto-tenor is the term used to de- 
scribe, as well as classify, the boy’s voice 
after it has lowered (in pitch) to the 
stage when the changed voice 1s begin- 
ning to develop. It was coined to meet 
the need for a suitable nr for 
the third part of four-part (SATB) 
music for adolescent boys in i upper 
grades of the elementary school in the 
days before the junior high school came 
into existence. The voice sounds neither 
like a boy’s nor a man’s;.it has a timbre 
peculiar to the voice at this stage. The 
quality has not yet become masculine, 
that 1s tenor or bass. Today alto-tenor 
is a generally accepted term in the junior 
high school. G below middle C to G an 
octave higher has come to be the ac- 
cepted alto-tenor range. Years of ex- 
perimentation have proved that this is a 
safe and practical one for carrying out 
the alto-tenor idea of classification. 
While this range is one for alto-tenors 
as a class, some are able to sing several 
notes higher than the high G and others 
‘an sing a few notes lower than the low 
Ability to sing a low F is the criterion 
sal to determine that a voice has 
reached the alto-tenor stage. Every boy’s 
voice passes through this stage, in most 
during the junior high school 
years, though some reach it in the sixth 
grade of the elementary school while 
others do not reach it until the early high 
school years. Some boys seem to skip 
the classification because their voices 
lower from alto to bass so quickly or be- 
cause their voices pass through the alto- 
tenor stage in the long summer vacation. 
At what stage in the adolescent period 
is it possible to predict whether a boy’s 
voice will develop to tenor or bass? 
When the status of the voice can be 
labeled as changed, the change has taken 
place quickly or slowly and the quickly 
changing voices change to bass while the 
slowly changing develop to tenor. This is 
nature’s way of working. Quickly chang- 
ing voices are always the more numer- 
sus. Hence among adolescents there are 
always more basses than tenors. A quick 
hange takes place in a month or so, 
though in the majority of cases it takes 
semester to a year; a slow 
vear at least, but more 
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often longer, maybe from two to three 
years. In school, therefore, boy basses 
are found in the junior high school, but 
boy tenors are not found until the fresh- 
man or sophomore years of high school. 

During adolescence the boy’s voice 
lowers gradually as he grows older. He 
finds he can sing a few notes lower than 
he could previously, and as these new 
notes develop the highest notes of his 
range become difficult to sing. Then as 
a few more new low notes develop, the 
highest notes which he found difficult 
disappear ; that is to say the voice lowers 
as a whole. This lowering process con- 
tinues during the adolescent period up to 
the time the voice develops to the 
settled status. It is easier to observe in 
the quickly changing voice. 

Once a voice can be called slowly 
changing, it should be regarded as a po- 
tential tenor and it should be deait with 
as if it were going to be tenor until it is 
evident that it is not going to be tenor. 

If a boy remains in the alto classifica- 
tion for a year or longer, it is not too 
soon to regard the voice as_ slowly 
changing and hence potentially tenor. 
When it reaches the alto-tenor classifica- 
tion, if the voice is going to be tenor, the 
change from the alto-tenor status to 
tenor may take from a year to eighteen 
months—often longer—and it is difficult 
to detect that any change has taken 
place, for the tenor voice develops so 
gradually and imperceptibly. The voice 
is considered to be tenor when it has 
lowered to the tenor range—to C (oc- 
tave below middle C)—though there is 
little or no trace of tenor timbre in some 
voices at first. It is because of this, to- 
gether with the length of time it takes, 
that tenors are very rare in the junior 
high school and their voices immature in 
the high school; and because of the im- 
maturity, the voices of high school 
tenors must be used with care, especially 
in the upper range. There must be no 
forcing of the high notes, and not until 


the voices have matured sufficiently 
should they be dealt with like adult 
voices. 

Acknowledging the fact that tenors 


are less numerous than basses among 
adolescents, are they more scarce than 
they should be because of the procedure 
used in the junior high school? In other 
words, are any potential tenors lost in 
the junior high school years because of 
the alto-tenor plan of dealing with the 
voices ? 

Vocal procedure in the junior high 
school is based on the premises that the 
principles of voice training which have 
proved best with the boy’s voice in the 
grade school—namely, downward train- 
i are the best to use with the ado- 
lescent boy’s voice; and that because of 
the continuity in the method of training 
the boy is able to sing during the ado- 
lescent period. Obviously the better 
the training during the pre-adolescent 
period, the better the chance of success 
in preserving the boy’s voice during the 
change. Many of the problems that arise 
during the change can be referred back 
to the pre-adolescent period. 
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Because the junior high school has 
mixed classes, the SATB (T being alto- 
tenor) classification is the most practical 
one for choral work. The problem that 
this classification creates is that it is not 
possible to maintain an alto-tenor section 
for any length of time because of the 
quickly changing voices. The alto-tenor 
whose voice is changing slowly, how- 
ever, remains in the classification for a 
considerable length of time. Hence an 
alto-tenor section can remain intact for 
a certain period if it is made up of 
slowly changing voices. 

Although the policy about the boy’s 
changing voice is to encourage it to 
lower, the policy should not be misin- 
terpreted in the case of voices which are 
changing slowly. Many potential tenors 
are lost for good by being classified too 
soon as alto-tenors. There is no harm in 
having a hoy whose voice has reached 
the alto stage sing the alto-tenor part, 
provided he uses it correctly, for the 
ranges of the two parts are almost the 
same, The trouble is, more often than 
not, that the voice is not used correctly 
hecause the boy is singing in a mixed 
voice group where he is exposed to in- 
fluences that are not conducive to the 
right use of the voice. He is apt to force, 
and this leads to trouble later on. Fore- 
ing the slowly changing voice to lower 
during the pre-tenor period is just as 
wrong and as bad for the future voice as 
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Concert Management: 
EDWARD EIGENSCHENK 
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Just Published: | 
Dietrich Buxtehude (1637-1707) | 
FIVE PRELUDES AND FUGUES | 
E minor, C major, F sharp minor, D minor, D major | 
(Anthologia Antiqua—Book Nine) | 


| Edited, Collected and Annotated by 


SETH BINGHAM 


With an explanatory foreword containing a stop-list of} 
Buxtehude’s organ, comments on his structure and style, and 
dynamics and registration for the modern] 
|American organ. These five compositions rank among the 
| greatest of the Danish master’s works in this form. 


Price: $2.50 


J. FISCHER & BRO., 
Harristown Road, Glen Rock, N. J. 














trying to retain the upper notes of the 
range at any stage during the adolescent 
period, 

Classified as alto-tenor too soon, a boy 
loses control over the upper notes of his 
range. The result is that if the voice is 
going to be tenor, these notes become 
difficult to sing when he becomes tenor ; 
and if he forces them, he will have 
trouble around high E and F. It is at 
this stage—generally the early high 
school years—that a potential tenor may 
be lost if he is not properly guided. The 
boy becomes discouraged at his inability 
to manage his upper range, so he wants 
to sing bass. If he is transferred to bass, 
and if nothing further is done, he may 
never sing tenor again. 

No harm is done by transferring a 
young tenor to bass if he has been hav- 
ing difficulty with his upper range. As a 
matter of fact, it is better to transfer 
him, but the boy has to understand that 
he is not a bass and that he must sing 
only in a range that is comfortable. He 
will be of little use as a bass, and he 
will soon realize this, for the tessttura ot 
the part will be less and less comfortable 
the longer he sings bass. This is nature’s 
way of warning him that he is in the 
wrong classification. He should be trans- 
ferred back to tenor where he will be 
more comfortable. Thus he has been 
saved as a tenor. Since he may have 
difficulty around high F, he must be 
warned and made to realize that the 
high notes of the tenor voice are slow 
in developing, that they will be slower 
than usual in his case because he has 
not been using them while singing bass 
and that it will take some time to gain 
control over them. 


What can be done to save as much of 
this potential material as possible? The 
boy whose voice is changing slowly al- 
ways has a considerable range at any 
stage during the adolescent period com- 
pared with the boy whose voice changes 
quickly ; and during the transition stage 
he does not encounter the difficulties that 
are inherent in the quickly changing 
voice. He would benefit from the type 
of training that is given in the voice 
class. The potential tenor voice needs 
more nursing in the pre-tenor stage than 
it has been getting in the school music 
program; it should be dealt with in a 
special group in the voice class. 
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New Aeolian Choruses 





THANKSGIVING * 


Psalm of Thanksgiving Henry Over- 
ley #2143 SATB 30 


Now Our Voices Raise Hok- 


ansen #3078 SSA-Junior Choir .20 





GENERAL * 


The Lord Is My Shepherd Thos. Mat- 





thews #2137 SATB .20 
ADVENT * 
Lo, He Comes With Clouds Descend- 


ing Henry Overley #2145 SATB .20 





CHRISTMAS * 


Little Jesus Came to Town Will James 
#2144 SATB (Also, SSA-# 3064) .20 


Babe of Bethlehem Henry 


Overley #2146 SATB- carol- 


.20 





CANTATAS 


Christmas Oratorio Van Hulse $1.25 
Blends classic with modern in portray- 
ing the Prophecy, Fulfillment and 
Adoration. For Narrator, Sop., Mezzo, 
Tenor & Bar. Soli, Mixed Chorus & 
Children’s Choir. Difficult. May be 
dramatized. 


The King and The Star Noble 


40 


Easy, melodious. Legendary text. For 
Junior Choir. (Arr. SAB, 50c) 


King of Kings Daniel Protheroe .75 


Easy-Med. Christmas Hymns 


and scriptural text. Mixed Chorus, 
SATB soli. 





CAROLS 


The Christmas Caroler 25 
Thirty-two traditional best-loved car- 
ols expertly edited, arranged and col- 
lected by Frank B. Cookson. 

Noels Marx & Anne Oberndorfer 2.00 
Over 100 carols, with legendary and 
historical notes, handsomely bound | 
in red cloth, with black and silver 
embossed. (Carols only, paper cover, 





ORGAN 


Five Christmas Fantasies Van Hulse 
#1 Father Brebeuf’s Carol 15 


#2 Papago Christmas 60 
#3 Yuletide Echoes Be fe 
#4 Child Jesus in Flanders  .60 
#5 Joyeux Noel! 90 


Folkloric Suite Jean Langlais $3.50 


Contains Fugue on “O Filii,” Legende 
de St. Nicholas, and Cantique, Can- 
zona & Rhapsodie sur Deux Noels. 


Send for Complete List, and 


Selections On Approval 


H. T. FITZSIMONS CO., Inc. 


H. T. FitzSimons Co. 


Date : 





. LaSalle St., Chicago 10, Ill. 


Send me without charge your new 
of the Complete 


CHORAL SERIES MINIATURES 











Dickens Character 
Describes Summer 
in Great Britain 


By CHARLES PEAKER 


I have been to services, masses, con- 
certs, choir-practices, plays, art galleries 
and taverns, museums and organ factor- 
ies. I have played recitals in Lincoln and 
Glasgow Cathedrals, “St. Martin in the 
Fields,” Norwich Cathedral and King’s 
College in Cambridge, also less formal 
sessions in the Abbey, the Temple 
Church, the Chapel Royal at Windsor 
and an old parish church in Wales. To 
save space, I am going to talk like Al- 
fred Jingle. 

“Empress of Britain’—great swells, 
but dined! Belle Isle “Calm sea and 
a prosperous voyage!” Usual fearful 
inexplicable delay disembarking, Mon- 
treal—Edwin Northrup—car—thank/ul 
—St. Hyacinthe—Mr. Stoot recovering ; 
see factory and new console for St. 
Paul’s tomorrow. 

Hints for sea-going organists. Learn 
to manage without generals and bring 
small stepladder if short like me. Coup- 
lers across dash board rare—swell 
super works wherever swell coupled. 
Solo tuba to swell for Zaccheus and 
tuba goes to pedal via swell to pedal; 
result—confusion. Great to pedal pistons 
present help in trouble but pedal pistons 
now affect great; cathedral organ on 
screen—audience in nave—don’t register 
for choir. Recital following evensong? 
Then don’t attempt sweeping changes at 
adjustor panel (if there is one), but 
work away from existing combinations. 
Great set-up thus, sometimes: (1) clari- 
bel, (2) add third open, (3) another 
nice open, (4) add 16 ft., 4 ft., 2 ft., yet 
the thing sounds clear and imposing in 
service—odd—very ! 

Take Lincoln! Hold down triad— 
draw third open, add second open, add 
first open—doctrine of Trinity! Reverse 
process—each voice still serenely clean— 
how come? Lincoln swell and solo en- 
closed—Nags-head swells—awkward— 
very ! 1890 console at speed, like Massey- 
Harris thresher (home-sick for prairie) 
but music in church grand. Full swell 
closed—caged lion; full swell open— 
“thunder on the left,” but Mr. Holtkamp 
wouldn’t like it. Swell to choir—swell a 
bit late—canon at the unison a second 
after—erit teeth and go on. Yet, voices 
and organ at one with Dr. Slater high 
up in his cucumber-frame (drafts). Re- 
flection—organs in England splendidly 
placed in splendid buildings—London 
convention for our church—architects 
financed by our organ-builders? 

Glasgow. Fine old Willis—re-Willised. 
Some generals, more couplers—swell 
strings—flutes caught cold, the dia- 
nasons 16 ft.. & ft., 4 ft., 2 ft.. mixture— 
Toe Louis. Tuba (heard in Edinburgh) 
Gabriel’s Trump. 

St. Martin in the Fields. First warden, 
George I. Rebuild by Spurden Rutt. 
Console a “festival of lights,” finger-nail 
glissando on stop-tongues. Lots of muta- 
tions, lots of reeds (tuba, tromba, har- 
monic trumpet) useful duplexing, dul- 
ciana at all pitches—two sets of great 
diapasons—one set too loud—shake Nel- 
son! Altar organ makes it a three-man- 
ual—I like—most English organists dis- 
trust it. John Churchill splendid musi- 
cian.. 

Cleveland House, Dorking. Lady Jeans 
charming and accomplished—very. 
Plaved a Stark two-manual with no 
clothes on—tracker action—gladly gave 
place to lady J. who made it sound hu- 
man. Warm three-manual in another hall 
—late Sir James—more my cup of tea. 
Clavichords, harpsichords and spinets— 
12-vear-old daughter plays little dance 
of her own on latter—charming! Cheese 
omelette—grand evening. P.S. Saw old 
harrel-organ consigned to Gordon 
Jeffery. Played “Dundee” on it—he 
won't like it. Romantic old barrel—I 
mean organ, not Gordon. 

Norwich —“Old Cathedral — earthly 
smell,” 110 stops, console like a railway 
station. No generals (mustn’t mention 
the twelve generals on my new console— 
Dives & Lazarus) Hill, Norman and 
Beard. like the Dorking organs. Starting 
with Dr. Statham’s own fine Rhapsody 
in C—better book ticket for India now. 
Choir enclosed, choir positif, great sec- 
ondary, great primary (in case). Reeds 
and mutations create a tutti that sizzles 
but immense building smiles and cher- 
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ishes it. Double touch pistons and 
heavier pressure affects the pedal. Rock- 
ing tablets transfer manuals to other 
claviers—dangerous for visitors. Grand 
instrument. Recital happily over—eat, 
drink and thank God. 

Cambridge. King’s College—Harrison 
& Harrison. Taken in at night. Climb the 
steps—flashlight and keys, tombs and 
echoes—chilly. Strange voices follow 
the music around, but seventy-stop or- 
gan friendly. Full swell drawn—you 
want oboe alone—just pull it a_ bit 
harder—the rest retire obligingly—very 
nice! Swell shoe for speed of tremulant. 
Huge panels hinged on console for ad- 
iustments—can’t touch till recital— 
Pandora! Quiet stops that come faintly 
and sweetly over the centuries—spectral 
response from east end. (“Bah! hum- 
bug” said Scrooge.) Twenty-second on 
swell. Peremptory reeds at 16 ft., 8 ft., 
4+ ft. in solo box seem to appear every- 
where but on solo. Tuba—forked light- 
ning; diapasons talk like Dr. Samuel 
Johnson, but 4 ft. and 2 ft. more than 
a match for them. Time to retire to 
dormitory. Turn power off—thuds and 
groans in darkness. Down the steps past 
pedal mixture and bourdon—lights off— 
torch on—glow-worm! Sleep with a 
marble sixteenth-century dean? Never! 
Up again—lights on—reverse batteries 
—light—flight. 

Recital follows evensong. How they 
do sing; “Non Angli. sed Angel” (not 
Anglicans, but angels). Boys in choir- 
school practice three times a day—men 
hand - picked scholars in = arts, law, 
medicine, philosophy; candles in storm 
—lanterns—marvelous carving—glorious 
glass. Service by Howells, composer 
present, big congregation. Superb sing- 
ing—psalms most eloquent—anthem a 
model—blessinge—choir retires. Climb 
familiar stairs, anxious heart—great pis- 
tons revised by Hugh McLean, brilliant 
young Canadian, who now does all 
the playing—now 6:30—7:35 all over— 
cheerfulness returns, Dinner great hall— 
later candle-lit room—portraits of deans 
and dons (now dust); wines, fruits, 
nuts, cigars, snuff and dignified con- 
viviality. Ton provost’s right, Dr. 
Howells his left. Boris Ord, who has 
created the tonal splendors in the chapel, 
on my right. American continent might 
still be asleep—still undiscovered, across 
waste of waters. (Memo-—-impromptu 
phrase for speech someday—good— 
very!) 

Postludes at short notice Abbev, 
Temple, Windsor and other places. Wii- 
lan, MacMillan, Bach and Handel—in- 
ured to lordly din now. Zeus briefly, 
hurling thunder-bolts. At Chapel-Royal— 
Sir William Harris at one console—I at 
the other. How well he improvises as 
choir retires! T take over like co-pilot. 
Rothwell organ—stops between keys— 
easy! Half-hour program with 32 ft. 
pipes in scarlet and gold standing around, 
while lions and unicorns peer sightless 
over shoulder. Tea with Sir William 
and Lady Harris in beautiful old draw- 
ing room—peace in the ancient precincts 

lengthening shadows on Merbecke’s 
honse and Castle Keep. 

Sunday morning almost anywhere in 
this country—trees, swans on the sun- 
flecked river—air shot through and 
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through with bells—Norman  porch— 
dim religious light—worn steps—bells 
muted now—silence—organ music. Choir 
comes in with clergy—organist looks 
down much as a skipper watches his 
crew silently from the bridge. Returns 
to bench, canticles, psalms—organ thun- 
ders—his ears must be pinned down- 
stairs, for choir and organ are sweetly 
together when storm subsides. Medita- 
tive verse—organ silent, then unenclosed 
choir organ in a faux bourdon of its 
own—now a clarinet or a great flute 
muses alone. Gloria Patri—sound of 
many waters. Anthem, Gibbons or Byrd 
perhaps—no apparent note—no visible 
direction—organist again looks dispas- 
sionately down from the “Bar of 
Heaven” as hundreds of other men are 
doing at this moment. Composer buried 
below, but his thoughts wing their way 
among the vaulted arches as they have 
done for centuries. 

One sad exception! Famous cathedral 
—distinguished organist, but he is away. 
“Comfort, O Lord’—choir uneasy and 
baffled by poor accompaniment—l6 ft. 
gamba on choir? Really! Last verse of 
hymn unison—harmonic “Cul de sac”— 
very bad. 


IVales. Senator and Mrs. Rupert 
Davies. Castle—“storied urn and _ ani- 
mated bust,” park, pond—fountains, 


hall—I begin to get illusions of gran- 
deur. Little town below—“Unto the Hills 
Around.” Ancient parish church. Grand 
Father Willis organ of twenty-nine stops. 
Flutes 8 ft.. 4 ft. 2 ft., on choir and a 
lieblich 8 ft., stopped diapason 8 ft, 
claribel 8 ft. and flute 4 ft. on great. 
Heavenly corno di bassetto on unen- 
closed choir, bad-tempered cornopean on 
swell (little attention since Queen Vic- 
toria’s day). Trumpet and clarion on 
great. still untamed, also formidable 
principal and fifteenth to complement the 
Falstaff of an 8 ft. Great double is a 
contra gamba and swell double, a lieb- 
lich bourdon. Pedal is ’cello 16 ft, 
‘cello 8 ft. (independent), bourdon 16 ft. 
and open diapason 16 ft. (And how do 
you like that Edwin?) Tutti a marvel- 
ous uproar rising to a glittering pinnacle. 
Definitely not for Karg-Elert’s nuances, 
but fine for Bach if you have the pre- 
cision of a Swiss watch and the sure- 
footedness of a mountain goat. Remem- 
bered moments: Thalben-Ball’s brilliant 
playing at the temple, Sir William Mc- 
Kie and his consummate mastery in the 
psalms, Mozart’s Feminor as played by 
Dr. Peasegood. Early morning in Nor- 
wich Cathedral—dim  lights—fog—no 
organ, procession singing—Dr. Statham 
with his choir—great building hushed— 
copes and candles—plainsong, Willan. 
Early morning in Lincoln —ancient 
chamber high up in cathedral, leering 
stone face projects from wall. Dr. Slater 
is directing the boys in their daily prac- 
tice—how they read—how they sing. It 
is cold. Windsor—westering sun through 
gorgeous glass as Sir William Harris 
accompanies the Magnificat. He, | t00, 
walks to parapet and looks. down 
through Ducal banners as his choir sings 
an early English anthem. Fi 

As for the promenade concerts am 
Liverpool Cathedral and Henry Willis, 
—they'll have to wait—it’s ten to two: 
“And so to bed.” 
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MELVILLE SMITH SUCCEEDS 
WILLIAM ZEUCH IN BOSTON 


Melville Smith, director of the Longy 
Schoo! of Music, has been appointed _or- 
ganist and choir director at the First 
Church in Boston. Mr. Smith will begin 
his duties Oct. 1. 

A resident of the area since 1941, Mr. 
Smith enjoys an enviable reputation in 
the music circles of Boston, both 
through his work at the Longy School, 
which he will continue, and as a virtuoso 
on the organ. He was for seven years 
organist and choir director at the Mount 
Vernon Church, Boston 

After receiving his A.B. degree at 
Harvard University in 1920, Mr. Smith 
was appointed the Elken Naumburg 
Traveling Fellow; the following year he 
was appointed the John Knowles Paine 
Fellow. He studied for four years at the 
Ecole Normale de Musique, Paris, study- 
ing organ, piano and composition with 
Nadia Boulanger. Returning to this 
country, he became instructor in musical 
theory at the David Mannes School, 
New York, following which he was 
made instructor in musical theory at the 
Eastman School in Rochester. In 1931 
he was made associate professor of 
music at Western Reserve University, 
Cleveland, during which time he served 
as organist of the First Unitarian 
Church. 

William Zeuch retired as organist and 
choir director of the First Church in 
Boston in June of this year after com- 
pleting thirty years of continuous service 
with the church. Mr. Zeuch has been 
made organist emeritus. 
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ELECTRONIC ORGAN BUILT 
BY LACONIA, N. H., COMPANY 


The Kinsman Manufacturing Com- 
pany, Inc. of Laconia, N. H., has ac- 
quired the full rights of the Brattleboro 
Organ Development Group and_ will 
start production in November of one 
and two-manual models of an electronic 
organ. The instruments have been de- 
signed to take advantage of modern 
production methods. Emphasis has been 
placed on the quality of tone, versatility 
and high fidelity. 
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be dedicated in late 1957. 


that sound “in tune” 
to the most critical ear! 


The Maas-Rewe SYMPHONIC CARILLON is the only bell 
instrument which gives the organist a choice of major or minor 
tones for each note. This is the result of two bell tones per note — one tuned 
to a minor and the other to a major tonality. NOW! you can play in perfect 
concordance at all times. All chords minor, major, diminished 
and augmented, can be played without limitation. 


HEARING IS BELIEVING . .. when you hear the deep, truly bell-like tones of the 
Sympohnic Carillon, we are confident that you too will be 
immediately impressed by their quality . . . distinctive in 
clarity and traditional in timbre. 
Compare the Symphonic Carillon with any other bell instrument, 
regardless of cost. Let your own ears be the judge! Your name and 
address on a post Card will bring you complete details 
without any obligation. 


MAAS-ROWE Carillons 


3015 Casitas Ave. © Los Angeles 39, Calif. 





JOHN C. CHRISTIAN 





JoHn C. CuHristIAN, who has just re- 
ceived his Master of Music in organ 
from the University of Illinois under 
Professors Russell Hancock Miles and 
Paul Pettinga, has been appointed as- 
sistant professor of organ and music his- 
tory at Mars Hill College, Mars Hill, 
N. C., beginning in September. Mr. 
Christian gave his graduate organ re- 
cital in April and was awarded per- 
formance honors by the graduate com- 
mittee of the school of music. He served 
as the graduate assistant of the organ 
department in 1955-1956 and served as 
organist of the University Baptist 
Church, Champaign, III. 

Sateannncieeennn 
SAN DIEGO STATE COLLEGE 
ORDERS FLENTROP ORGAN 


San Diego State College, San Diego, 
Cal., will have a new organ to be built 
by D. A. Flentrop of Zaadam, The 
Netherlands. The Treble Clef Alumnae 
Association is giving the instrument to 








FREDERICK WEAVER DIES; 
LONG BALTIMORE CAREER 


Word has reached the office of THE 
Drapason of the death June 1 of Fred- 
erick D, Weaver, well-known Baltimore 
organist and teacher. Mr. Weaver was 
organist of the First Presbyterian 
Church for forty years and in more 
recent years was organist and director 
in St. Mark’s Evangelical and Reformed 
Church. Since 1909 he had also played 
and directed for the Baltimore Hebrew 
Congregation. 

Mr. Weaver was on the faculty of the 
Peabody Conservatory of Music for 
thirty-one years. He was one of the first 
organists to broadcast weekly radic re- 
citals. He was active for many vears in 
the Chesapeake Chapter of the A.G.O. 
He first subscribed to THE Diarason 
in 1912. 

Frederick David Weaver was born in 
Bellefont, Pa., in 1887. He received 
artist’s degrees in both organ and piano 
from Peabody Conservatory whicn he 
entered as a scholarship student at the 
age of 17. He taught at the Gilman 
School before joining the Peabody facul- 
ty. 
Mr. Weaver is survived by his widow, 
Frances Koch Weaver, organist and 
director in the Hampden Methodist 
Church, and by two daughters and a son. 
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BIDWELL’S PROGRAM BOOK 
MAKES USEFUL REFERENCE 


The book of programs for the sixty- 
first season of free recitals at Carnegie 
Music Hall, Pittsburgh, Pa., is available 
without charge to anyone who writes in 
for it. Marshall Bidwell, organist and 
director of music at the Music Hall, has 
provided a foreword with a breakdown 
by composers, a useful index and the 
specification of the organ. The ample 
program notes should be a useful source 
for anyone making up organ programs. 
o— 

KATHARINE FOWLER, organist and choir 
director of the Western Presbyterian Church 
in Washington, D. C., conducted her senior 
choir in the Brahms Requiem May 20. 





HELEN MAE SHIFFER has been appointed 
organist and choir director of the Zion 
Evangelical and Reformed Church in Beth- 
lehem, Pa. 
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in use all over the World. 
unequalled for Silence, Efficiency 
and Reliability. 
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your new organ. 


Builders 
HOLTKAMP ORGANS 
Cleveland 9, Ohio 
M. P. MOLLER, INC., 
Hagerstown, Md. 
SCHANTZ ORGAN CO., 
Orrville, Ohie 
THE REUTER ORGAN CO., 
Lawrence, Kansas 
AEOLIAN-SKINNER CO., INC. 
Boston 25, Mass. 


AUSTIN ORGANS, INC., 
Hartford 1, Conn. 
CHESTER A. RAYMOND, 
Princeton, N. J. 


Allied Manufacturers 
W. H. REISNER MFG. CO., 
Hagerstewn, Maryland 
ORGELECTRA, LA MARCHE MFG. CO., 
Chicago, Illinois 


The Associated Pipe Organ Builders of America 


An organization striving te impreve the pipe ergan through exchange of ideas 
—research—and cooperation with organists and churc 

Cuntact an A.O.B. member before plans for your new church are completed. He 
ean give you many valuable suggestions on providing preper environment for 


MEMBERS: 


h architects. 


THE SPENCER TURBINE CO., 
Hartford 6, Conn. 

J. C. DEAGAN, INC., 

Chicago, [Uinois 

SCHULMERICH CARILLONS, INC., 
Sellersville, Pa. 

ORGAN SUPPLY CORPORATION, 
540 E. 2nd Street, ; 

Erie, Pa. 

A. R. SCHOPP’S SONS, 

218% E. Cambridge Ss. 

Alliance, Ohio 


Maintenance 


WILLIAM REDMOND ORGAN WES., 
Dallas 1, Texas 

F. C. WICHLAC & SON, 

3051 N. Menard Avenue, 

Chicage 34, Illinois 

MIDWEST ORGAN SERVICE, 

2310 Delmar, 

Granite City, Illinois 

ARTHUR J. FELLOWS, 

St. Paul, Minn. 








FREE BOOKLET 
The Creation of Organ Beauty and Tone 


This information booklet is a helpful guide for anyone interested in 
the purchase and installation of an organ. A copy will be sent you— 
without obligation—upon request to any A.O.B. member, or to 


Associated Pipe Organ Builders of America 
1404 Jessup Avenue, New York 52, N. Y. 




















THE DIAPASON 


Flow Of Christmas 
Music Quickens As 
Fall Season Begins 


By FRANK CUNKLE 


Christmas anthems, of course, com- 
prise a major portion of the quantity of 
new choral music issued since THE Dr- 
APASON for August went to press. There 
are many arrangements of fine carols 
from various lands; there are new melo- 
dies set to familiar texts and there are 
carols and anthems which borrow 
neither words nor music. Little of this 
new music makes heavy musical or vocal 
demands on singers but the publishers 
have attempted to appeal to all tastes. 

Among the carol-tune arrangements, 
H. W. Gray lists Leo Sowerby’s setting 
of the familiar old French “Manger 
Carol” for solo and unison chorus. Much 
of the effectiveness of this rests in an 
imaginative accompaniment. Clarence 
Dickinson’s “Sleep, My Jesus, Sleep” 
also provides an effective accompani- 
ment, this time to a Dutch lullaby tune. 
It is available in all standard voicings. 
Charles Black has also chosen a Dutch 
carol as the basis of “The Song of 
Simeon.” Though a little contrived, this 
combination of a beloved Gospel text 
with a fine tune will appeal to many 
choirs. Goldsworthy’s arrangement of 
“The Twelve Days of Christmas” is a 
little less in the game-song tradition than 
one usually expects for this carol but it 
is done with the usual Goldsworthy care. 

Summy brings out a male chorus ver- 
sion by Margrethe Hokanson of a fine 
Norwegian carol, “A Joyous Christmas 
Song,” and Richard Warner’s treble set- 
ting of the Austrian “The Saviour Is 
Born” with Dr. Warner’s inevitable 
modulation. 

Also of Norwegian origin is Walter 
Ehret’s “Noel! Noel!” (E. H. Morris) 
which high school and other youth 
groups are sure to like. Likewise con- 
ceived for school use is Tom Scott’s 
SAB version of the spiritual “Rise Up, 
Shepherd, and Foller.” 

Several new melodies set to standard 
texts come from H. W. Gray. Garth 
Edmundson’s settings of “Lamp of Our 
Feet” for Advent and “What Star Is 
This?” are both easy and useful. Claude 
Means hit upon a simple little tune for 
“To Us Is Born a Little Child” and 
kept his little a cappella arrangement in 
the same small mold. David H. Williams’ 
“The Savior Now Is Born” has a modal 
solo which would be especially lovelv 
for a hoy soprano but which would 
sound well in a group of young voices. 
The choral parts are easy. His setting of 
“OQ Come, O Come, Emmanuel,” though 
well-made, is not likely to replace the 
standard tune. William Y. Webbe’s 
“Hail Jesus Christ” offers a pleasant 
antiphon idea which may spark some 
experimentation by inventive directors. 
John Rodgers’ “Of the Father’s Love 
Begotten” is a festival setting of a 
plainsong needing a large well-trained 
choir. 

Among original carols are two by 
Mary E. Caldwell (Gray). “Carol of the 
Little King” has a pleasing tune and is 
available in standard voicings. “Carol of 


_ 
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the Lonely Shepherd” exploits some 
color-effects in voices and organ. Jean 
Reynolds Davis’ ‘“Adoremus” for 
women’s voices has a highly individual 
flavor. With the suggested guitar ac- 
companiment it should go well on a 
carol program. Two contrasting carol 
tunes alternate in “A Christmas Prayer” 
by Stanley A. Day, a “combined-choir” 
anthem, The Dickinsons have arranged 
“Ring Christmas Bells” by Carl Rei- 
necke for youth choir, hand-bell choir 
and organ. Surely this is a “must” for 
churches with hand-bell choirs. Alfred 
M. Smith’s “Mary’s Lullaby” is a tiny 
unison carol which even the youngest 
child can sing. Juniors with even slight 
experience with chant or other free rhy- 
thm will have no difficulty with “To the 


Christ Child” by Regina Holmes 
Fryxell. 

From Remick Music Corporation 
comes “Night Journey of the Wise 


Men” by Haydn Morgan, a narrative 
piece with changes of rhythm and key 
and with divisi in all parts. This needs 
a good a cappella group. Jessie Fisher’s 
SA “Joyous Tidings,” on the other hand, 
makes its appeal to the most limited re- 
sources. Similarly the little SA pieces 
by Marshall Jenkins (Morris), “The 
Very First Christmas Day” and “Let 
the Infant Jesus Sleep” can be done by 
the least-experienced children’s groups. 

Admirers of Britten’s “A Ceremony 
of Carols” (Boosey) will be glad to 
know that the treble chorus, “This Little 
3abe,” is now available separately. The 
harp accompaniment should be used if 
possible. 


4 2 SJ 


Only one extended work appears this 
month—a pageant for Epiphany by Har- 
old Friedell and Lee Hastings Bristol, 
Tr., entitled “The Feast of the Star.” It 
is a carefully worked-out candlelight 
service whose music and text are mostly 
traditional and usually familiar. 

For Thanksgiving Philip Warner has 
arranged the familiar Handel “Thanks 
Be to God” aria for mixed voices (Sum- 
mv); David H. Williams has written 
“Every Good Gift,” a youth choir uni- 
son item (Gray) and W. Glen Darst has 
set a new tune to “Praise to the Lord” 
(Gray). Norman Coke-Jephcott’s New 
Year’s anthem, “The Gate of the Year,” 
expands a tiny, charming poem into a 
big, pompous choral piece with a color- 
ful accompaniment (Gray). 

A couple of patriotic anthems are 
adapted to school use. “Men with Vi- 
sion” (Gray), which Ruth Bampton has 
made from a Scandanavian melody, is 
dignified and effective and quite easy. 


“America’s Prayer” by Winifred Thomp- 


son Kerrick (Morris) is rather routine 
material but may well find an apprecia- 
tive audience. 

In the general anthem categorv are 
three from Summy: Candlvn’s “Lord 
God of Life” is conventional but is con- 
structed by an experienced hand and 
will sound. John Rasley’s “Psalm of 
Faith” is a straightforward chorale type 
without experiments. “A Morning” by 
seventeenth-century Kindermann is a 
mild, pleasant motet but not an out- 
standing example of its genre. 

Laurence Dilsner’s “Lord, Make Me 
an Instrument of Thy Peace” (J. Fis- 
cher) is standard a cappella material 
with vivid contrasts and resonant cli- 
maxes. 


ROBERT KNOX CHAPMAN 





Ropert Knox CHAPMAN has_ been 
appointed organist and choirmaster of 
the Church of the Holy Trinity, Phila- 
delphia, succeeding Eugene Rohn who 
moves to St. Thomas’ Church, White- 
marsh. Holy Trinity Church has a long 
tradition of fine preaching and_ fine 
music. Robert Elmore served the churzh 
for seventeen years. 

Mr. Chapman leaves Christ Episcopal 
Church, Baltimore, Md. Previously he 
served in the Cathedral Church ot the 
Nativity, Bethlehem, Pa., in St. Mat- 
thew’s Episcopal Church, Wheeling, 
W. Va., and at the Chapel of the Incar- 
nation in New York City. In his various 
posts Mr. Chapman has engaged in 
teaching, both privately and in colleges, 
and preparatory schools, and has devel- 
oped numerous choral groups. 

Among Mr. Chapman’s teachers have 
been Arthur Priest and T. Tertius Noble. 
He has been extremely active in the 
A.G.O., having been a dean and founder 
of the Wheeling Chapter and a member 
of the executive boards of the Lehigh 
and Chesapeake Chapters. He is married 
and has a son. 





From Meridian Music Corporation 
come three by Tom Scott: an arrange- 
ment of the early American “Wondrous 
Love,” a_ setting of William Blake's 
poem “The Lamb” in interesting two- 
part counterpoint and “Requiem,” a 
curious rendering of a Stevenson poem. 
Ranges and tessituras suggest school 
and youth groups. 

The Edwin H. Morris Company pub- 
lishes three SATB arrangements by 
Walter Ehret: Bach’s “If Thou Art 
Near,” Gretchaninoff’s “O Be Joyful, 
All Ye Lands” and “Adoramus Te” by 
Vincenzo Ruffo. All are suitable for 
school or church use. The same pub- 
lisher issues two simple original anthems 
by Roff: “Be Appeased, O Generous 
God” and “Incline Thine Ear” as well 
as two arrangements: the hymn-anthem 
“Are Thy Toils and Woes Increasing ?” 
and an SSA version of Palestrina’s 
“Jesu! O King Most Wonderful.” 

A small two-part treble anthem “Re- 
member These Things” by Hovdesven 
and a set of responses arranged bv 
Maurice C. Whitmey come from M. 
Witmark and Sons. Boosey and Hawkes 





sends us Walter Ehret’s version of a 
Sanctus by Mozart and a “Hallelujah 
Amen” by Bach. It would be helpful to 


have the sources of these indicated on . 


the copies. 

Gray’s edition of early American 
Moravian church music should be widely 
known. Helen and Clarence Dickinson 
have prepared the series, each of which 
has a distinctive character. “Blessed Are 
They” by Johann Soerensen appears this 
month. This reviewer wonders why a 
women’s choir needs to sing a great 
Handel mixed chorus but if there are 
such choirs, Ruth E. Bailey’s version of 
“For Unto Us a Child Is Born” is cer. 
tainly tailor-made for them. The same 
remarks might apply to Thomas Mat- 
thews’ male arrangement of the “Al. 
leluia” from Bach’s Cantata 142, though 
the block-harmony style of these voice 
parts does not necessitate such radical 
re-arrangement. No reflection is intended 
on the skill with which these arrange- 
ments are made or on their practicability. 
A little introit by the Dickinsons, “0 
Come, Let Us Worship the Lord,” con. 
trasts a simple melody in tenor solo and 
chorus with a curiously referential 
phrase in the bass solo. Richard War- 
ner’s “How Firm a Foundation” uses 
the fine old folk-hymn-tune for a simple 
unison and two-part version. The ae- 
companiment grows in size and com- 
plexity as the hymn moves into later 
stanzas. Probably Clarence Dickinson’s 
reasons for arranging “Salvation” by 
Maltbie Babcock are personal (Dr. Bab- 
cock was pastor of the Brick Presby- 
terian Church at the turn of the cen- 
tury). Certainly the music is not long 
on distinction or charm and _ would 
hardly have recommended itself to Dr, 
Dickinson strictly on its merits. Stanley 
Day’s “My God, How Excellent Thy 
Grace” is a hymn-anthem in a strong, 
easy arrangement with much_ unison. 
It should be effective with almost any 
choir. 

For a hymn-festival or choir con- 
cert, Maurice “Whitney's big setting of 
“OQ God, Our Help in Ages Past” will 
be useful and effective. Three trumpets, 
two solo voices, a big organ part and 
opportunity for the congregation to join 
in with the choir should make this a fine 
closing on such occasions, Everett Tit- 
comb’s “The Lord Reigneth” is also a 
rouser although on a smaller scale. It is 
easy and useful. 

————s 

AN. INTERNATIONAL FESTIVAL of con- 
temporary music to be held in Warsaw, 
Poland, Oct. 10-20 will have about 100 
composers, teachers and musicologists from 
other countries as guests of the Polish 
ministry of art and culture. 
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PAUL J. CHRISTIANSEN 


1160 Our Lowly King 

1161 Let All Mortal Flesh 

1145 Angels We Have Heard on High 
LELAND B. SATEREN: 

1162 When God Made His Earth 


G. WINSTON CASSLER: 


1144 The Godly Stranger 
1164 The Flower of Love 





Latest Choral Releases 
§r the Chritimas Season 


1159 The Morning Star Upon Us Gleams 
Unison or SATB 15 


Treble Chorus and SATB .18 


Order from your local dealer or from 


Thy 
DRAISE oO. 
SING 


SATB. .18 


SATB 





SATB .15 
SATB .18 


SSAA_ .18 | 








by Gunnar ]. Malmin... 


ment. 


| Contents: The God of Abraham Praise — Children of the Heavenly Father —O Come, O Come, Em- 
manuel — How Far Is It to Bethlehem — The Morning Star — Ancient of Days— Ah, Holy Jesus— 
All Glory, Laud and Honor —O Joyous Easter Morning —O Jesus, I Have Promised — Lord, I Wish 
to Be Thy Servant — Jesus, Refuge of the Weary —This Is the Day— While Thou Art Young — 
Heavenly Spirit— This Is My Father’s World. 80 


AUGSBURG PUBLISHING HOUSE Minneapolis 15, Minnesota 


A new collection of three-part treble anthems 


THY PRAISES SING 


Contains a good selection of anthems covering the church 
year; may be sung either with or without the accompani- 
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Ministers of Music, 
See before You Sign; 
Know Your Ground 


By CHESTER L. CABLE, JR. 

When considering a position in a 
church there are several important_ele- 
ments that need to be kept in mind. Even 
the most experienced and alert person 
can overlook a vital point which could 
alter his actions were he aware of it. 
Be extremely careful and thorough in 
your correspondence and in your inter- 
view with the church because your future 
in that particular situation depends upon 


t. 

The most important element when con- 
sidering a position is a personal inter- 
view with the music committee and the 
minister. No amount of correspondence 
will give as clear a picture of the situa- 
tion as a personal interview. Unless it 
js out of the question because of the 
distance, present obligations, or the time 
involved, every effort should be made to 
arrange for an interview, Better yet, 
spend a couple of days in the community 
and acquaint yourself with the people. 


Preparation for the Interview 


In view of preliminary correspondence, 
outline the type of program you intend 
to use in the particular church. Have a 
goal in mind and build your program 
around it. This outline will prove in- 
valuable in that it will keep you from 
overlooking any part of your program 
in the interview. You will be dealing 
with business men and they will appreci- 
ate a business-like manner on your part. 

Do some research on the economic 
condition of the community. This survey 
will give you an idea of the type of 
people you will be expected to work with 
and will also give you an insight into 
their level of living. Don’t accept the 
opinions of friends in this matter un- 
less they have actually lived in the area. 
You will need to know about living 
costs: ie. rent (unless a house is fur- 
nished for your use), food costs, heat- 
ing, etc. A larger salary won’t do you 
any good if you have to spend it all on 
necessities. 

When you consider a church which is 
over 500 miles away, check on the 
climate. You will save yourself a great 
bills if you know what to expect be- 
forehand and then regulate yourself 
accordingly. 

Have an extra copy of your credentials 
with you for the interview and be able 
to supply the music committee with a 
to supply the music committee with a 
date when you would be able to assume 
your duties. 


The Interview 


Arrange to meet with all of the 
members of the music committee. In 
your correspondence with the committee, 
try to establish an understanding to that 
effect. Occasionally a few people will 
try to railroad the hiring and will there- 
by alienate some of the other members 
of the committee to your program. It 
is to your advantage to have them all 
at the meeting and aware of what is 
going on, 

Ask the music committee members to 
explain their desires in the way of a music 
program and then give them your propo- 
sals, taking into consideration their sug- 
gestions. It is a good idea to let them 
speak first so that you will be able to 
learn of their understanding of the work 
of the ministry of music without the 
influence of what you have to offer. A 
clear understanding of the objectives 
of the music committee and the person 
eing interviewed is of the essence. 
There must be a meeting of the minds. 
Don’t leave anything unsaid, no matter 
how trivial, if it is related to the music 
program. 

Have a definite understanding con- 
cerning: (1.) Your duties. You will 
want to be as helpful as possible with- 
out going too far afield from your own 
line of endeavor. (2.) Salary. Discuss 
the possibilities of salary advancement. 

your program is successful you will 
expect to be rewarded for it. You’d bet- 
ter make sure the music committee feels 
the same way. (3.) Weekly day off. 
Don’t take the day off for granted or 
you will end up working seven days 
every week and be expected to. Many 
church workers are in favor of a float- 
ing day off, that is, taking it when they 


feel like it or when they find the iime. 
For your own security and the peace 
of mind of the church, establish a reg- 
ular day. (4.) Vacation. Have a definite 
period of time set aside and even the 
date, if possible. (5.) Moving expenses. 
Some churches will bear the expense of 
moving the minister of music. There isn’t 
a set rule in this matter so it depends 
on the arrangements you make. (6.) 
Housing. Where a parsonage is avail- 
able for your use there isn’t any prob- 
lem, but . . . make sure it is in good 
repair before you move in. If there 
isn’t an extra parsonage, suggest that 
the music committee locate a suitable 
dwelling for you and supply them with 
the details of what type of dwelling you 
would be interested in (size, price). 
(7.) Expenses. Providing that an ex- 
pense account is not set up, arrange to 
have a portion of your salary written 
off as an expense allowance. You will 
do considerable calling in connection 
with your duties and should receive the 
benefit of this reduction in your gross 
income. (8.) Music budget, piano and 
organ tuning and repair. Make sure you 
will have the wherewithal to carry on 
your program and keep the pianos and 
organ tuned and in good condition. Ask 
for complete control in the expending of 
the funds appropriated for the music 
department. 


Remember to... 


Survey at least one year’s bulletins to 
see what the church has done in the 
past. Pay special attention to the hymns 
(to see how often they are used), an- 
thems and organ music. The bulletin 
will give you a good insight into the 


level of appreciation. Don’t glance 
through the bulletins; stop ... and study 
them. 


Check the music library and the or- 
gan. A good library is an asset to any 
director, but remember it is not always 
indicative of the choir’s ability or mem- 
bers’ level of appreciation. The library 
is only the result of another director’s 
efforts. Note the condition of the music 
and whether there is any sort of filing 
system for the anthems. The condition 
of the music and organ is a good indi- 
cation of the church’s interest in its 
music program. An organ which is out 
of tune and in a state of disrepair 
shows too clearly the church’s attitude 
but remember you may be the person 
to change that. 

Note the general appearance of the 
church buildings. As is the organ, they 
are a guide to the interest and enthusiasm 
of the people who inhabit them. 

Get as many of the conditions of your 
employment in writing as possible so 
that you will have them for future refer- 
ence. Time is likely to alter the under- 
standing of what was expected on both 
sides; therefore, the written document 
is very valuable. 

Discount facts and figures regarding 
the size and ability of the church’s choirs. 
Remember that the music committee is 
likely to be biased about the church and 
then, too, it will try to make the situa- 
tion as appealing to you as possible so 
that it can build up the number of per- 
sons interested in the position and there- 
by give a good selection of qualified per- 
sonnel to choose from. 

The music committee and the min- 
ister will make every effort to look into 
your background thoroughly and you 
owe it to yourself to give them as 
thorough a going over. Don’t rush 
through the interview or cut short your 
visit in the particular community; your 
future depends upon your thoroughness. 
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SPECIFICATIONS 
TWO MANUAL AND PEDAL 


GREAT ORGAN SWELL ORGAN 


8 ft. Diapason 8 ft. Rohrflote 16 ft. 
8 ft. Viole de gambe 

; 6 16 ft. 

oe Tae 8 ft. Viole Celeste 
8 ft. Dulciana 4ft. Nachthorn 8 ft. 
4ft. Octave 2% ft. Rohrquinte 8 ft. 
IIrk. Mixture 2ft. Rohrfléte 5 4 ft. 

i 8 ft. Trompette f 

Chimes 4 ft. Hautbois 4 ft. 
Tremolo Tremolo 4 ft. 


stallation. 


LAWRENCE, KANSAS 





Even an organ of moderate size when designed, 


ROBERT CARR CHAPEL 
TEXAS CHRISTIAN 


FORT WORTH, TEXAS 





PEDAL ORGAN 


Bourdon 
Rohrgedeckt 
Principal 
Rohrfléte 
Quint 
Fifteenth 
Rohrfléte 


constructed 
and installed properly, can prove extremely effective in the 
performance of all types of organ literature, and when used 
by a discerning organist, such an instrument can be capable 


of satisfactorily fulfilling service and recital needs. 


It is most gratifying to us to note that so many leading 


organists have made such statements concerning this in- 
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An Anniversary 


Now and then an editor is accorded 
the privilege of taking up personal 
matters in what he writes. But this priv- 
ilege is not granted frequently. When, 
however, a publisher and his helpmate 
of many years are overwhelmed with 
cards, letters, telegrams and floral gifts 
to remind them that they have been mar- 
ried happily for fifty-five years, it is 
proper that recognition be given to the 
occasion. This very pleasant experience 
came to THE Drapason’s editor and pub- 
lisher about the middle of August and 
naturally brightened the outlook on life 
of two persons who were surprised by 
the attention they had received. It is an 
understatement to say that the recip- 
ients of all this were made happy. The 
spirit shown by persons in every part 
of this country and even England were 
enough to overcome one. To hear from 
old friends was a delight; to hear from 
many we had never met but who knew 
us through their interest in the contents 
of THe Diapason, some of them for 
nearly forty-seven years, bespoke a 
thoughtfulness that was most unex- 
pected. The number of congratulations 
was so great that it is not possible to 
acknowledge all except through the 
means of this editorial. Our gratitude 
is hereby expressed to each and all. 

The Psalmist made a statement that 
may well be challenged when he de- 
scribed the years after three score and 
ten as filled with labor and sorrow. 
Both labor and sorrow come to all, 
both young and old, at all periods of 
life; to many the later period is one 
of the happiest of a lifetime. Though 
illness has limited the activities and use- 
fulness of your editor for nearly a year 
and a half, he has not been deprived of 
the satisfaction of the assurance that his 
labors for one of the most exalted of 
professions have not been in vain and 
that when one faces eventual retirement 
there are always those of efficiency 
and enthusiasm ready to help. 

When the Apostle Paul asserted that 
now there abideth Faith, Hope and 
Love he said something that fits every 
situation. The many readers of THE 
IiAPASON and those who have been 
responsible for its publication all have 
had abundant faith and hope. But that 
the greatest of these is Love cannot be 
denied, for it has been the great moving 

ree behind our clientele, behind our 
active typewriters and behind the presses 





Letters to the Editor 





Takes Treggor’s Side Versus Bingham. 

Philadelpnia, Pa., Aug. 9, 1956— 

Dear Mr. Gruenstein: 

i was rather amused to read on one page 
of your August issue, ‘‘Vocal Exercises for 
Choristers Can Pay Rich Dividends” (Dr. 
Seth Bingham’s essay), and on another 
page, Philip Treggor’s statement, “I be- 
lieve it to be quite debatable whetner vocal 
exercises are necessary or, indeed, contrib- 
ute any real and lasting good to the singing 
of choral groups in general.” 

We should be grateful to Mr. Treggor for 
saying something that has been needed for 
a long time. With amateur church choirs and 
other groups, in which the voices are often 
beyona hope or repair, the time would be 
better spent on learning the music and 
applying correct principles of enunciation 
and vocal production directly thereto as 
problems arise. The law of diminisning re- 
wurns sets in quite early, almost immediately, 
in the case where the choral conductor 
spends much time on exercises, per se. 

Invariably, I enjoy Dr. Bingham’s numer- 
ous and authoritative articles in various 
publications and am sorry that on this 
occasion I must take exception to his view- 
point. 

Sincerely, 

Harry WILKINSON. 


e e e 


Calls for Realistic Services. 

New York City, Aug. 15, 1956— 
Dear Mr. Gruenstein: 

4 wonder it there are others who feel as 
I ago tnat at big A.G.O. gatherings it woula 
ve well to have more empnasis on tne place 
ot music in worship and less empnasis on 
churenes as locales for sacred concerts or 
“musical services.” 

Woulan’t there be some value in arrang- 
ing for more well-constructed, well-propor- 
uoned services which could -be taken as 
modeis of what most churches ougnt to as- 
pire to? Naturally at a large meeting of 
musicians there is a place tor a grandiose 
festivai service which shoots the works. But 
isn’t tnere also a place for more realistic 
services that differ from what most of us 
are accustomed to ‘‘back home” more in re- 
spect to artistic excellence and less in re- 
spect to elaborateness and size? 

Sincerely yours, 

GEORGE BRANDON. 
—_o—— 
RETIRED MUSIC DIRECTOR 
OF WOOSTER COLLEGE DIES 

Neill O. Rowe, F.A.G.O.,  director- 
emeritus of the music department of the 
College of Wooster in Ohio, died July 
29 aiter a long illness, He was born in 
Sullivan, Ohio, in 1876 and spent most 
of his early life in Oberlin where he ob- 
tained his elementary education and 
graduated from the conservatory of 
music in 1905. Following his graduation 
he married a classmate, Gertrude Raph. 

From 1905 to 1908 he was head of the 
piano, organ and composition depart- 
ments at Fargo College in North Da- 
kota and organist and director of music 
at the Methodist Church in Fargo. From 
1908 to 1912 he was director of the 
conservatory of music at Tabor College, 
Tabor, lowa. 

Mr. Rowe went to Paris in 1912 for 
a year’s study with Widor and Bonnet. 
At the same time he studied composition 
with Roussel and piano with Phillipp. 

He became director of the conserva- 
tory of music of Wooster College in 
1914, a position he held for thirty-one 
years. During this period, enrollment 
in the conservatory increased steadily, 
the faculty was expanded anda full four- 
year course was organized. The oratorio 
society, under his direction, served both 
the college and the town for many 
years giving performances of major 
works. The college choir of 100 voices 
supplied the music for Sunday services 
at Westminster Chape! and gave special 
performances of choral compositions. 

Mr. Rowe is survived by his wife, two 
daughters and two sons. 


a 


DEWAYNE GRAMLY NAMED 
TO CALIFORNIA POSITION 
Dewayne W. Gramly has been named 
organist and choirmaster of St. Francis’ 
Episcopal Church, Palos Verdes Estates, 
Cal. Mr. Gramly has held similar posi- 
tions in Trinity Episcopal Church, 
Mount Vernon, N. Y., and in St.-Mary’s- 
in-the-Garden, Manhattanville, New York 
City. Under his direction, performances 
given at Trinity Church last year in- 
cluded the Fauré Requiem and Menotti’s 
“Amahl and the Night Visitors.” 


that every month take a part in inform- 
ing the organ world of our aims and 
the advances we are making. 


Columbia Chapel 
Series Is Played 
by Marilyn Mason 


By HENRY VON HASSELN 

A decided highlight of the summer’s 
organ recitals in New York City was 
the performance of the entire set of 
Bach’s Trio-Sonatas by Miss Marilyn 
Mason. Miss Mason, who is on the 
faculty of the University of Michigan, is 
also a member of the summer session 
faculty of Columbia University. The 
trios were played in a series of three 
programs on the Aeolian-Skinner instru- 
ment at St. Paul’s Chapel. 

Miss Mason chose two sonatas for 
each recital. Her rendering of each was 
marked by unusual clarity of registra- 
tion and strong rhythmic pulse, while 
her tempi reflected due regard for the 
chapel’s resonance. Above all, Miss Ma- 
son communicated the music to her 
hearers. The allegro movements had 
great sparkle and the adagios were sheer 


loveliness. Her enthusiasm for this 
music, as revealed in her playing, was 
contagious. 


But Miss Mason’s recitals were not 
confined to the Trio-Sonatas. Each pro- 
gram contained pieces of other periods 
interspersed between the Sonatas. They 
included the Epilogue for solo pedal by 
Langlais, the Couperin Chaconne, Mes- 
siaen’s “Dieu Parmi Nous” and Sow- 
erby’s “Comes Autumn Time.” Each 
week’s selections were arranged to pro- 
vide the greatest possible contrast. To 
those who resist certain contemporary 
music, this writer recommends Miss Ma- 
son’s interpretations as a remedy. 

Of particular interest was the pre- 
miere performance of Ground and Fu- 
guing Tune, composed by Henry Cowell 
in 1955. This number was commissioned 
by Miss Mason. Mr. Cowell was in the 
audience, many of whom greeted and 
congratulated him following the recital. 

Two pieces recorded by Miss Mason 
for Aeolian-Skinner, Vol. 7, were in- 
cluded in her recitals. These were Bach’s 
Prelude and Fugue in D major and 
Walther’s Concerto del Signor Torelli, 
both of which received distinguished 
readings. 

In sum, through these recitals, Miss 
Mason provided a genuine inspiration 
and pleasure to those faculty members, 
students and lovers of organ music who 
were privileged to hear her play. 


———— + ——— 
New Books on Music 


For over a quarter of a century Wil- 
liam H. Barnes’ “The Contemporary 
American Organ” has been the standard 
work in its field. More copies of it have 
been printed and sold than any other 
book on the organ ever written. By now 
a discussion of the work’s completeness 
and wide usefulness would be superflu- 
ous. In his sixth edition, published by J. 
Fischer and just off the press, Dr. 
3arnes has brought his work forward 
with some changes and emendations of 
text, with some new pictures and with a 
chapter on famous old organs in Hol- 
land, Denmark and Germany. This chap- 
ter, which resulted from his tour of 
Europe in July, 1955, appeared in THE 
Diapason for October, 1955. 

The new edition is just as readable 
and even handsomer than its predeces- 
sors, 

The fourth edition of “Musical Acous- 
tics” by Dr. Charles A. Culver has been 
published by the McGraw-Hill Book 
Company. The new issue of this excel- 
lent text includes the latest findings in 
the field as well as two new chapters 
for music majors clarifying fundamental 


concepts. 
——o-——— 
MAE HINTON PASSES AWAY 
IN SAN DIEGO, CALIFORNIA 


Mrs. Mae Weeks Hinton, 73, died 
July 25 at San Diego, Cal., where she 
had made her home for the last three 
years, A native of Maine, she had been 
a faculty member of the Northern Con- 
servatory of Music, Bangor, and of the 
University of Maine, Orono. Mrs. Hin- 
ton had been a church musician for 
many years and was active in_ the 
A.G.O., most recently in the San Diego 
Chapter. She is survived by a daughter, 
son and two sisters. 


—$—$$—$____ 


Looking Back into the Past 





Forty-five years ago the following ney; 
was recorded in the issue of Sept, } 
1911— pi 


Clarence Eddy was unanimously elect. 
ed president of the National Association 
of Organists at its fourth annual cop. 
vention, held at Ocean Grove, N. 
Aug. 1 to 10. Many interesting diseys. 
sions marked the meeting, one of them 
being on the subject of stopknobs versys 
stopkeys. 

The death of Filippo Capocci, dean of 
Italian organists, was reported and q 
sketch of his career, written by Dr, Wil 
liam C. Carl, was _ published. Capocei 
was 71 years old. 

M. P. Mdller presented to St. Oh’s 
Church at Bornholm, Denmark, an organ 
and at the same time celebrated his 
thirtieth anniversary as an organ builder 
St. Ohl’s Church, built in 1293, was 
nea by Mr. Mller when he was a 

oy. 

The specification of the Schoellkopi 
memorial organ, a four-manual built by 
the Skinner Organ Company for the 
Grand Avenue Methodist Church of 
Kansas City, was presented. 

A national recital tour by Edwin Ar- 
thur Kraft, “the young American organ- 
ist,” was announced, and it was set forth 
that Mr. Kraft had been a pupil of 
Guilmant and Widor and that he had 
given 300 recitals in Cleveland. 


° e e 


Twenty-five years ago the following 
news was placed on record in the 
issue of Sept. 1, 1931— 

_ Dr. George Whitfield Andrews, pro- 

fessor emeritus of organ and composi- 

tion at the Oberlin Conservatory of 

Music, and for forty-nine years head of 

the organ department at Oberlin, died 

Aug. 18 in Honolulu at the age of 71 

years. He had retired a year before his 

death, after having trained and inspired 
scores of men and women who after- 
ward became prominent organists, 


Installation of a four-manual organ of 
ninety-four speaking stops and 6,238 
pipes was completed by Casavant Freres 
in the Church of St. Andrew and St. 
Paul, Montreal, and the specification was 
published. 

Hugh Porter, the New York organist, 
married Miss Ethel Katherine Flentye of 
Wilmette, Ill, Aug. 20. The couple were 
classmates at Northwestern University, 
_ Herbert L. Yerrington, A.A.G.O., for 
fifty-one years organist of the First 
Congregational Church, Norwichtown, 
Conn., died July 30 at the age of 78 
years. 


. 7 e e 


Ten years ago the following news was 

recorded in the issue of Sept. 1, 1946— 

_Robert Buchanan Morton, for twenty- 
eight years organist and choirmaster at 
the House of Hope Presbyterian Church, 
St. Paul, Minn., died after a long illness. 

Miss Lilian Carpenter observed her 
twenty-fifth anniversary as an organ 
teacher at the Juilliard School of Music, 
New York. 

The Kilgen Organ Company, St. 
Louis, Mo., reported its reconversion to 
organ building after over four years ot 
assembling army gliders and other air- 
crait for the war effort. 


New organs announced were: a three- 
manual gallery organ and a two-manual 
chancel instrument by Votteler-Holt- 
kamp-Sparling Organ Company for the 
Catholic Cathedral of St. John the 
Evangelist in Cleveland; three-manual 
Millers for Graham Memorial Chapel, 
Washington University, St. Louis, and 
for the Cathedral of the Immaculate 
Conception, Albany, N. Y. 

Bernard R. LaBerge, manager of 
dozens of organ recitalists from 
America and from Europe, celebrat 
his twenty-fifth anniversary as an If 
presario with a review of his career @ 
THE DIAPASON. 
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IN THE SPECIFICATION of the Schantz 
organ which Tue Drapason for August listed 
for St. Paul’s Evangelical Lutheran Chureh, 
Decatur, Ill., the reed section of the 
organ was omitted from _ the 
The pedal division will include the follow- 
ing reeds: Double Trumpet, 16 ft., 12 pipes: 
Trumpet, 8 ft., Clarion, 4 ft., and S 
Cornet, 2 ft., 32 pipes. 








Ne 





organ 
Music, 


ae 
ion to 
ars of 
it aif- 


s, and 
culate 


er of 
from 











SEPTEMBER 1, 1956 —19— THE DIAPASON 


—_—_—— ———— 

















K3L-231 | on ee [a | : “ 














Just Released . . 





A ‘ORGAN 
MOZART mene 
ORGAN TOUR mann 


A Documentary in Sound ec giovel 





COLUMBIA BIGGS 
Masterworks Record Album Organ 
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HE complete Organ Music of Wolfgang Amadeus Mozart, including the seventeen Festival Sonatas for Orchestra and 
Organ, the “Great” Prelude and Fugue in C minor, K. 546; the Fugue in G'minor, K. 375; the Fantasia in F minor, K. 608; 
the Fantasia in F minor, K. 594; Andante and Variations, K. 616; Adagio, K. 356; and the Prelude on the Ave Verum, K. 580a. 


E. POWER BIGGS 


in Cathedrals visited by Mozart and on organs Mozart played .. . 
SALZBURG CATHEDRAL, with the Camerata Academica conducted by BERNHARD PAUMGARTNER 


PLAYED BY 


... The Cathedral of Ulm, the Cathedral of Passau, in Augsburg, 
Kirchheimbolanden, Innsbruck, Absam, Mérlenbach, Lambach, Fiigen, 
Monchsdeggingen, Ludwigsburg, Salzburg (St. Cajetan) , and 


Ebersmiinster. 
Magnificent sonorities recorded in high fidelity, another in a Three LP twelve-inch records with 24-page illustrated book- 
series of Columbia records by E. Power Biggs. Recordings that let discussing Mozart’s organ music, many quotations from 
have introduced a new awareness of excellence in organ tone. Mozart’s letters, and including specifications of all organs. 


RX 
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ASK YOUR LOCAL RECORD DEALER FOR COLUMBIA ALBUM—K3L-231 

















— Mozart's penknife initials, at age eleven, on the organ case at Ybbs in Austria 


iV, Fa oy & an Te te ra 
CE .-<.5 . ¢ = aS =: 
eee AN Cr Se 


























4 “? v 8, tot _- 
of Z% ra" = oe 









< + saat - eee 
. * « 
bs Pr e eo? - : 
; h a +, . . 











THE DIAPASON 





Canadian 
ye College of 
 POrqansts 









OFFICERS OF THF CC.O 


President—Gordon D. Jeffery. London. 

Honorary Vice-Presidents—Sir Ernest 
MacMillan, T. M. Sargant and Dr. Healey 
Willan. 

Secretary—Mrs. P. Pirie, 79 Empress Ave- 
nue, Willowdale, Ont. 

Treasurer—H. Rosevear, Toronto. 

Registrar—G. D. Jeffery. London. 

Registrar for Examinations—F. C. Silves- 
ter, Toronto. 

All correspondence should be directed to 
the Secretary 





SARNIA CENTRE—The annual meeting 
of the Sarnia Centre was held June 19 at 
the home of J. France, chairman. The officers 
elected for the 1956-57 season are as fol- 
lows: Bruce Birrell, chairman; Griff Cole- 
brook, A.C.C.O., vice-chairman; A. E. Har- 
ris, secretary, and J. M. Watson, treasurer. 
It was unanimously voted to send $50 to the 
C.C.O. building fund.—A. E. Harris, Secre- 
tary. 
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FESTIVAL AT STRATFORD 
HEARS VARIETY OF CHOIRS 

The Stratford Shakespearean Festi- 
val, Stratford, Ont., Canada, has in- 
cluded several choral groups in its music 
festival. The Festival Singers, directed 
by Elmer Iseler, which made their debut 
at the festival in 1955, continued their 
appearances this year and _ further 
heightened their reputation. The first ap- 
pearance of the group this summer was 
July 28. 

The Canadian Council of Christians 
and Jews sponsored a series of Sunday 
concerts of various Canadian choral 
organizations. The Estonian Male Choir 
from Toronto and the Polish Symphonia 
Choir of Hamilton were heard July 15. 
The Columbian Choir of Windsor and 
the Schneider Orpheus Male Chorus of 
Kitchener sang July 22. The Latvian 
Mixed Choir Daina of Toronto and the 
Ukrainian Girls’ Quartette closed the 
series July 29. 


—_—@-— 

GUEST CHOIRS at the Berlin Festival, to 
be held in Germany Sept. 16 through Oct. 
2, will be Our Lady’s Choral Society of 
Ireland, the Bach Choir of Freiburg and the 
orchestra of the Collegium Musicum Winter- 
thur, Switzerland, joining under Theodor 
Egel in the Bach Mass in B minor. 
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The growing acceptance of the 
‘Arlington’ Carillon is good news for 
organists! Schulmerich is the world’s 
ONLY producer of modern bell instru- 
ments with both English and Flemish 
type tuning, as well as chimes, thus 
providing percussion instruments meet- 
ing the requirements of any church or 
institution. Both bell instruments have 
all the traditional partials, including 
the rich, colorful minor third distin- 
guishing a true bell tone from chimes 
which lack this quality. 

The Schulmerich ‘“‘Arlington” Carillon 
is the ONLY modern instrument hav- 
ing the sub-octave hum tone which 
together with its other partials iden- 
tifies the Flemish type tuning. All 
types of harmony—major, minor, aug- 
mented, and diminished chords or any 
other type of chord, arpeggio or trill, 
can be played without restriction. With 
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ANOTHER FIVE-OCTAVE, SIXTY-ONE BELL 


INSTALLED AT THE FIRST METHODIST CHURCH, ST. CHARLES, ILLINOIS 





SCHULMERICH CARILLONS, INC. 22132A Carillon Hill, Sellersville, Pa. 


a o* 
THE Arlington CARILLON 


° ar * : 9% 

A “Carillonic Bello’ instRUMEXIT 
ry ** Arlington” and “‘Carillonic Bells” are trademarks for bell instruments of Schulmerich Carillons, Inc. 
* [ 


u* 


CARILLON 


its 61 bells, 5 octave chromatic range, 
played from one keyboard, all types of 
carillonistic effects are possible. Indi- 
vidual expression pedal controls for 
bass and treble bells provide wide 
dynamic range for solo and accom- 
paniment so necessary to true caril- 
lon music. 

Truly, The ‘‘Arlington” is the 20th 
Century carillon embodying the tradi- 
tion and color of the finest cast bell 
instrument. While retaining all the 
desirable features of cast bell carillons, 
undesirable factors such as tremendous 
weight, huge tower construction, key- 
board limitations, complex automatic 
operation and enormous cost are 
eliminated. 

If you’ve dreamed of the unfettered 
use of bells from the tower or with the 
organ, investigate The “Arlington” 
Carillon now! Write to: 














SCHLICKER ORGANS 


Schlicker Organ Co., Inc. 


1530 Military Rd. 


Buffalo 17, New York 
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ORGAN DESIGN 





St. Vincent de Paul Church, Quebec, P. Q. 


All Casavant organs are custom-built and there are no two exactly 


alike. Each is made specifically to fit the size and needs of your church. 


Only the choicest materials are used in building a Casavant organ, 


Only the most skilled workmanship is employed—the heritage of a 


family that dedicated itself for more than a century to this honored craft. 


Casavant Freres 


Designers and Builders of - LIMITED 
Organs and Church Furniture 


ST. HYACINTHE, P.Q. CANADA 

















EW .. CONCORDIA 


General Anthems—Mixed Voices 


Warner—God Be In My Head (98-1159) ........ccccececeevees $ .18 
Willan—Te Deum Laudamus (98-1126)............ecceececee .25 
Bender—Now Unto Hirn That Is Able (98-1079)............. 20 
Kittan—Lord, Now Lettest Thou Thy Servant (98-1070)......... .20 
Lenel—Be Filled With the Spirit (98-1157)...........0ceeeees 18 
Wienhorst—All Glory Be to God (98-1350)...........0eee eee 20 
Pooler—Lord, Keep Us Steadfast (Jr.-Sr.) (98-1161).......... 18 
Wolff—Magnificat and Nunc Dimittis (98-1074) .............04: 25 
Thanksgiving—Mixed Voices 
Wolff—The Lord My God Be Praised (98-1162)............05- .22 
Christmas Anthems—Mixed Voices 
Lenel—Joseph, Dearest Joseph, Mine (98-1131)............000- .22 
Wienhorst—Once He Came in Blessing (98-1344) .............005 18 
Wienhorst—Now Sing We, Now Rejoice (98-1345) ..........000: 18 
Wienhorst—All Praise to Thee (98-1346) ....... 0... ccc eee eee eee 18 
General Anthems—SAB Voices 
Wolff—Jesus Grant Me This, I Pray (98-1158)............0005- 20 
Bender—Lord, Save Us (SSAB) (98-1160)..........cecececcees .20 
Christmas Anthems—SAB Voices 
Bunjes—Shine Forth, O Beauteous Morning Light (98-1156)...... 18 
Klause—Wake, Nightingale, Awake (98-1114).............0e eee 18 
General Anthems—Junior Choir 
Bouman—Create in Me A Clean Heart (98-1143)...........-06+ .20 
Willan—Rejoice Greatly (98-1113) .......cccccccscccccsvcccece .20 
Lenel—All Praise to’ God (98-1142) «ois é.oecc sk cccecewie weds ¥eewe .20 
Wienhorst—There Is A Name I Love to Hear (98-1141)........-- 18 
Markworth—Six Hymn Settings (SSA) (98-1155)..........e0eee .22 
Christmas Anthems—Junior Choir 
Pfautsch—Thy Little Ones Are We (98-1140)...........00 eee 18 
Warner—To Shepherds As They Watched (98-1139).........++ 20 
Wolff—Sing With Joy (98-1144)... oo:é i iaic 6 wsreecans onic gees Bees 20 


Ask to see the Spiral Bound edition of the 
above new anthems at your dealer. 


Concordia 


PUBLISHING HOUSE - ST. LOUIS 18, MO. 
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NORMAN COKE-JEPHCOTT 


Organist, Composer, Conductor and Teacher. 


Consultant on Music to the Cathedral of Saint John the Divine, New York. 
A.S.C.A.P. 


COMPOSITIONS 


Orchestra 


Variations and Fugue on a Theme by Beethoven. (Full Score M.S.) 
Chorus and Orchestra 

When Wilt Thou Save the People? (H. W. Gray Co.) 
Anthems and Services published by H. W. Gray Co. 


Before the Ending of the Day. 

O Saving Victim 

Blest are the Pure in Heart 

O Love That Casts Out Fear 

Come, Holy Spirit 

Surely the Lord is in This Place 
The Glory of the Lord 

O Lord, Support Us 

Bohemian Carol (arranged) 

Polish Carol (arranged) 

O Perfect Love (set to Londonderry Air) 
The Gate of the Year 

Te Deum Laudamus in C 

Magnificat and Nunc Dimittis in G 
Communion Service in C sharp minor 


The Arthur P. Schmidt Co. 


Hymn of Resurrection 
Benedictus es Domine in G 


Carl Fischer, Inc. 
O God, Who Hast Prepared For Those Who Love Thee. 
Galaxy Music Corporation 


The Peace of God (Women's or Mixed Voices) 
When The Day of Pentecost Was Fully Come. 


Descants, H. W. Gray Co. 


St. Anne, 
Duke Street 


ORGAN MUSIC 


Variations and Fugue on a Theme by Beethoven (G. Schirmer, Inc.) 
Miniature Trilogy 
1. Prelude on C.H.D. 
2. Ground Bass 
3. Toccata on ‘St. Anne”’ (The Arthur P. Schmidt 
€o.,) 


Variation and Toccata on ‘‘America” (H. W. Gray Co.) 
Symphonic Toccata (H. W. Gray Co.) 

Fugue on G. A. E. (H. W. Gray Co.) 

Bishops’ Promenade (H. W. Gray Co.) 

Londonderry Air (H. W. Gray Co.) 

little Fugue on BACH (J. Fischer & Bro.) 

Cathedral Procession (J. Fischer & Bro.) 

legende (Carl Fischer Inc.) 

Scherzo Classique (Carl Fischer Inc.) 








RECORD 


Aeolian Skinner Co., King of Instruments Series, Vol. VIII at St. John 
the Divine, N. Y. 


PIANO MUSIC The Arthur P. Schmidt Co. 


Nocturne and Paean 
The Lotus Pool (Idyl) 
Ballata (Etude Rhythmique) 


In Preparation 


Awake, Awake to Love and Work (H. W. Gray Co.) 

Victimae Paschali (Harold Flammer Inc.) 

The Love from Galilee (G. Schirmer, Inc.) 

Variants for St. Anne, Chorus and Organ, optional parts for three 
trumpets and tympani (H. W. Gray Co.). Composed for A. G. O. 
Convention June, 1956. 


Poem for Organ (Harold Flammer Inc.) 


VIOLIN, CELLO, HARP and ORGAN 


Latria (Worship) H. W. Gray Co. 


Dr. Coke-Jephcott is available for Recitals, Choral Festivals, Lectures and Lessons. 


Preparation for A.G.O. examinations. 


Address: Bluegates, 


Stony Point-on-Hudson, New York. 


Telephone: Stony Point 6-2738 
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HOW 


TO SELECT NEW 
CHOIR MUSIC 


Dreams Can Come True 











Just imagine. ..that you were looking for new music for your choir... 
and one evening a choir came to your house...and brought along a 
pipe organ for accompaniment...and sang a carefully selected and 
prepared group of anthems of various styles and periods for you... 
for your evaluation. ..then left without even expecting coffee and cake. 


Wouldn't that be the ideal way to choose new repertory? 


Well, it can happen—through the use of the phonograph! Further- 
more, you can invite this choir time after time; have them sing for 


your own choir; have them sing for your AGO or Choral Conductor's 
Guiid meetings; and still it costs you no‘hing. 


The Shawnee Press Reference Recording Service is growing. And 
this is by way of announcing the fact that there are now two new 


albums of Reference Recordings, complete wi'h printed scores of the 





music, available on loan at no charae. 





These two new albums—PRAISE GOD and SING AND REJOICE— 
were recorded in Grace Lutheran Church in East Stroudsburg, Pennsyl- 
vania, using a three-manual Moller Organ for accompaniment. 


It's substantially the same choir—oll volunteers---that recorded the 
Sing Unto the Lord’ Reference Recording Album, under the direction 
of Dr. Earl Willhoite. 


In fact, it was the consistently positive response to ‘Sing Unto the 
Lord'’ that demanded the preparation and release of these additiona! 
albums, PRAISE GOD and SING AND REJOICE. 


These two new Reference Recording Albums are 10 inch, long-playing 
(33. 1/3 rpm) albums on unbreakable viylite. Each album contains 
ten anthems, and comes with a bound packet of the complete printed 
scores. 


There is a price on these record albums and binders of scores only 
because some choir directors wish to keep them for permanent reference. 
But you are most welcome to request them on loan, use them over and 
over again for thirty days, and return them, without charae. 


The ‘Sing Unto the Lord'’ album and binder mentioned above are, 
of course, currently available, and if you haven't yet heard these 
recordings, you're welcome to them on the same loan basis as PRAISE 
GOD and SING AND REJOICE. 

Anthems for big choirs and li'tle choirs. ..anthems for Christmas and 
Easter. ..general anthems...classic choral wrifings and contemporary 
choral writings. ..anthems for the adult choir...and a couple for the 
children’s choir...and some for combined choirs. ..accompanied and 
unaccompanied. ..sung by a representative choir. ..under ‘he direction 
of Dr. Earl Willhoite. 


This is the range of materials that are waiting for your ‘‘arm-chair 
evaluation." All it takes is a 33 1/3 speed record player and a stamp 
to send the coupon below. 


It's the fastest, most accurate, and most pleasant way possible to 
select new music for your choir. Don't wait for scissors: tear the coupon 
right now and send it off. 


Richard Lindroth 

Director of Sacred Music 

Shawnee Press, [ac. 

Delaware Water Gap, Pennsylania 


Please Send 


—PRAISE GOD, io inch, 33 1/3 rpm record album with binder of 
complete printed scores, ten anthems, on loan, at no charge. 
(Price, complete, $3.50) 


—SING AND REJOICE, 10 inch, 33 1/3 rpm record album with 


binder of complete printed scores, ten anthems, on loan, at no 
charge. (Price, complete, $3.50) 


—SING UNTO THE LORD, 12 inch, 33 1/3 rpm record album 


with binder of complete printed scores, eighteen anthems, on loan, 
at no charge. (Price, complete, $5.00) 


NAME 


ADDRESS " 
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Builders of ORGANS since 1898 
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HILLGREEN - LANE and COMPANY 


LLIANCE 3, OHIO 
ON WEST coast. Wm. N. Reid, P. °. 363, Santa Clara, Calif. 
IN SOUTH: Wm. D. Manley, 614 Page Ave. N.E., Atlanta, Ga. 
Norman A. Greenwood, P. 0. Box 363, Asheville, ‘North Carolina 
IN WEST: John M. McClellan, 2219 S. Topeka St., 


Wichita, Kans. 














DePauw University School of Music 
Greencastle, Indiana 


Courses in Organ and Church Music 


Van Denman Thompson, F.A.G.O., Mus.Doc. 
Arthur D. Carkeek, A.A.G.O., M.Sac.Mus. 











JAMES PHILIP JOHNSTON, raco 
Organist and Choirmaster 
CATHEDRAL CHAPEL 
QUEEN OF ALL SAINTS 


BROOKLYN, N. Y. 








HOWARD KELSEY 


Washington University 
Saint Louis 5, Mo. 


PIPE ORGAN 
SERVICE 


Repairs—Tuning 
Organ Consultants—New Organs 
Chimes—Harps—Tower Chimes 
Maintenance Contracts 


ALDO J. BERTORELLI Associates 
3907 Guitford Ave., Indianapolis 5, Ind. 
e We Make Out-of-Town Calls @ 
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WILLARD E. RETALLICK 


Boy Choir Specialist 


ALL SAINTS’ CHURCH 
Providence, R. I. 





THE INSTANT- MODULATOR 


SEVENTH EDITION—Keyboard modulation from 
ANY key to ANY OTHER at a glance—INSTANT, 
COMPLETE, and MUSICAL. Used by 
and accompanists in ALL 48 States. An amazing 
time-saver for the busy organist! Price, complete 
with Instant-Finder Slide, $2.25 — absolute 
MONEY-BACK GUARANTEE. 


THE MARVIN MUSIC EDITION 
260 Handy Street — New Brunswick, NJ. 














IRENE ROBERTSON 
Mus. D. F.A.G.0. 
ORGANIST 


University of Southern California 
Los Angeles 








ROBERT M. STOFER 


Organist and Choirmaster 
Westminster Presbyterian Church 


a) 


Dayton, Ohio 




















Harris S. Shaw, A.A.G.O. 
Piano—Organ 


Musicianship 








Harold Tower 


Organist and Choirmaster 


The Church of Our Saviour 
Akron 3, Ohio 
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Sowerby’s Ten New 
Hymn-Preludes Are 
Welcome Addition 


By FRANK CUNKLE 

The steadily increasing partiality 
among composers and organists for _re- 
cital and service pieces (preludes, fan- 
tasias, etc.) based upon hymn-tunes ap-- 
pears in new organ works received this 
month. Heading the list are ten new 
hymn-tune preludes by Leo Sowerby in 
H. W. Gray’s St. Cecilia series. Based 
on tunes not all of which are widely 
familiar, they all display Dr. Sowerby’s 
command of this medium in which he 
has worked so often and so successfully 
before. Each of these appears as a “pre- 
jude on” the tune-name by which we 
list it here. “Deus Tuorum Militum”’ is 
a big piece suitable for recital use. Dedi- 
cated to Alec Wyton it has the famous 
“tate trumpet” in mind and needs some 
yowerful reeds for its maximum effect. 
“Sine Nomine” is also imposing in char- 
acter with its marching pedal and full- 
organ ending. The tune “Capel” adapts 
itself to a kind of delicate scherzo treat- 
ment which has considerable charm. The 
more familiar “St. Dunstan’s” tune with 
its highly individual qualities inspired 
the composer to a very big treatment of 
his material; this prelude should have 
very wide appeal. 

Dr. Sowerby gives Orlando Gibbons’ 
“Song 46” a lyric, meditative treatment 
for the softer stops. An adequate organ 
is needed for the noble effect intended 
for the large-scale prelude on “St. Pat- 
rick” (not the Arthur Sullivan tune of 
that name). The chromatic, rubato set- 
ting of the spiritual “Were You There?” 
may not be as popular with the young 
baroque enthusiasts as with some con- 
gregations ; it certainly does not violate 
the spirit of the tune. “Land of Rest” 
continues the strong folk qualities of 
the tune with a transparent diatonic 
setting which has a mixolydian modal 
favor. There is a rise in intensity as the 


piece grows and a dissolution at the 
close. “Charterhouse” has a more tradi- 
tional contrapuntal texture based on 
single and double diminutions of theme 
motives in the manuals while the pedals 
sing the chorale melody. The piece has 
a calm, devotional character. “Ad 
Perennis Vitae Fontem” is a big recital 
piece which starts small and lyrically, 
proceeds to a jolly fugue and moves on 
to a brilliant finale. 

Also in Gray’s St. Cecilia series are 
two of the pieces played by Dr. Char- 
lotte Garden at her convention recital in 
the Cathedral of St. John the Divine. 
Alec Wyton’s “Fanfare” was designed 
with the cathedral’s renowned - state 
trumpet in mind and needs a large edi- 
fice and a sizable organ for its spacious, 
noble effect. Clarence Dickinson’s “The 
Joy of the Redeemed” (“O Quanti 
Qualia”) is a straightforward set of 
variations on the tune employing a wide 
variety of musical devices. Dr. Dickin- 
son is also represented with a re-issue 
of his perennially favorite “Berceuse.” 
Garth Edmundson’s Toccata on “How 
Brightly Shines the Morning Star” is a 
showy piece on the favorite Christmas 
chorale complete with pedal cadenza. It 
seems a natural for holiday recitals. 

The fifth in Novello’s organ music 
club series (available from British- 
American and H. W. Gray) is a Pre- 
ludium, Canzona and Ciacona by Flor 
Peeters. It is a useful recital item of not 
inordinate difficulty. The Canzona_ is 
small and song-like and will probably 
be played often by itself. The Chaconne 
is not highly original but is inventive 
and _ well-constructed. 


4 ° ° 


Three Chorale Preludes by Egil Hov- 
land come from Summy Publishing 
Company. Hovland is a new name to 
this reviewer. These pieces are much 
simpler in texture than the Sowerby 
music and have less individuality. Dia- 
tonic in conception and largely very 
consonant, they never obscure the basic 
theme or present it in fragments. If they 
are a bit obvious, they are none the less 
useful and interesting. “The Great White 
Host” is based on a Norwegian melody 
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CONN ORGANS.. 


DESIGNED TO 


Matisty the Organist | 


Se... hear... play these 


for styling, craftsmanship, maneuverability, 
and musical excellence. You'll make a 
discovery almost beyond belief. . 
tewarding one. You'll realize that CONN 
organs are ORGANISTS’ ORGANS... de- 
signed and built to fully satisfy the organist 


for tone and performance! 
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organs—compare them in every detail, 





.a richly 


PECIALISTS NEARLY A 
a 





“tRIUMPH IN TONE” 


CENTURY 


which bears a striking resemblance to a 
familiar Appalachian one; the setting is 
quiet and reverent. “All Glory Be to 
Thee” is based on a sixteenth-century 
chorale; it uses three stanzas to grow 
toward a full-organ ending. “Deep and 
Glorious, Word Victorious” builds some 
pleasant, uncomplex canonical writing 
about a Criiger melody. 

The harvest album in Novello’s series 
of “Festal Voluntaries” contains five 
pieces based on Thanksgiving hymn- 
tunes. Vernon Griffiths’ Recessional on 
“St. George “(to which most of us sing 
“Come, Ye Thankful People, Come”) 
seems to this reviewer a bit lavish with 
its material for a piece of its length. 
Heathcote Statham’s Divertimento on 
“Monkland” (“Let Us with a Gladsome 
Mind” or “Praise, O Praise Our Lord 
and King”) would justify a crisp per- 
formance. “Holyrood” is not generally 
used here at Thanksgiving but Lloyd 
Webber’s Intermezzo on it is a pleasant 
little piece. Francis Jackson’s Division 
on “Nun Danket” exploits a_ tripping 
figuration under which a heavy reed 
sings “Now Thank We All Our God.” 
This one will require careful practice 
as will the brilliant Ivan Langstroth 
Toccata on “Wir pfliigen” in which the 
familiar “We Plow the Fields and Scat- 
ter” tune booms out over a rapid, decor- 
ative manual part which the pedals take 
over to close the piece. 

Two new pieces by Edwin Shippen 
Barnes are published by Carl Fischer. 
“Festal Prelude in G minor,” despite its 
rather unorganistic use of octave pas- 
sages and its obvious development of 
thematic material, will probably find 
favor with many organists. “Song for 
Organ” is a pleasant lyric tune with a 
chromatic accompaniment whose legato 
problems may recommend it for teach- 
ing. 

John Leo Lewis’ Toccata on “Duke 
Street” (Harold Flammer) is a substan- 
tial recital and service piece which be- 
gins with carefully restrained energy 
and gathers steam as it progresses 
toward a brilliant close. 

From Edition Le Grand Orgue come 
two originals by Robert Leech Bedell, 
the edition’s editor: a lyric “Cantilene 
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in B minor” and a chromatic “Minia- 
ture.” He has also arranged a Bach 
Lento for violin or ‘cello and organ under 
the title, “The Sleep of the Child Jesus,” 
and has issued a number of reprints 
from foreign editions. These include, 
as usual, some minor Karg-Elert works, 
a “Priere du Matin” and three pieces 
based on chorales (a showy improvisa- 
tion on “Wunderbarer KGnig,” a tiny 
sarabande on “Verlass mich nicht” and 
a canonic improvisation on “Machs mit 
mir Gott”). These chorale pieces are 
printed together. A Lecocq Elevation 
and Communion, a Ropartz “Priere,” a 
de Maleingreau “Offrande Musicale,” a 
Sortie Fugue and a Giga by Bossi, a 
Prelude by Samazeuilh, a René Vierne 
“Meditation,” “Grand Chorus in D” by 
Wallace Sabin, and a Prelude and 
Scherzo on Bach’s “Wedge” Fugue sub- 
ject by Wilhelm Middelschulte complete 
Dr. Bedell’s list. 
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RECORDING STUDIO GETS 
REBUILT THEATER ORGAN 

William E. Huck, owner and record- 
ing director of Replica Records, has 
built a new recording studio in Des 
Plaines, Il., and is having a four-manual 
the ater organ installed. It will be basic- 
ally a “mighty Wurltizer” although cer- 
tain pipes from other builders are being 
incorporated in the specification. 

Mr. Huck has been using old organs 
in various theaters for his recordings up 
to now, but because of the poor condi- 
tion of the instruments and the restricted 
he has 


hours for recording purposes, 
found it advisable to have his own 
studio. He has purchased two organs: 


one from the Tiffin Theater in Chicago 
and the other from a theater in Madison, 
Wis. These are being combined with 
some new additions under the supervi- 
sion of Frank C. Wichlac, Chicago rep- 
resentative of the Reuter Company, and 
his son, Frank, Jr. 

The recording instrument will have 
twenty-three ranks and 1, 559 pipes plus 
six types of percussion. Among the tn- 
teresting effects will be: a tuned set of 
sleigh bells, kettle drum, shuffle drum, 


crash cymbal, Chinese blocks, horses’ 
trot, fire .gong, door bell, steamboat 
whistle, tambourine and many others. 


Special stops being added are: a six- 
teen-foot string bass, a krumet and 
brass fanfare trumpet. 
ALLEN BOUTWELLE MOVES 

TO SOUTHBRIDGE CHURCH 


Allen A. Boutwelle has been appointed 
organist and master of the choir of Holy 
Trinity Episcopal Church in South- 
bridge, Mass. He will give monthly re- 
citals on the new memorial organ there. 
Mr. Boutwelle has been serving the Ad- 
vent Christian Church, Worcester, Mass. 
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GEORGE TILTON ENDS LONG 


CAREER OF PUBLIC SERVICE 


Word has been received of the death 
of George I. Tilton, 65, long-time or- 
ganist and conductor in Trenton, N. J. 
He died July 15 after a long illness. 

Mr. Tilton had been associated with 
the tax office at Trenton for forty-seven 
years, most recently as receiver of taxes 
for the City of Trenton. His career as 
an organist began at the age of 18 at All 
Saints’ Episcopal Churcl h, now - 
Saints’ Chapel of Trinity Cathedral, i 
which his funeral services were held. He 
also. served several other Trenton 
churches, most recently the Episcopal 
Church of the Incarnation at Morris- 
ville. 

George Tilton was the founder and 
conductor of the Trenton Youth Sym- 
phony Orchestra, a ten-year-old organi- 
zation which has provided valuable 
training and experience for many prom- 
ising young musicians. He was the 
president of the Central New Jersey 
Chapter of the N.A.O. in 1925 and active 
in the A.G.O. chapter after the two 
organizations merged. 

Mr. Tilton is survived by his widow, 
Mrs. Elinor Worth Tilton, a sister, a 
brother and several nieces and nephews. 

—_—__ ¢ —__ 
ELLSASSER HOSPITALIZED 
AFTER FALL DOWN STAIRS 


Guild members who heard Richard 
Ellsasser’s recital at the national con- 
vention in June will be surprised to learn 
that he had suffered a head concussion 
in a fall down stairs a few days before 
and was appearing against his doctor’s 
orders. He was hospitalized upon his re- 
turn to Hollywood but doctors are sure 
his condition will permit him to resume 
his television series, done on film during 
his hospitalization, and to fulfil his fall 
recital commitments. 
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ROBE RT SUTHERLAND LORD 





RoBERT SUTHERLAND Lorp, M.A,, 
AAG.O., has been appointed minister 
of music of the Edgewood Congrega- 
tional Church of New Haven, Conn., 
beginning in September. Mr. Lord will 
be in charge of the musical program of 
the church and will direct four choirs. 

Previous to his New Haven appoint- 
ment, Mr. Lord has served congrega- 
tions in Marblehead, Mass., and in 
Bridgeport, Conn., where most recently 
he was minister of music at the First 
Presbyterian Church. He served as stu-- 
dent assistant organist while at Dart- 
mouth College where he received his 
A.B. in 1952. Mr. Lord received a senior 
fellowship at Dartmouth—the first time 
that a music student there had been so 
honored. Receiving his A.A.G.O. in 1952, 
he continued his education at Yale Uni- 
versity where he received an M.A, in the 
history of music. He is presently work- 
ing toward the Ph.D. in the history of 
music at Yale, studying with Leo 
Schrade. His organ study has been with 
George Faxon, Boston; Maurice F. 
Longhurst, Dartmouth ; H. Frank Boz- 
yan of Yale University, and for the 
last three years he has been a student 
of Clarence Watters, Trinity College, 
Hartford. 

Mr. Lord is well-known as a recitalist 
around New England, having most re- 
cently given a recital in the City Audi- 
torium of Portland, Maine, and the 
First Congregational Church of Brad- 
ford, Mass. He is married and has one 


child. 
ee 
ST. BARTHOLOMEW’S NOON-DAY 
SERIES GIVEN BY POWERS 


George Powers played the Friday 
noon-day recitals at St. Bartholomew’s 
Church, New York City, in the month 
of August. His Aug. 3 recital fea- 
tured Handel’s Concerto 1 and Bach’s 
Prelude and Fugue in G minor. His all- 
Franck program Aug. 10 was fol- 
lowed Aug. 17 by an all-Walther one. 
Mr. Powers on Aug. 24 included 
works of Marchand, Titelouze, Franck 
and Dupré, and for his final August 
program he played Bach’s Prelude and 
Fugue in B minor and Percy Whit- 
lock’s “Plymouth” Suite. Harold Frie- 
dell will resume the noon- day series in 
September. 





———©>—— 
THE FAMOUS “DEAD SEA SCROLLS” 
Provided the basis for a work for men’s 
chorus by Henry Cowell, performed July 7 


ly Tanglewood, Mass., by the Yale Glee 
lu 
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A NEW book for the two-part treble choir! 
Gnto Thee We Sing 


The two-part treble choir, whatever the age 
level, will find this book a valuable source 
of easy but excellent sacred music. Here, 
carefully arranged, is beautiful music for use 
throughout the year. Both music and texts 
appeal to the young people’s choir as well as 
the adult treble groupv. Most of the arrange- 
ments are also suitable for duets. Every num- 
ber is provided with a simple, colorful ac- 
companiment. Both junior and adult treble 
choirs find this book provides a well-bal- 
anced repertoire of music enjoyable to sing 
and enjoyable to hear. 
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Fine Recital Given Fer: Tumee"Bian Quem Harry Witkinson r 
} as ‘chardso: Service stey Organs 
by Mrs. Richardson ‘s F.AG.O. 
‘ Metropolitan a Chicago CHURCH OF Sales Representative 
CON 
at St. Paul’s Chapel ST. MARTIN-IN-THE-FIELDS 
D. . WENTZ CHESTNUT HILL PHILADELPHIA A. Douglas Wauchope 
Tan a Ve , 1104 West 59th St., Chicago 21, Il. P. ©. Box 7275 
By SETH BINGHAM Telephone: WAlbrook 5-0534 Ricco 
\ rising young virtuoso, Harriet Slack A complete stock of parts available He. W. l * [ as j 
Kichardson, was heard in a fine recital pr ee ae se ee csew est ¥Oo Phone Orlonde 5-8867 
Aug. 14 in St. Paul’s Chapel, Columbia pets eo aes “A\IST 
University. A former pupil of Catharine REED ORGANS CONCERT ORGANIS1 iain tonainen ite 
Crozier, Mrs. Richardson has already - cote Pm per Rigg | 
won a reputation for impeccable tech- electrified Chicago —— 
nique and a finished style. Quiet electric suction unit —. 








Notable in the well-chosen program Easily installed inside any 


was her playing of the Mutffat Toccata reed organ CLARENCE RALPH M. GERBER | 


Ss ne 2 d 2g : ~ tl Ss, . . 
with its strongly contrasting sections Complete instructions & All parts 











































































































Handel’s Concerto 13 (“The Cuckoo and Tet : AAG.O. 
the Nightingale”), in which she used the Write for full details M A D E R 
Aeolian-Skinner brustwerk and _positif SYLVAN K. KETTERMAN Recitali Teacher Recitals 
divisions to great advantage, and her | 322 N, Mulberry St.—Muncie, Ind. ecitalist - Tea I 
incisive attack and drive in Alain’s Immanuel Presbyterian Church 0 ae ee oe. ee See L 
“Litanies.” Her rather deliberate tempo Los Angeles, Calif. M 
in the Bach Passacaglia and Fugue was ROBERT SUTHERLAND LORD ‘ 
probably due to her unfamiliarity with A 
the chapel’s resonant acoustics. M.A., A.A.G.O. W R , 
Other numbers were the Pavane from Minister of Music SEARLE RIGHT d ) 
Robert Elmore’s “Suite in Rhythm,” : AG U i 
Prelude and Fugue in B major by Saint- Edgewood Congregational Church St. Paul's Ch oh pet t ene R ORGANIST . 
Saens, and the writer's “Rhythmic New Haven, Connecticut yg og Columbia Geocenany ea 
Trumpet,” all admirably set forth with and Unton Theslorical Seminary. F ; c 
clean phrasing and resourceful regis- = — == = sae See eee RECITALS LECTURES m 
sass. New York City fc 
: M 
é A ii 
BERENBROICK CLARENCE DICKINSON . 
KATHRYN LOEW RESIGNS DREW UNIVERSITY gl w 
m Concert Organist 
FROM LAKE FOREST CHURCH orla eyer Organist and Director of Music, z 
Kathryn Karch Loew has resigned her MADISON, NEW JERSEY St. John’s Methodist Church rae See ey ‘ 
sig . John's Methodis ure ; 
post as orgé anist in the Episcopal Church Temple Israel arty are eines oe he — : 
of the Holy Spirit, Lake Forest, IIL, 1149 Park Avenue, New tox Ms 
to reside in Kalamazoo, Mich., where MEMPHIS TENNESSEE ; a 
her husband, Dr. Cornelius Loew, will Lauren B. Sykes 
introduce courses in religion at Western | 
Michigan College. Mrs. Loew is a grad- AA.G Ch. M. LEN - STEWA 01 
uate of the University of Michigan saa tasealheas A.A.G.O. M.S.M. G Cc RT oo 
where she received her Mus. B. and Pacific Bible College LUIS HAROLD SANFORD M. Mus. = 
Mus. M. degrees. She was elected to nu 
Phi Beta Kappa and won the Aibert Portland 16, Oregon THE CONGREGATIONAL Alma College in 
Stanley medal as the outstanding senior CHURCH Mi ‘Y 
in music. She also holds the degree of Winter Park, Fla. Alma. Michigan = 
M.S.M. from the Union Theological ’ = 
Seminary in New York. Mrs. Loew’s eee inva ON Re 
organ study was with Palmer Christian, ‘ acta 
Carl Weinrich, Robert Baker, Charles |) 9 (hurch of Jeaue Cheiet of WALTER N. GRIGG FOUNTAIN e 
Peaker and Barrett Spach. She has held Se Mi La Yl aa tae j 
church positions in Michigan and New Harpsichordist HEWI TT ' Oberlin Conservatory se 
Tersev. Mgt: Overture Concerts, 878 Hornby, of Music Wa 
Vancouver 1, B. C., Canada A.A.G.O., CH.M., F.T.C.L. SAINT PAUL’S CHURCH Air 
Prospect Presbyterian Church CLEVELAND 
Maplewood, New Jersey tu 
“Builders of the Authentic Skinner Organ” Har 
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Richard T. Gore, Wooster, Ohio—Mr. 
Gore, professor at Wooster College, played 
the following all-Bach recital July 23 at the 
First Unitarian Church, Oakland, Cal., under 
the auspices of the department of music of 
the University of California: Suite in F 
major, Prelude and Fugue in C minor, 
Trio-Sonata in C, “All Glory Laud and 
Honor,” “Come, Redeemer of Our Race,” 
“These Are the Ten Holy Commands,” “The 
Old Year Hath Passed Away,” “Kyrie, God 
the Holy Spirit,” Toccata in F. 


James Boeringer, New York City—Mr. 
Boeringer and his student, Gertrude Geg- 
ner, played a series of summer organ re- 
citals at Our Saviour Lutheran Church. The 
program Aug. 2 included: “Schmiicke dich, 
o liebe Selle,” “Allein Gott in der H6’h sei 
Ehr” and “Christ lag in Todesbanden,” Tele- 

ann; “O Gott, du frommer Gott” and 
“Herzlich tut mich verlangen” (two settings), 
Brahms; Three Chorale-Preludes on Welsh 
Hymn-tunes, Vaughan-Williams. The follow- 
ing numbers were played Aug. 9: Toccata 
and Fugue in D minor, Bach; “Gothic 
Suite,” Boellmann; “Christ Is Our Corner- 
Stone,” Miles; ‘““Ye Watchers and Ye Holy 
Ones,” Moser; “How Lovely Shines the 
Morning-Star,” Lenel. The recital Aug. 16 
included: Trio-Sonata 4, Bach; Sonata 6, 
Mendelssohn; Sonata 2, Hindemith. 


Students of Lilian Carpenter, New York 
City—Students from Miss Carpenter’s sum- 
mer class played at her studio Aug. 10. The 
following took part in the recital: James 
Mell, William B. Giles, Marie Lambert, Col- 
lins Smith, Doris Kane and Justine John- 
ston. The program included: “Heut’ tri- 
umpheret Gottes Sohn,” “Nun komm, der 
Heiden Heiland,” ‘“Komm, Gott heiliger 
Geist,” “Bist du bei mir,” ‘‘Alle Menschen 
miissen sterben,”’ Prelude in D and ‘“Cathe- 
dral” Prelude in E minor, Bach; Andante 
Grazioso, Best; Allegro, Concerto 4, Handel; 
Toccata in E minor, Buxtehude; Prelude, 
Clerambault; “‘Te Deum,” Langlais. 


William J. Hawkins, A.A.G.O.,_ East 
Orange, N. J.—Mr. Hawkins, organist-di- 
rector in the First Federated Church, Bay- 
onne, N. J., played a recital July 26 in the 
Smithtown, N. Y., Methodist Church. These 
numbers were included: Prelude and Fugue 
in E minor, Bach; Sonata 1, Rheinberger; 
“Meditation Serieuse,” Bartlett; Intermezzo, 
Callaerts; ‘‘Harmonies du_ Soir,” Karg- 
Elert; Three Mountain Sketches, Clokey; 
“Fiat Lux,” Dubois. Miss Edith Hoffman, 
soprano, assisted. 


Stanley E. Walker, M. Mus., A.A.G.O., 
College Place, Wash.—Mr. Walker played 
the following program of English organ 
music for summer school students at Walla 
Walla College July 25: Trumpet Tune and 
Air, Purcell; Prelude, Air and Gavotte, S. 
Wesley; Chorale Song and Fugue, S. S. 
Wesley; Solemn Melody, Davies; Trumpet 
Tune, Purcell; Air, ‘‘Water Music” Suite, 
Handel. 


Will O. Headlee, Asheville, N. C.—Mr. 
Headlee played a recital Aug. 5 at the Duke 
University chapel, Durham, N. C. His pro- 
gram: Prelude and Fugue in G minor, Bux- 
tehude; “Was Gott tut, das ist wohlgetan,” 
Kellner; Passacaglia and Fugue in C minor, 
Bach; Pastorale, Franck; ‘“‘Rhythmic Trum- 
pet,” Bingham; Sonata 3, Hindemith; 
“Cortege et Litanie,” Dupré. 





Peg Carol Bie, Dallas, Tex.—Miss Bie 
played her graduate recital for the school 
of music at Southern Methodist University 
May 15 at the Highland Park Methodist 
Church. Her program included these num- 


bers: “Christus, der ist mein Leben,” Pa- 
chelbel; Fantasie and Fugue in G minor, 
Bach; ‘He Remembering His Mercy,” 


Dupré; Scherzo, Symphony 2, Vierne; ‘‘La 
Nativité,” Langlais; ‘‘Outburst of Joy,” As- 
cension Suite, Messiaen; Sonata on the 94th 
Psalm, Reubke. Miss Bie played a program 
Aug. 7 at the Church of the Incarnation 
based on Episcopal hymn-tunes. The pro- 
gram: “Christ Is My Life,’’ Pachelbel; 
“Sleepers, Wake!’’ and “In Thee Is Glad- 
ness,’ Bach; Passion Chorale, Kuhnau, Bach 
and Brahms; “‘Rhosymedre,”’ Vaughan Wil- 


liams; “St. Kevin,” Whitford; ‘‘Adoro De- 
vote,” Titcomb; Toccata on “O Filii et 
Filiae,’” Farnam; “Our Father,” Sonata 6, 
Mendelssohn; Toccata and Fugue in D 


minor, Bach. 


Thane McDonald, Winston Salem, N. C. 
—Mr. McDonald, organist of Wake Forest 
College, gave the first recital July 22 in 
the new Wait Chapel before an audience of 
1200. He included: Psalm 19, Marcello; ‘In 
Thee Is Joy” and ‘“‘My Inmost Heart Doth 
Yearn,’’ Bach; Prelude, Clerambault; Pas- 
torale on “Forest Green,” Purvis; “Before 
the Image of a Saint,’’ Karg-Elert; Chorale 
in A minor, Franck; ‘Twilight at Fiesole,” 
Bingham; “Vision,” Rheinberger; “Take the 
Name of Jesus with You,” Horace Miller; 
“Bread of the World,” Stanley Saxton; 
“Will There Be Any Stars in My Crown?” 
Thane McDonald; Fantasie, Bubeck. 


David W. Hinshaw, Fort Bliss, Tex.— 
Mr. Hinshaw played the following program 
Aug. 12 in St. Clement’s Episcopal Church, 
El Paso, under the auspices of the York 
Club: “Our Father Who Art in Heaven,” 
Buxtehude; Rondo in G, Bull-Ellsasser; 
Three Pieces for a Musical Clock, Haydn; 
Prelude and Fugue in B minor, Bach; 
Pastorale and Improvisation on ‘Come, 
Sweet Death,’’ Hinshaw; Fantasie in F 
minor, Mozart; ‘‘Cortege and Litanie,’’ Du- 
pré, Andante Cantabile, Symphony 4, Widor; 
Prelude and Fugue on “B-A-C-H,” Liszt. 


Meredith Newton, Waterbury, Vt.—Mr. 
Newton played the following program June 
26 at All Souls’ Universalist Church, Oak- 
land, Maine: Prelude in G, Bach; “If Thou 
Art Near,” Bach-Lorenz; “Echo Carol,” 
Lorenz; ‘“‘Thanks Be to Thee” and “Trumpet 
Tune,” Handel; Moderato and Prayer, ‘‘The 
Magic Flute,’’ Mozart; Selection, Symphony 


5, Beethoven; “Why?,’” Schumann; Selec- 
tion, Symphony 5, Tschaikowsky; Grand 
Chorus, Franck; ‘‘Morning,” Grieg; ‘Ber- 


ceuse,”’ Godard-Diggle; “I Love to Tell the 
Story,” Fischer-Felton; ‘‘Praise the Ever- 
lasting Father,” Richolson. 


Marcia Loeffler, Rochester, N. Y¥.—Miss 
Loeffler, a student of David Craighead at the 
Eastman School of Music, played a recital 
in Kilbourn Hall July 23. Her program: 
“Kyrie, Gott heiliger Geist,” ‘‘Wachet auf, 
ruft uns die Stimme,” “Nun komm’, der 
Heiden Heiland” and “Wir glauben all’ an 
einen Gott, Schdpfer,’’ Bach; ‘‘La Nativité,” 
Langlais; ‘“Rhythmic Trumpet,” “Baroques,” 


Bingham; “Ave Maris Stella 4,” Antiphon 
3 and “Gloria,” ‘“Vepres des Commun,” 


Dupré. 





WHITE, SON COMPANY, INC. 


SPECIALISTS IN THE MANUFACTURE OF 


ORGAN LEATHERS 


Samples on Request — 


222 Summer Street, Boston 10, Massachusetts 


Phone Liberty 2-7550 








DELAWARE ORGAN COMPANY 


329 Pilgrim Road, Tonawanda, New York 
Rebuilding, Tonal Changes, Service 


Specializing in The Artistic Restoration of Tracker Organs. 








Donald Plott, Choir 
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DAVIDSON COLLEGE 


Davidson, North Carolina 


Philip Gehring, Organ 











Magnificent Tonal Depth 


with Hammonds Solo Pedal unit 


HAVE YOU EVER experienced the thrill of playing on a pedal 
entirely independent of the manuals? A pedal which can pro- 
duce a glorious foundation tone without the aid of couplers? 
Hammond’s Solo Pedal Unit gives you this unique experience: 


At one moment, you can obtain the soft 32 foot rumble 


necessary for the closing bars of Franck’s ‘‘Chorale”? 
in B minor... 


In the next instant, you can be playing Bach’s “Re- 
joice Now, Dear Christians” with a beautiful 4 foot 
pedal melody ... 


Then you can play the full organ with the entire solo 
pedal sounding—32’, 16’, 4’, 2’, and 1’—and produce 
a richness of tone seldom encountered except on the 
largest of organs. 








Or try the effect of baroque music played with a soft 16’ 
and 8’ on the pedal drawbars, and the 4’, 2’, and 1’ tones 
on the soft pedal, at exactly the correct volume. 

In playing contrapuntal music, the solo pedal becomes more 
than just a bass. It sounds through the music with a clarity 
and definition equal to the manuals. 

In short, the Solo Pedal Unit on the Hammond Concert 
Model Organ provides all the important dynamic and pitch 
levels needed in the proper interpretation of the master- 
pieces of organ literature. 


You are invited to see and play 
the Concert Model Hammond Organ at your nearest Hammond dealer 


HAMMOND ORGAN COMPANY 


4227 W. Diversey Avenue, Chicago 39, Illinois 
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Hammond Organ Company, 4227 W. Diversey Avenue, Chicago 39, IIl. 
Without obligation, send me information on the features of the Hammond Organ. 
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WALLACE SEELY 





Watace SeeELy, A.A.G.O., has com- 
pleted twenty-five years of service as 
organist of the Queen Anne Methodist 
Church, Seattle, Wash. 

He began his study of organ and 
theory at the age of 13 with Joseph 
Greener, A.A.G.O., and played for Sun- 
day school services and substituted sum- 
mers for the local Methodist Church in 
his high school years. In his senior year 
of school, Mr. Seely was appointed or- 
ganist of St. Paul’s Episcopal Church, 
Seattle. In May, 1931, he passed the As- 
sociate examination of the American 
Guild of Organists at the age of 18 and 
the same year was appointed organist of 
the Queen Anne Methodist Church. 

Mr. Seely is past-dean of the Western 
Washington Chapter of the A.G.O, as 
well as other ottices and is committee 
member in the Seattle Chapter. In addi- 
tion to his duties as church organist and 
choir director, Mr. Seely is a_ public 
school teacher of seventh grade and 
junior high school chorus. He holds a 
B. A. degree in public school music from 
the U niversity of Washington in Seattle. 
While at the University, Mr. Seely 
studied organ with Harold Heeremans, 
F.A.G.O. 

——— 
WESTERN N. Y. DIOCESE HAS 
CHOIR CAMP ON LAKE ERIE 


Sixty-seven choir boys from parishes 
throughout the Episcopal Diocese of 
Western New York left July 8 for a 
week of training and relaxation at Camp 
Pioneer on Lake Erie. This was the first 
venture in a choir camp sponsored by 
the commission on church music of the 
diocese, which was under the musical 
direction of H. Hugh Bancroft, noted 
organist and choirmaster of All Saints’ 
Anglican Church, Winnipeg, Man., and 
a le iding recitalist of the Canadian 
lsroadcasting Company. 

The purpose of the camp was to’ pro- 
vide training for choir boys in _ the 
music of the liturgy and an opportunity 
for organists and choirmasters to gain 
practic al knowledge from observation of 
these classes. Two forty-five-minute 
sessions were held each morning under 
the direction of Mr. Bancroft and in the 
afternoon time was provided for discus- 
sion periods with Mr. Bancroft and the 
choirmasters in attendance. The activi- 
ties of the week were climaxed by a 
service of choral evensong at St. Paul’s 
Cathedral in Buffalo. 





——E— 
<7 


A DISPLAY of imported musical instru- 
ments will be featured at the United States 
World Trade Fair to be held next April 14 
to 27 in the New York Coliseum. 


FA. JACQ. STINKENS 


Organ Pipe-makers 





Over 40 Years Experience 


Zeist, Netherlands 
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ANTHEMS OF DR. FRANCIS S. MOORE 
Holy, Holy. Holy 
Praise the name of the Lord 
Lord God of Hosts 
He is risen 


John Glenn Metcalf 


Trinity Episcopal Cathedral 


Temple B’nai Israel 


LITTLE ROCK ARKANSAS 


Benjamin Hadley 


GRACE CHURCH 
HINSDALE, ILLINOIS 


a , 
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Newton H. Pashley 


First Presbyterian Church 
Oakland, California 


NORLING 


St. John's Episcopal Church 
Jersey City Heights New Jersey 


KLAUS SPEER 


Bloomington, Indiana 




















ROBERTA BITGOOD 


Calvary Presbyterian Church 
RIVERSIDE, CALIFORNIA 


Berniece Fee Mo3ingo 


Trinity (Episcopal) 


INDIANAPOLIS, IND. 


Orrin Clayton Suthern, [I] 


Professor of Music 


Organist-Conductor 


Lincoln University, Pa. 
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WESLEY A. DAY 


F.A.G.O., Ch.M., F.T.C.L. 


St. Mark’s Episcopal Church 
Philadelphia Musical Academy 
Clarke Conservatory of Music 
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St. John’s Episcopal Church 


Charles 6 Smith, 


B.F.A., A.B., M.M. 


Grace Episcopal Church 
New Bedford, Mass, 
Organist and Choirmaster 


dr. 

















~ PHILADELPHIA Seattle, Washington Cs Recitals and Instruction 
MARK WISDOM PAUL H. EICKMEYER 
F. A. G.O. M.Mus., A.A.G.O. barcla y wood 
Church of the Incarnation St. Paul's Episcopal Church CHRIST CHURCH 
— Michigan Lansing, Michigan Waltham Massachusetts 














FARLEY K. HUTCHINS 
$.M.D. A.A.G.O. 
Baldwin-Wallace 
Conservatory 
Berea, Ohio 


Horace M. Hollister 
M.S.M. 
ORGANIST - DIRECTOR 


Mt. Lebanon Methodist Church 
PITTSBURGH, PA. 





Katharine Fowler, M. Mus. 


Western Presbyterian 


Washington, D. C. 


Church 














PAUL 
Carnegie Hall 
St. Paul’s Cathedral Pittsburgh, Pa. 





WILLIAM SELF 


Organist and Master of the Choir 
ST. THOMAS’ CHURCH 


Fifth Avenue and 53rd Street 
New York, 19, N. Y. 











Franklin Coates 


Orgenist and Cheirmaster 
St. John’s Episcopal Church 


Bridgeport, Cenn. 
Director of 


Weston Music and Art Center 


Westen, Conn. 











LUDWIG ALTMAN 


San Francisco Symphony Orchestra 
Temple Emanu-El 


California Palace of the Legion of Honor 





Nancy Poore — William O. 


TUFTS 


Washington, D. C. 











Jack H. Ossewaarde 


M. Mus. A.A.G.O. 
CHRIST CHURCH CATHEDRAL 


Houston 2, Texas 











W. D. Hardy 


REPRESENTING 
Aeolian-Skinner Organ Company 
Deagan, Inc. 


ORGAN SERVICE 
P. O. Box 241 St. Petersburg, Fla. 


C. ALBERT SCHOLIN, M.MUS. 


Trinity 
Presbyterian Church 
6800 Washington Ave. 
University City 5, Mo. 








WILBUR HELD 


$.M.D., F.A.G.O. 
Ohio State Univers 


Trinity Church 
COLUMBUS, OHIO 
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HALE ORGAN WORKS 


Artistic Maintenance and Rebuilding 
CLAY HALE 


Dumas, Arkansas 
Telephone EVergreen 2-4793 


Edouard 


Nies-Berger 


Organist—Conductor—Lecturer 
Exclusive Management: 
Giesen and Boomer, Inc. 

113 West 57th street, New York, 19 











GEORGE M. HALL, JR. 


B. S., M.S.M 


Organist — Choirmaster 
Episcopal Church of the Holy Apostles 


(Boy Choir) 


New York 1, New York 











DAVID HEWLETT 


CALVARY CHURCH 
NEW YORK 


AMY CLEARY MORRISON 
RECITALIST 


ADDRESS—WOODRUFF PLACE BAPTIST CHURCH 


EAST MICHIGAN AT WALCOTT ST., INDIANAPOLIS, INDIANA 
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Arnold E. Bourziel 


M.A., A.A.G.O. 
Central Presbyterian Church 


Lafayette indiana 








Harold Friedell 


ST. BARTHOLOMEW’S CHURCH—NEW YORK 
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MODEL 
BEURGE SESGHEGHIE GsUsHUHGHH RM-200* 





Modern—in every way . . . design, styling, and performance. The all new 
Model RM-200 Reisner Console. This newest addition to the Reisner family 
of internationally known consoles has been designed for today’s modern 
living. Suitable for installation in the modern church or home, the Reisner 
Model RM-200 maintains all A.G.O. standards. Inside, the all-electric 
Reisner action brings the full resources of the organ to the organist’s finger 
tips. Modern—Dependable—Economical—'The Reason for Reisner’. 


*For further details on the Model RM-200, write: >» 


Department A, The W. H. Reisner Manufacturing Company, Hagerstown, Md. 





Reise hv. COMPANY, INC. 


HAGERSTO JARYLAND 
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BACH SOCIETY HOLDS 
34TH ANNUAL MEETING 


MARIETTA, OHIO, TRADITION 


Group Meets at Home of Late Founder 
for Musical Evening of Solo and 
Ensemble Compositions; A.G.O. 
Represented. 


The thirty-fourth annual meeting of 
the Marietta Bach Society was held 
July 30 at Cisler Terrace, the home of 
the late Dr. Thomas H. Cisler, in 
Marietta, Ohio. 

[he program was announced in the 
traditional manner with the playing of 
chorales by a brass choir directed by 
Mrs. S. W. Stout. Opening the pro- 
gram from Bach’s compositions for 
clavichord, Miss Nancy Bibb Hoye 
played from the Two-Part Inventions. 
From the Well-Tempered Clavichord, 
Miss Joharma Ross played the Prelude 
in C and David Burke played the Pre- 
lude and Fugue in C minor. Miss Flora 
Griffiths played the Fantasie in C minor. 

From the organ works of Bach, the 
Fantasie in C was played by Miss Car- 
olyn Becker. The Prelude and Fugue in 
1D) minor was played by Mrs. Roger D. 
Buchert. Professor Joseph J. Perkovic 
played movements for solo viola from 
the Third Suite for violincello. A string 
trio from the Mid-Ohio Valley Sym- 
phony Orchestra, including Mrs. Richard 
Gibson, violin, Professor Perkovic, 
viola, and Miss Eleanor Barrows, v'olin- 
cello, played the Ricercar a 3 (Three- 
Part Fugue) from Bach’s “Musical 
Offering.” 

From the Christmas Oratorio, the 
recitative and aria, “Prepare Thyself, 
Zion,” was sung by Mrs. Betty Gephart 
Frey with organ accompaniment by Wil- 
liam FE. Waxler. From the cantata 
“Sleepers, Wake!,” the chorale “Now 
Let Every Tongue Adore Thee” was 
sung by a quartet from the men’s- 
women’s glee clubs of Marietta College, 
including Jack Carleton, Miss Nyla 





Mason, Miss Kay Oe6esterle and Carl 
Stephan, who were accompanied by Pro- 
fessor John E. Sandt. An impromptu 
Bach choir sang the four-part chorale, 


“Sing Praise to God, Who Reigns 
Above.” 

From Bach’s Chorale-Preludes for 
organ, “How Brightly Shines the 


Morning Star” was played by Professor 
Sandt. Thomas Tibbetts played “Christ, 
Our Lord, to Jordan Came” from the 
Catechism Chorale Preludes. The Pre- 
lude and Fugue in E minor (Cathedral) 
for organ was played by William E. 
Waxler, dean of the area chapter of 
the A.G.O. The Fugue in G was played 
by Miss Kate M. Chapin, teacher of 
organ at Marietta College. 

Description of performances of Bach’s 
music abroad, especially in churches and 
in Bach festivals, was given by Mrs. F. 
Martin Luther. Following expression of 
tribute to the founder of the Bach 
Society, the late Dr. Cisler, who empha- 
sized the spiritual purpose of Bach, the 
traditional closing numbers of the pro- 
gram were Bach’s melody, “Come, Sweet 
Death,” played as an unaccompanied 
viola solo by Professor Perkovic, and 
Bach’s last composition, played by Miss 
Lillian E. Cisler, the Chorale Prelude 
for organ, “Before Thy Throne I Now 
Appear.” 





ST. THOMAS CHURCH 


5th Avenue and 53rd Street 
New York, 19, N. Y. 


A long playing record, with 
parts of the Service of Choral 
Morning Prayer, sung by the 
Choir of St. Thomas Church 
for the Convention of the 
American Guild of Organists 
in June, is now available. This 
record may be obtained by 
sending a check for six dollars, 
payable to St. Thomas Church. 











. . . the newest concept in 


the field of church 





music! 


THE CHURCH 
CHORAL SERVICE 


The CHURCH CHORAL SERVICE is a syndicated monthly 
service of news, music, and pertinent discussion material 
devoted exclusively to the Church music field. Each issue 
runs from 80 to 100 pages including 4 to 6 new anthems. A 
special feature of this service includes two indexed binders 
which are provided to retain both articles and music which 
may be removed from each issue. 

This is a must for every alert, progressive director, because 
the CHURCH CHORAL SERVICE keeps you informed on 
all activities in the field of Church music; builds an encyclo- 
paedia of church music: presents outstanding writers from 
the field of Church music; contains new anthems—4 to 6 
each month which are included for review and may then be 


purchased in quantity. 


We will be happy to send you without obligation a complimentary copy of the CHURCH CHORAL SERVICE. 





Please send me a CHORAL SERVICES INC. t 
pean sed Fine Arts Bldg., 410 S. Michigan Ave. 
' Chicago 5, Illinois | 
| Kindly enter my subscriptiom to the NAME | 
| CHURCH CHORAL SERVICE for: a BotRees Sonbssesachaneteanscstcoantineteensnces i 
| o One year ao issues) ot $15 SOR e enero eeeereeeereeseenes Pe reesesseveesees | 
[) Two yeors (20 tesues) ot $25 (2) GIR FABORESD | vscsscisenssccscescescecensvee 
| iseenseaihiaala eile FF SAIS PRESS | sivssscssccssinnescsnsiccsivconess 
i this amount CITY, ecccveccccccosococonccese® STATE ecccccccoccccces | 








ORGELECTRA 


The first 
and only 
key action 
current 
designed and 
engineered 
specifically 
for pipe 
organ use 





55 pounds of accurately controlled voltage 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention vour organ can get neither too 
much voltage nor too little voltage: it will always receive the proper 
voltage for the proper amperage. 


Ask your reputable organ technician for vour free ORGELECTRA 
booklet. 


LA MARCHE MFG. CO. 
9216 W. Grand Ave. Franklin Park, Ill. 


1956 



































Ss GRAY-NOVELLO ——S— 


NEW FALL PUBLICATIONS 
PAGEANT 
THE FEAST OF THE STAR HAROLD FRIEDELL 


An Epiphany Pageant for Two Narrators, Mixed Chorus, Youth 
| Choir and Soli for Soprano and Bass. The Text selected by 
Lee H. Bristol, Jr. Time of performance: 45 minutes. Price $1.00 





CHRISTMAS ANTHEMS 


(For S.A.T.B. unless otherwise noted.) 








David H. Williams .16 
David H. Williams .20 
John Rodgers .20 

C. Reinecke, arr. C. Dickinson .20 
Garth Edmundson .20 
Garth Edmundson .20 
Stanley A. Day .20 
Mary A. Caldwell .20 
Claude Means .20 
Charles Black .20 
Parke S$. Barnard .16 


The Saviour Now is Born 

© Come, O Come, Emmanuel (Advent) 
Of the Father's Love Begotten 

Ring, Christmas Bells 

What Star is This? 

Lamp of Our Feet 

A Christmas Prayer 

| Carol of the Lonely Shepherd 

To Us is Born a Little Child 

| Song of Simeon (Epiphany) 

What Child is This? (Greensleeves) 

| Hail, Jesu Christ William Y. Webbe .16 
Manger Carol (Voices in Unison) : arr. Leo Sowerby .16 
| Adoremus (S.S.A.) Jean R. Davis .20 
| Sleep, My Jesus, Sleep (S.A.) arr. Clarence Dickinson .20 
Mary's Lullaby (Unison) Alfred M. Smith .16 


THANKSGIVING 
Praise to the Lord (S.A.T.B.) 
| NEW YEAR’S DAY 


Norman Coke-Jephcott .20 
Maurice C. Whitney .20 





W. Glen Darst .20 





The Gate of the Year (S.A.T.B.) 
© God Our Help in Ages Past (S.A.T.B.) 


Approval copies on request 


THE H. W. GRAY COMPANY, Inc. 
48th STREET ° NEW YORK 17, N.Y. 
Agents for NOVELLO CO., Ltd., London 


159 EAST 
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WILLIAM RIPLEY DORR 





WitiAM Riptey Dorr, for two gener- 

ations a well-known boy-choir exponent, 
has resigned the post which he has held 
the last six years at Mary Star of the 
Sea Church in San Pedro, Cal., and sold 
his home in Palos Verdes Estates. He 
has bought a home in Santa Barbara. 
He sold the Hall organ in the Palos Ver- 
des residence to the Congregational 
Church in Ferndale, Cal. 
_ Mr. Dorr began his career as a choir- 
boy under his teacher, George Herbert 
Fairclough, at St. John the Evangelist 
Episcopal Church in St. Paul, Minn, He 
held positions in Stillwater, Minneapolis 
and St. Paul as a youth, served in the 
U. S. Navy during world war 2 as a 
band conductor, then established his first 
well-known boychoir at Emmanuel 
Church, LaGrange, Ill. He was a member 
of Father Finn’s Paulist Choristers in 
Chicago for two years and played the 
organ for Father Finn at many concerts, 
studying boy-choir training with that 
great master. Along with his professional 
career he was associated with the pipe 
organ department of the Aeolian Com- 
pany of New York and in 1923 was pro- 
moted to manager of the company’s Los 
Angeles office. He was organist at the 
Wilshire Presbyterian Church for seven 
years. In 1930 he established his famous 
choir at St. Luke’s in Long Beach, 
where in the ensuing twenty years his 
choir sang for eighty-nine motion pic- 
tures, made four albums for Capitol 
Records and a series of hymns and 
anthems on film for Cathedral [ilms 
and sang for 374 concerts. 

Mr. Dorr suffered a breakdown from 
overwork in 1950 and was obliged to 
give up the St. Luke’s Choristers. After 
a few months rest he built up a small 
mixed choir at Mary Star of the Sea 
Church in San Pedro, where he has 
played until the end of June. The choir 
gave him and Mrs. Dorr a never-to-be- 
forgotten dinner party and some fine 
phonograph records, and the pastor on 
behalf of the parish gave him a watch. 

After the Aeolian Organ Co. merged 
with the Skinner Company, Mr. Dorr 
represented the Hall Organ Company 
until it went out of business. He also 
was director of music in the Palos 
Verdes Public Schools for some years. 
He holds an engineering degree from 
the University of Minnesota and a 
bachelor of music from the University 
of Southern California. 

Mr. Dorr is looking forward to a 
busy Program in his retirement, which 
will include a course in electronics at 
the University of California at Santa 
Barbara and further study of Spanish, 
in both of which subjects he has been 
interested for some years. 
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a superb new organ 


...Baldwin Model 5A 


To the Baldwin Model 5, for more than 8 years the most 
wanted of all electronic organs for church use, Baldwin now 
adds outstanding new features, creating a comprehensive new 
instrument, the Baldwin Model 5A. 


STOPS 
GREAT SWELL PEDAL 
16’ Bourdon 8’ Violin Diapason 16’ Open Diapason 
8’ Open Diapason 8’ Stopped Flute 16’ Dulciana 
NEW 8’ Flute 8’ Salicional 16’ Bourdon 
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EXPRESSION 
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AMPLIFICATION SYSTEM 
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tones amplified separately from pedal tones. 
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WA-LI-RO SUMMER SCHOOL 
HAS SUCCESSFUL SESSION 

About 100  organists, choirmasters 
choristers and clergymen gathered at 
Wa-Li-Ro for the annual summer music 
school for musicians of the Epis. 
copal Church July 9-13. They came 
from Ohio, Pennsylvania, New York, 
Wisconsin, Maryland, Illinois, Missoys; 
New Jersey, Michigan, Indiana, Virgin; 
Oregon, Florida, Nebraska, Ontario ang 
Quebec, Canada. 

The faculty was headed by Gerald 
Knight, former organist of Canterbury 
Cathedral, England, assisted by George 
Maybee of St. George’s Cathedral 
Kingston, Ont., Dr. Leo Sowerby of §¢ 
James’ Cathedral, Chicago, and Pay} 
Allen Beymer of Christ Church, Cleye- 
land. 

The delightful cool breezes kept the 
Lake Erie Islands just right for work 
and classes were held from 9:30 each 
morning until 10:00 p.m. Ralph E. Cle. 
well, organist of St. Paul’s Church 
Akron, entertained at tea one afternoon 
at his summer home on the lake. 

The final evensong at Grace Church 
Sandusky, across the lake was most suc. 
cessful with a capacity congregation 
Gerald Knight was at the organ with 
George Maybee directing most of the 
service. Dr. Sowerby directed his an- 
them, “My Heart Is Fixed,” which he 
wrote for the Wa-Li-Ro choirs. Bishop 
Burroughs of the Diocese of Ohio pre- 
sided at the service and was assisted by 
the Wa-Li-Ro chaplain, the Rev. D, A. 
Cassetta, the Rev. Hunsdon Cary of 
Grace Church and the Rev. Haro:d 
Forster of Bishop’s College, Lennox- 
ville, Quebec. William E.  Dideliys 
played the prelude and postlude: “Our 
Father Who Art in Heaven”, Bach; “O 
Thou of God the Father,” Buxtehude; 
Two Elevations, Benoit; Chorale in E 
major, Jongen; “Credo in Unum Deum,” 
Titcomb; Fugue in F minor, Handel. 
Choral numbers included Magnificat and 
Nunc Dimittis in G, Charles Macpher- 
son; “Rejoice in the Lord,” John Red- 
ford; “Turn Thee Again, O Lord,” 
Attwood, and “My Heart Is Fixed, 0 
God,” Sowerby. ; 

Mr. Beymer and Warren Miller, di- 
rectors of Wa-Li-Ro, planned the week's 
work and service. Plans are already on 
the way for a prominent English or- 
ganist and choirmaster to head the 
faculty for the 1957 season. 
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NEW CHAPEL ORGAN NAMED 
FOR BALTIMORE ORGANIST 


Frederick L. Ericksen, F.A.GO,, 
M.A., who has served as organist and 
choirmaster of Emmanuel Episcopal 
Church in Baltimore, Md., for more 
than forty years, has been honored by 
the placing, in his name, of a Hammond 
electronic organ in the Eccleston Chapel 
of the church. The instrument was given 
by the woman’s auxiliary of Emmanuel 
Church, replacing the two-manual Aus- 
tin which has been walled off from the 
chapel so as to serve only as an echo 
division to the main four-manual Austin 
in the tower and three-manual Austin in 
the chancel, 

John Bruce Bateman is assistant or- 
ganist and Richard M. Babcock has been 
appointed director of religious educa- 
tion and volunteer music. Mr. Babe 
leaves St. Thomas’ Church, The Ala- 


| meda in Baltimore. Lewis M. Kirby, Jr. 


has been appointed to St. Thomas’. 
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OWEN BRADY 


Owen Brapy, A.A.G.O., minister of 
music of the First Baptist Church of 
Los Angeles, Cal. was the conductor 
of an all-Mozart program July 1 on the 
“museum concerts” series broadcast 
stereophonically over station KFAC, AM 
and FM. An Allen electronic organ was 
used for the broadcast with Robert Mit- 
chell, F.A.G.O., F.T.C.L., at the con- 
sole. The program included the Missa 
Brevis in F, K. 192, four Sonatas for 
organ and strings and the “Ave Verum 
Corpus.” 

Mr. Brady will be the conductor of a 
new chorus in Los Angeles which will 
make its debut at Christmas singing the 
complete Christmas Oratorio of Bach. 
This choir will devote itself exclusively 
to Bach’s works. It will be sponsored by 
the department of worship and the arts 
of the Church Federation of Los An- 
eles. 

. This last season Mr. Brady was guest 
conductor of the U.C.L.A. a cappella 
choir, of which Roger Wagner is musi- 
cal director, in the complete B minor 
Mass of Bach at the First Baptist 
Church. As organist he appeared with 
the orchestra in the tenth annual Los 
Angeles festival of music under the di- 
rection of Franz Waxman. His work 
may also be heard in the forthcoming 
film, “The Ten Commandments.” 

a 


PHILIP T. BLACKWOOD has resigned as 
minister of music at the First Presbyterian 
Church in Kingsport, Tenn., after seven 
years service. He has accepted a position 
in Gastonia, N. C. 








AEKELBERGHE 


a 
Ph 








CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 
Spectahzing 


Church Organ 
Rebuilding 


Over 25 Years Experience 


44 Spring Street, Princeton, N. J. 


Member Associated Organ Builders of America 








CLIFFORD CLARK 


ST. LUKE'S CHAPEL NEW YORK 








Harry E. Cooper 
Mus. D., F.A.G.O. 
Raleigh, North Carolina 








MAYLAND 
CHIMES & HARPS 


Since 1866 
34 WILLOUGHBY ST. 


BROOKLYN NEW YORK 

































sor 5 
3 


ANTATIA 
~ Lo 





10 Years for $10 


A professor writes, ‘If | had had this book during the 
past fifteen years I've directed choirs and played the 
organ, | most certainly would be ten years younger than 


| am now.” 


GUIDEPOSTS FOR THE CHURCH MUSICIAN by Paul 
Swarm and Val Jayne has also been called everything 
from ‘‘the most significant encyclopedia of church music” 


to ‘‘a Godsend.”’ 


In appreciation to those who have waited so patiently 
we are offering the first 500 copies of our second edition 
with many corrections, improvements and additions at 
the original (1949) price of $10. Afterward the price 


of the new edition will be $15. 


If you'd like to save $5 on the purchase of this practical 
manual-workbook, send your $10 check to Bruce Hamil- 
ton, Educational Director, Church Music Foundation, Box 


7, Decatur, Ill. 
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Mary The Virgin 
NEW YORK 
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Musical Director 
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M.Mus. 
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For the best quality and price in 


Pipe Organ Supplies write: 
DURST & COMPANY 


“The World’s largest and most complete 


Pipe Organ Supply House under one roof” 


P.O. Box 1165-M ERIE, PA. 


Felix F. Schoenstein 
& Sons?ire Organ Builders 


SAN FRANCISCO, CALIF. 














RALPH SCOTT GROVER 
MS. AA.G.O. 
FIRST PRESBYTERIAN CHURCH 
YORK, PENNSYLVANIA 


Recitals Instruction 








NEWELL ROBINSON 
F.A.G.O. (chm) 
CHURCH MUSIC 


GRACE CHURCH, MT. AIRY 
PHILADELPHIA DIVINITY SCHOOL 


EASTERN BAPTIST COLLEGE 
ST. DAVIDS, PA. 


Harold Fink 


Recitals 


Tenafly, New Jersey 











Bertha Hagarty 


Fort Street Presbyterian Church 
Detroit, Michigan 
Art Center Music School 


Recitals Instruction 








RICHARD M. PEEK 


Mus. B., M.S.M. 
Organist and Choirmaster 


Covenant Presbyterian Church 
Charlette, N. C. 


KATHRYN HILL RAWLS 


MUSIC B., A.A.G.O. 


St. Luke's Methodist Church, 
Washington, D. C. 














Frank Cedric Smith 
L.7.C.l. CHM, 
GRACE CHURCH 
Newark, N. J. 











AN ORGAN TO CHALLENGE THE WORLD! 
The A.W.B. (electronic) CHURCH ORGAN 
There IS an electronic organ you'll like for church music. 
Arrange to see and hear it (by appointment) 
REPRESENTATIVES WANTED 
PELS ORGAN CO., GRAND RAPIDS 1, MICHIGAN 


JOHN HARMS 
F.A.G.O. 
JOHN HARMS CHORUS 
Trinity School, 139 W. 91st, 
New York 24 


St. Paul’s Church, Englewood, N. J. 
121 East Hamilton Ave., Englewood, N. J. 


Central Presbyterian Church 
FOSTER HOTCHKISS 


Kansas City, Missouri 








SAMUEL WALTER 





St. John’s Episcopal Church 





GEORGE WM. VOLKEL 


SAC. MUS. DOC., F.A.G.0. 


The Presbyterian Church 
WESTFIELD, N. J. 


LARRY GAGNIER 
M.S.M. 


Faculty, School of Sacred Music BERKSHIRE STUDIO 
Mass. 


Union Theological Seminary, N. Y. Williamstown 


Stamford, Conn. 


HARTT COLLEGE OF MUSIC 
Hartford, Connecticut _ 
Bachelor & Masters Degrees m 
ORGAN AND CHURCH MUSIC 


Edward Hall Broadhead M. Mus. 
Departmental Chairman 
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Arthur B. Paulmier, Jr. 
AAG.O. F.T.C.L. 


Grace Episcopal Church 
Rutherferd, New Jersey 
and 


Temple Beth Emeth of Flatbush 


B.A. 


WILBUR ROWAND 


Mus. D. F.A.G.O. 


University of Alabama 
Tuscaloosa, Alabama 





—— 
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POSITIONS WANTED WANTED—MISCELLANEOUS FOR SALE 
POSITION WANTED—MALE ORGANIST, 
——— Theatre Organ Fans — We have new 


choirmaster, band director seeks combina- 
tion of church and school-band positions. 
M. Mus., 38, married, Catholic, sing high 
masses, experienced with boys, male, mixed 
choirs, chant. Prefer New York City—New 
Jersey area. Address G-5, THe Drapason. 


POSITION WANTED—A.G.O. ORGANIST 
and/or choir director desires to change po- 
sition, full or part-time; Protestant church 
with teaching privileges. Areas—New York, 
New Jersey, west coast or Southeast. Ad- 
dress H-2, To& DraPason. 


ae 
POSITION WANTED—ORGANIST-CHOIR- 
master, single, male, desires position in 
Catholic church. Wide, successful cathedral 
and parish church experience. Sings daily 
masses. Can go anywhere. Address H-5, 

Tae DIAPASON. 











POSITION WANTED—CHURCH MUSI- 
cian, now active desires near-full-time post 
as conducting director or organist-director. 
Multiple choirs. Oratorios. Private teaching 
optional. Address H-7, THe D1apason. 


POSITION WANTED—ORGANIST-CHOIR- 
master, Mus.M. Experienced with multiple 
choirs. Full-time or with teaching privileges. 
Address H-3, THe Drapason. 


WANTED—MISCELLANEOUS 


WANTED—TWO HORSE POWER, SIN- 
gle phase blower, wind pressure not im- 
portant. Write William F. Patchell, Mystic 
Storage Bldg., 40-60 Union Street, Medford, 
Mass. 














WANTED—BOOKS AND PERIODICALS 

on church music, hymnology, organs, com- 

rs and hymn writers. Patrick Hicks, 
Box 5316, Winston-Salem, N.C. 


WANTED—SIXTEEN-FOOT OCTAVES OF 
clarinet, oboe, post horn, 10-in. wind with 
chests if available. Fred Hermes, 616 Sixth 
Street, Racine, Wis. (tf) 


WANTED—CAPITOL SERIES 300 PLAY- 
er rolls for unified funeral organ, though 
do not want funeral music. Address H-6, 
Tug DIAPASON. 


WILLIAM HH. BARNES 


MUS. D. 
ORGAN ARCHITECT 
RECITALS 

















AUTHOR OF 
“THE CONTEMPORARY AMERICAN 
ORGAN” (FIVE EDITIONS) 


8111 N. ST. LOUIS AVE. 
SKOKIE, ILL. 








REUTER ORGANS 


TONAL CHANGES 
REBUILDING 


F. C. WICHLAC 
AND ASSOCIATES 
3051 N. Menard Ave. 
Chicago 34, Ilinois 


Member Associated Organ 
Builders of America 








C. GORDON 


WEDERTZ 


9344 $. BISHOP ST. 


te wren 


CHICAGO 20 


INSTALLATION — SERVICE MEN 
Work with the best. 
Write 


REUTER ORGAN CO. 


Box 137 


LAWRENCE, KANSAS 














WANTED 
METAL PIPEMAKERS 
TONAL FINISHER 
GOOD TUNER 


for Maintenance work in Hartford area. 
Excellent opportunity for first-class men. 


Austin Organs, Inc., Hartford, Conn. 

















horseshoe consoles in 2, 3 and 4 
manuals. Also used Xylo, marimba, 
drums, sleigh bells, chimes, etc. 


ELECTRONIC ORGAN ARTS 
4878 Eagle Rock Bivd. 
Los Angeles 41, Cal. 











FOR SALE—LEE SILENT BLOWER 
units, Model W-6, 115 volt, AC-DC. Develops 
214-in. static vacuum or pressure at 100 CFM. 
Handles most all reed organs with up to six 
sets of reeds. Quickly attached to the under- 
side of the chest after removal of the bel- 
lows. The box is felt-lined and is carefully 
constructed of 34-in. lumber with grooved 
glued and screwed construction throughout. 
Entire unit is completely assembled and 
ready to operate with nothing else to buy. 
Price, $45 for suction unit, $50 for pressure 
unit. Also available is a Model W-6-L which 
is specially designed for organs with up to 
three sets of reeds. It is similar to the W-6 
but has slightly lower output and is rec- 
ommended for quietest performance on the 
smaller organs. Price of W-6-L, $40 for suc- 
tion unit, $45 for pressure unit. All blowers 
are shipped prepaid upon receipt of order 
with full remittance. C.O.D.’s require 25% 
deposit. Lee Music Co., 2097 Fairmount Ave., 
St. Paul 5, Minn. 





WANTED—ORGAN SALESMEN: POSI- 
tion offered requires men of high caliber, 
able to demonstrate, meet individuals and 
committees with intelligent approach. Do 
not reply unless you qualify as better than 
average organ salesman and are looking for 
a steady position with earnings above aver- 
age. We feature the Allen Organ in an ex- 
clusive, large, franchised territory. All re- 
plies confidential. House of Organs, Inc., 311 
So. Wabash Ave., Chicago 4, Ill.; Att. Mr. 
Kunzel. 


WANTED—OPPORTUNITY FOR PIPE 
organ: salesmen. Full or part-time repre- 
sentative. One of the largest and oldest es- 
tablished companies. More prospects than 
our present sales force can handle. Openings 
available, Virginia-Carolinas; Pittsburgh- 
Buffalo-Cleveland; Dallas-Tulsa; Minne- 
apolis. Liberal commission. Address J-2, 
THE DIAPASON. 


WANTED—PIPE ORGANS, ELECTRONIC, 
reed electronic systems, amplifiers, speakers, 
microphones, trumpet horns, phono turn- 
tables motors. We overhaul organs and pub- 
lic address systems, D’Artridge Organ Sys- 
tem Co., 2631 Menlo Avenue, Los Angeles 7, 
Cal. 


WANTED—SUBSCRIBERS TO CINEMA- 
THEATRE ORGAN DIGEST, monthly re- 
view of theatre organ memorabilia, specifi- 
cations, unit organ history, T.O. recordings, 
etc. $5 per year! Al Miller, M’haha Station, 
Box 5035, Minneapolis 6, Minn. 


WANTED—PEDAL 32-FOOT FREE 
reeds, with or without resonators and 
chests. Address J-3, THe Drapason. 


FOR SALE 


FOR SALE—TWO-MANUAL HINNERS 
nine-rank pipe organ. Still in use; main- 
tained under continuous contract. Being 
replaced by larger organ in new church this 
fall. Trinity Lutheran Church, c/o L. W. 
Beer, 45262 Engel Drive, Utica, Mich. 




















FOR SALE—A “CORNISH” REED OR- 
gan. This organ is in fine condition—rebuilt, 
tuned and voiced in our shop. Tuned to 
A-440 pitch standard. Stops as follows, 
left to right: dulciana, bass coupler, dulcet, 
diapason, bass fort., cremona, tremolo, echoe 
horn, treble coupler, melodia, clarinet, 
treble fort. It has sforzando and swell 
levers. This organ has blower and wind 
trunk. Switch is on stop panel. The case is 
walnut—lovely finish. Length 42 inches, 
depth 23 inches, height 42 inches. It has a 
lovely organ bench to match. Steeles Organ 
Service, Kipton, Ohio. 





FOR SALE—M6LLER CLARINET AND 
oboe, 61 pipes, $75 each. Nearly new sali- 
cional with new celeste, both $150. Nearly 
new viola, 61 pipes, $100. Melodia, stopped 
diapason, harmonic flute, $50 each. Gross 
flute, $75. Pedal lieblich and pedal bourdon 
pipes with chests. Also Moller tremolo, 
miscellaneous parts and pipes. T. Howard 
Sheehan, Box 692, Charleston, S. C. 


FOR SALE—$3,000. EXCELLENT 3-MAN- 
ual organ of 28 stops, detached console, 
large case and display pipes, 2 H.P. Spencer 
blower and generator. Pipe-work like new— 
worth the asking price alone. Church build- 
ing condemned; must sell to make way for 
wreckers. For specification write to Robert 
G. Morel Company, 6 Lombard Terrace, Ar- 
lington, Mass. 


FOR SALE—“THEATRE ORGAN RE- 
view,” the English quarterly publication de- 
voted to the Theatre Organ in Great Britain. 
Features: Console stars, organs, record news. 
Subscription rate: $1.00 per annum. Order 
from: Robert Grove, 829 Eastern Avenue, 
Connersville, Ind. 


FOR SALE—THREE-MANUAL, ELEVEN- 
rank Wurlitzer 235, with three-manual, thir- 
teen-stop console, 5 H.P. blower, recently 
removed from theatre. Needs releathering. 
Make best offer. Organ will have to be 
picked up uncrated. Address H-12, Tue Dra- 
PASON. 














FOR SALE—EMERSON 10-AMP. ORGAN 
generator, $20. F.O.B. Cleveland. Robbing 
& Meyers 10-amp. generator, $25. Wurlitzer 
vox-humana pipes (61) 5-in. pressure, $30. 
F.O.B. Cleveland. L. D. French, 2118 East 
46th St., Cleveland, Ohio. 


FOR SALE—COMPLETE INSIDES OF 
Orgatron console. All reed cells, pick up 
screws. Like-new condition. Wonderful buy 
for amateur building up own electronic 
organ. $50. William D. Manley, 614 Page 
Ave., N.E., Atlanta, Ga. 7 








SPECIAL—MUSIC PRINTING, YOUR 
own compositions, teaching material, songs, 
arrangements, plays, brochures, etc., pri- 
vately printed. Beautiful music print, not 
photostats. Write for details. Adler Press, 
49 Ward Street, Paterson, N. J. 


FOR SALE—TWO-MANUAL PILCHER 
organ, 17 ranks, North Texas area, being 
replaced by larger organ. In good playing 
condition. May be seen and played. Robert 
H. Barney, 5137 Malinda Lane, Fort Worth, 
Tex. 








FOR SALE—ESTEY REED ORGAN, TWO 
manuals and 30-note pedal board. 10 sets of 
reeds. Excellent condition, oak finish. Com- 
plete with bench and blower, $450, crating 
included. Carl Davidson, 2325 Snelling Ave., 
Minneapolis 4, Minn. 


FOR SALE—DIAPASON, DULCIANA, 
principal 4 ft., stopped diapason, bourdon 
16 ft., salicional, geigen, flute traverso, unit 
chests, relay, switches, swell shades, orgoblo, 
tremolo, reservoir. J. M. Rossfeld, 1631 W. 
Wayne, Lima, Ohio. 











ALEC WYTON 


M.A.(Oxon.), F.R.C.O., 
Ch.M., F.A.G.O. 





be and Master of the Choristers, 
thedral of Saint John the Divine, 
New York City. 




















FOR SALE—ONE HINNERS, SEVEN- 
stop rebuilt electro-pneumatic. New all- 
electric detached console. Guaranteed. We 
do custom rebuilding and voicing of all 
types of Organs. C. G. Stoll, Waupaca, Wis. 


FOR SALE—ESTEY REED ORGAN, TWO- 
manual and A.G.O. pedalboard, ‘“Virtucso 
Model,” 1955. Perfect condition. $1,000 cash, 
freight collect. John Gillespie, 509 Calle 
Laureles, Santa Barbara, Cal. 





FOR SALE—49-BAR AND RESONATOR, 
electro-pneumatic Aeolian harp with sustain 
and soft controls. Partially unwired and dis- 
assembled. Purchasing Office, University of 
South Carolina, Columbia, S. C. 


FOR SALE—HOOK-HASTINGS MAG- 
nets, 5-in. metal wheels, rubber tires, No. 
649—10-lb. cans pure glycerine U.S.P. sealed 
half price. W. W. Gollnick, Lake Geneva, 
Wis. 








FOR SALE—WURLITZER 2-MANUAL 
8-rank theater organ. Good playing condi- 
tion $1,000. House of Harmony, 1034 Eastern 
Ave., Schenectady, N. Y. 


FOR SALE—BALDWIN NO. 5 ELECTRON- 
ic organ—like new—used only 212 years— 
$2400. R. W. Ellison, 1551 E. Loma Alta Dr., 
Altadena, Cal. 





FOR SALE 








USED ORGAN BARGAINS 
Hammond Concert Model Baldwin 5-A 
Hammond Church Model Baldwin Model 5 
22-rank MOLLER, excellent condition, rebuilt a 

few years back for over $5,000. Replacement 
* cost over $35,000. A real bargain today for 
some church. Will ship anywhere. Several 
other pipe organs AT REAL BARGAIN PRICES 
available this month. 
Also used CONN'S, WURLITZER'S, 
ESTEY and LOWRY'S. 
THE ABOVE ORGANS PRICED TO SELL 
HOUSE OF ORGANS, INC. 
311 S. Wabash Ave. Chicago 4, Til. 
7034 W. North Ave. Chicago 35, Il. 














FOR SALE—TELLERS-KENT MODERN 
electro-pneumatic two-manual and pedal 
organ in excellent condition and in constant 
use, comprising: Pedal—bass, lieblich ge- 
deckt, ‘cello, 2 couplers. Great—open dia- 
pason, melodia, dulciana, octave, flute, 
tremolo, harp celeste, 6 couplers, 4 combina- 
tion buttons. Swell—bourdon, violin dia- 
pason, stopped diapason, salicional, voix 
celeste, aeoline, flute d’amour, nazard, pic- 
colo, oboe, vox humana, chimes, tremolo, 3 
couplers, 5. combination buttons. Detached 
console with considerable cable to both or- 
gan chambers. Can be seen and played. E. I. 
Gilman, 11 Vernon St., Brookline, Mass. 





FOR SALE—CARILLON OF TWENTY- 
three cast bells made by an English founder 
in 1928, the largest bell weighing 1,288 
pounds. Carillon of thirty-five cast bells 
made by a Dutch founder in 1952, the larg- 
est bell weighing 1,870 pounds. Both instru- 
ments complete with action and other operat- 
ing devices. Available immediately. Write for 
full details to SCHULMERICH CARILLONS, 
INC., Sellersville, Pa. 





FOR SALE—TWO-MANUAL TRACKER 
organ. Great—8 stops, Swell—8 stops. Will 
revise tonally and build new pedal section. 
Original tracker action in perfect condition. 
Presently dismantled. Will electrify if de- 
sired. Two-manual Méller—six ranks. Pres- 
ently dismantied. Will make custom installa- 
tion. Delaware Organ Company, 329 Pilgrim 
Road, Tonawanda, N. Y. 





FOR SALE—THREE-MANUAL ELEVEN- 
rank orchestral unit organ built by recog- 
nized authority on the theater organ for own 
use as studio instrument and voiced accord- 
ingly. Contains: tibia, diapason, flute, viola, 
viola celeste, violin, tuba, English post horn, 
saxophone, musette, vox plus percussions. 
Address H-11, Tue Drapason. 


FOR SALE—LATE MODEL ROBERT- 
Morton 2-manual 10-rank theater organ 
complete in good condition. Located in So. 
Cal. Also complete sets of R-M 8 ft. pipes: 
clarinet, tibia, vox, 16 ft. tuba, chests, per- 
cussions, reservoirs, etc. Address H-4, Tue 
Drapason. 


FOR SALE—ONE 5-RANK TRACKER 
chest, one 12-H.P. 312-in. Kinetic blower. 
One set of manual keys for above chest and 
one 30-note pedal board. Also, several sets 
of low-pressure pipes. For full information, 
write Richard Lurth. R.R. No. 3, St. Peter, 
Minn. 


REED ORGAN OWNERS—ELECTRIFY 
your organ with my installation and con- 
struction plans and patterns for internal 
blowers. Also electric tremulant plans. Finch, 
266 Sweeney, North Tonawanda, N. Y. [tf] 


FOR SALE—SEVEN-RANK MODERN 
Mdller pipe organ. Was in perfect playing 
condition before dismantling, $1095 F.O.B. 
Gottfried Cor Anglais, $90. Bernard Blum, 
5223 Jefferson, Philadelphia, Pa. 


FOR SALE—TWO H. P. ORGOBLO BLOW- 
er, 12-in. wind, completely reconditioned, 
reasonable. Will easily blow eight ranks on 
10-in. wind or equivalent. Gress, 17212 Pine- 
hurst, Detroit 21, Mich. 


FOR SALE—THREE-MANUAL MOLLER 
church organ, twenty ranks, leathers in 
good condition. For information write Bill 
Decker, 710 South Keeler Avenue, Chicago 
24, Ill. 


FOR SALE—FOUR-MANUAL ROBERT 
Morton Theater organ, 20 ranks. Easily re- 
moved from theater $3,800. Robert Griswold, 
1034 Eastern Ave., Schenectady, N. Y. 


FOR SALE—CONSOLES, CONSOLE 
shells, chests, pipes blowers and one used 
organ. Pipe Organ Service Co., 3318 Sprague 
St., Omaha, Neb. 


FOR SALE—ELECTRIC SPECIALTY 
generator, 1165 RPM, 10 volts, 20 amps. $20. 
William D. Manley, 614 Page Ave., N.E., 
Atlanta, Ga. 


FOR SALE—REED ORGAN SUCTION 
Unit—1, H.P. motor enclosed in soundproof 
ease, $35. Address J-5, THe Drapason. 
































FOR SALE—TWO-MANUAL AUSTIN 
church organ. In good condition. May be 
seen and played. Address J-4, Toe Drapason. 





FOR SALE—ONE HOWARD ORGAN 
seat, like new, $45. W. W. Gollnick, Lake 
Geneva, Wis. 











$$$ a 


THE DIAPASON - SEPTEMBER 1, 1956 





> CS oer ee Rewer a — ae 
SEUUTORE 4 Wo 















CONCERT MANAGEMENT WILLARD MATTHEWS 


“South Penthouse” 


123 East 53rd St. New York 22, N. Y. 

























proudly presents 


Frank Asper 





Organist, The Tabernacle, Salt Lake City 


SOME PRESS COMMENTS 


Burlington, (Vermont) Free Press—lIf all organ recitals were as rewarding as that 
which Dr. Frank Asper gave last night, there would be quite a revival among 


the king of instruments. 


Santa Barbara, (California) News-Press—Santa Barbara music lovers were 
treated to one of the most satisfying and inspiring recitals of organ music heard . 
here in years. Dr. Asper was able to achieve a remarkable clarity of line in the 
complex polyphony of the classics, and a wide range of dynamic expression, 
timbre and color, for a degree of artistry that has seldom if ever been 


equalled here. 


Portsmouth, (Virginia) Star—Called back for encore after encore. They never 


seemed to get enough of his music. 





